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Mr. Clausen’s Decorations at High Royd. 


\ A R. GEORGE MOORE, writing of Chavannes more 

M than twenty years ago, said that “Mural decoration 

in his eyes is not merely a picture let into a wall, 

nor is it necessarily mural decoration even if it be painted 

on the wall itself: it is mural decoration if it forms part 

of the wall—if it be, if I may so express myself, a variant 
of the stonework.” 


Since this was written much art has been produced, and 
many and varied are the forms which it has taken; but a very 
small part has gone to mural decoration, a proportion which 
is disappointing when the output of the last quarter of a cen- 
tury is viewed as a whole. It is therefore all the more en- 
couraging, to those who believe that of all forms of painting 
this is the oldest and most noble, to find an artist of the repu- 
tation and experience of Mr. George Clausen undertaking a 
commission such as Mr. Norton provided when he asked him 
to decorate the entrance hall at his house at Honley, near 
Huddersfield. This house was originally a plain and rather 
uninteresting specimen of a stone-built Yorkshire residence, 
but the alterations and additions which Mr. Sellars carried out 
for Mr. Norton completely changed the character of the house, 
and the interior is now one of the most interesting and attrac- 
tive in the West Riding. The entrance hall for which the 
decorations were painted is square in shape, rather high fot 
its width, with an intersecting vault in plaster for the ceiling, 
and a window of simple shape high up on the west side. 
There is a pleasant flood of light from this window, and 
the design of the hall is truly architectural in character. 
The floor is of black and green marble, the doors are of a 
rich mahogany, with architraves of dark green marble, and 
the ceiling is white. 

The artist has very wisely harmonized his decorations with 
the colours of the room. In viewing the hall he came to the 
conclusion that in order to give space to the room the subjects 
should be of the nature of landscapes with figures, and that the 
figures should be of life size. The horizon line is kept level 
throughout in all the panels, and the figures in the panel facing 
the window are seated in order to bring their heads as nearly 


as possible on a level with the other figures. 


The colour-scheme has been delightfully carried out by the 
use of white, brown, and brownish-red in the draperies, with 
large spaces of clear blue throughout the skies; and the strong 
note of red and black in each panel gives a pleasant contrast. 
The panel facing the south, entitled “ Morning,” is painted in 
cool blues and greens, and shows the labourer with his wife 


and child on one side of the picture, two women with a seated 
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child on the other side. The whole subject is conceived and 
carried out in a simple, noble style, which suggests the beauty 
of a primitive life of natural toil and domesticity. The panel 
on the opposite wall, which represents ‘“‘Evening,’”’ is painted 
throughout in warmer colours, but shows the same arrange- 
ment as regards the figures, which are again placed at the 
sides. The landscape in this panel is perhaps the most 
beautiful of the series, showing a group of trees silhouetted 
against the evening sky, filling the space in a most decorative 
fashion. 

The panel facing the window represents the ‘Golden 
Age,” with the figures centrally placed, and is painted in 
an effect of full sunlight, as are the panels which represent 
‘“Harvest’’ on either side of the window. It is not possible 
to give an illustration of them, as, owing to the difficulty 
of working against the light, no satisfactory photograph 
could be obtained. The skilful manner in which the figures 
are placed, giving an alternation of groups and open spaces, 
is much to be admired, and the horizon has been so treated 
that the owner of the house was greatly struck with the effect 
which the decorations produced of increasing the apparent 
size of the hall. 

[he lightness of the tones and the absence of heavy 
shadows result in the pictures taking their place as integral 
with the wall surface, and the effect affords a fine example of 
what an artist of Mr. Clausen’s sympathy and understanding 
can accomplish in adapting his art to a prescriptive environ- 
ment—this is to say, to decorative purpose. 

The artist’s early training at South Kensington, when he 
intended to be a designer, no doubt revealed in bim a 
strong feeling for decoration which has been evident in his 
development as a painter of easel pictures, and Mr. Norton 
is to be congratulated on his happy idea of giving the 
artist a suitable opportunity of carrying out a complete 
work of this kind. 

The paintings were made in wax medium on canvas, and 
the stretchers screwed to the walls; but, although they were 
not actually painted on the walls direct, the artist never for 
a moment lost sight of the architectural intention and setting, 


In a country having such a humid climate as England 
it is doubtful whether a better method can be adopted with 
safety, for the decorations which the Pre-Raphaelite 
Brotherhood carried out at the Oxford Union exemplify the 
danger of the “direct” method of mural painting; while 
the frescoes in the New Palace of Westminster point a 
similar moral. Et. B. 
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MR. CLAUSEN’S DECORATIONS AT HIGH ROYD. 
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HE slow train has emptied at Siena, and now jogs 
+r along in the gathering dusk among the South Tuscan 
hills. A few Italians are aboard, but her most important 
passengers are four coatless Englishmen, cramped from the 
long journey, who leap out at whitewashed wayside stations 
to buy a bottle of wine and mineral water, or, if the train 
waits longer, to do Muller’s exercises on the platform, while 
to give them their 
Italian names, Uberto, the fervid apostle, an eater of green 
figs from his youth up; 


the natives sympathize. The four are, 


I] Pettorino, who smiles at all men, 
Arturino, a 
prize student, who has never been before in the land; and 


and reads the Book of Daniel between-whiles ;: 


Il Podellino, the rude chronicler of these days. <A rude 
chronicler indeed; but he sings of noble things—of vine- 


yards, and oxen, and the hill-towns of Tuscany. And first 


let him tell you how they rode into Montepulciano under 


the stars. 

From the station to the town is half an hour’s ride in a 
In the 
distance, hung like a low constellation in the sky, tremble the 
lights of the town. 
hills and trees. 
the headlights. ' 
with dark shadows under the electric light. In a background 
of warm gloom sits a silent gathering of Tuscan villagers, 


motor-car, in a roaring motor-car without a silencer. 


Sometimes we lose them as we wind by 
In a half-way village we stop to tinker with 
Above us is a yellow-washed cottage slashed 


playing a game of bowls. On we go, thundering and swaying 
A dusty peasant steps out 
of the road as we rush by. We can no longer see the distant 
lights. We pass a steep wall by the roadside, and trees, another 
wall, and more trees, and then, with our engine roaring, turn 


in the soft night air—up, ever up. 





A TRACE OF PERUZZI. 





Montepulciano, a Tuscan Hill-town. 


a sudden corner and see before tis a sheer cliff, it seems, with 
an archway in it, and through the archway a clean-paved 
street, like a lit ravine between two high walls of houses, a 
group of figures, a lion on a column, and we are come to the 
end of our journey. Clean bedrooms, a promise from our 
windows of a great view at sunrise, and we are soon fast 
asleep. 

[ awake at seven. The rising sun has painted an orange 
patch on my bedroom wall. <A few flies rouse themselves and 
settle confidentially on my forehead or arm. Someone has 
opened a shutter aloft, and Uberto is calling me to look at the 
view. I see below my window a line of chestnut-trees shading 
the high road (where a wagon drawn by two white oxen with 
red-tasselled noses is slowly moving along the dusky highway 
barred with the gold of the sunrise); beyond them a_ hill 
crowned with a farm and a stone-pine ; and beyond again line 
after line of low ridges, defined by the mists which lie in long 
white lines in their valleys, up to the horizontal shore of Lake 
Trasimene, ten miles away; the lake lies like the mist in the 
valleys, and beyond it are the ridges of the Apennines. 

But you are impatient to see the town. Yet impatience is 
out of place. If you come with us you must moderate yout 
pace, as we do, to that of the shamble-footed oxen. 
shall move quietly together about the streets. Yet you 
mustn't think of them as streets with pavements and traffic. 
They are just paved walks, winding like a stream-bed between 
the high cliffs of the houses. 
except for a scarlet ox-wagoi loaded with the vintage, or a 
Everywhere is the rustle of feet, but 


So we 


They are too steep for carts, 


jingling team of mules. 
no sound of wheels. 





SANGALLO’S LOGGIA. 
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Palazzi rise sheer from the pavement; Vignola has lent a 
hand, and old Sangallo, who settled down here to farm and 
live a life of ordered ease. Between the palaces little shops 
hang a rope of onions in an archway, or withdraw their stock 
of old books or cotton-goods or soap and brushes more 
discreetly behind glass. There is no flaunting here of trade, 


no crying up of wares. The seller must be sought, and if 


you can’t speak a word of his language I] Pettorino will smile 
at him, and gently look about and take what he wants, and 
pay what seeins to be pleasing, and raise his hat and go. 
There is no great street. The main way lics, a narrow lane, 
below the high centre of the town, and avoids, like a poor 
relation, the neighbourhood of all the greatness which once, 
no doubt, thronged the central piazza, now the haunt of chil- 
dren or a slow black priest. For Montepulciano was a fortress 
city, its long ridge rising to the high central square, surrounded 
by palaces, from whose back windows it is a hundred feet drop 
to the paved road below, and that road, too, a score of steps 
above the narrow lane which is now the main street of the 
town. The feasting and the music and the songs by moon- 
light, the fierce quarrels and barricades and fires, the glory of 
cardinals, and the brave array of captains and podestas—all 
are memories. The mossy cobbled stones are vacant in the 
sunshine; the palazzi are tenements; the loggias are bricked 
up. A fierce red-headed man, who shaves on Mondays, alone 
maintains the majesty of official life at this deserted centre 
of the town, and stamps the passports of rash voyagers, and 
lectures them on their lack of manners and their avarice in 
coal supplies. And so we stroll at the pace of the milk- 
white oxen through the streets and alleys of the town, and 
smile our wav into palaces or churches, and see the horizon 
stretched like a sea between dark walls by the wayside, or 
pass through the gates, and go at an even pace under the 
cypresses to where S. Biagio, honey-coloured from four cen- 
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BIAGIO. 


turies of sunshine, dreams in the sun. Lizards flutter in the 
grass, the grapes hang in lines about the little fields, and 
someone sings in the valley. 

S. Biagio stands in the middle of a level grassy lawn 
below the town. Here is a hamlet of two houses, and 
the arcaded front of the home Sangallo built for himselt 
when he took to farming and a country life. Before it, 
rising out of the grass, is a stone well-head, where the 
bambini gambol, and their beautiful sister, Philomela, 
with admirable grace, hauls up the copper water-pots. 
Maurice Hewlett calls the church a frigid exercise in for- 
malism. We fell in love with it, from the stone beggars’ seat 
which runs round its base, to the copper dome, painted by sun 
and rain to the colour of a dusky grape. It is built up in great 
courses of a stone which stains yellow in the weather, a stone 
which seems half limestone and half volcanic, with sharp 
quartzv arrises and holes and flaws in its hardness. It is no 
material for a fine tool; it must be handled in a big way, and 
let who will criticize the mouldings. The entablature of the ' 
Doric Order is nine feet high and more. It is no jewel, but a 
stern and powerful piece of work. 

The level lawn is blazing under the noonday sun. Push 
open the swinging padded door and come in. At first it seems 
all a cool gloom after the glow outside, and silent, but for the 
unremitting hum of a hive of bees somewhere in the dome. 
Slowly the eye adjusts itself to study the simple Greek-cross _ 
plan, the plain warm stone walls and plastered barrel-vaults. 
There are only eight small windows. The light is a suffused 
glow, thrown up from the faded red floor, and filling the whole 
building with a shadowless warmth. Every third hour a 
finger of sunshine is thrust through one narrow window, and 
rests for a moment on cornice or column. And lest this should 
be too much, the southern window is filled with coloured glass. 
‘In one corner a fixed ladder runs up to the entablature thirty 
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>. 
feet above our heads. We climb up to handle the mouldings, 
and later draw them out full-size, lying on our bellies on the 
floor of the church. 
pray quietly. 
dome. 


Two dark-cloaked figures come in and 
The paper rustles, and the bees are busy in the 
It is singularly pleasant the way this church lies alone. 
The other many churches of the town are built on streets or 
squares, and all day their doors open to let in market-women 
and tavern-keepers and school-children. 
ring, and people bow themselves, or 
clined. 
walls and the empty benches. 


Incerise rises, bells 
gossip, as they feel in- 
You are alone with the great 
And outside only Fausto and 
his brother are rolling on the grass. 


But here no one comes. 


One of the great charms of travelling in the countryside of 
Italy is that you are among a courteous people. Farmers 
don’t shout at you as you walk in their fields, or vergers shuffle 
in and tell you to get permission from the dean. 
is partly that Tuscan peasant life is so ancient. Secure in their 
little hill-towns, they might watch their corn and vineyards 
harried by invaders ; 
and son followed father behind the plough or ox-wagon as he 
had done before Rome was thought of; and it might be the 
same plough that Virgil described, and the same wagon with 
its yoked oxen and painted scarlet sides. And to move among 
this people is to feel very near the primal things of this earth : 
the barefoot children are dusty like lizards, the young men 
burned and broad-faced like fauns. This courtesy is a natural 
and grave sense of fellowship between man and man. 

In other lands, if you loiter in a farmyard at dusk, the 
farmer will sharply ask your business ; or if you are walking over 
his field, and come to a hedge, he will at least be glad you are 
stopped. But the Tuscan will show you a weak place to get 
through it, or smile to guide you to the road in the dusk, as 


I suppose it 


but their peasant life was soon resumed, 


ween fr 
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And 
withal he practises his courtesy with a charm and a sense of 


one glad to help a kinsman on a business he has in hand. 


fitness and stateliness which invest it with a rare quality of 
He 
had in the sunshine of his vineyard seven brimming tubs of 
fruit, and he was plunging a peeled stake into one to break 
the fruit for the vat. And the stake was blood-red from the 
juice. And as I passed, walking on the dusty path, he stopped 
this work, and said a word of welcome. I, too. stopped, but 
the only Italian word I knew was “ Prego.”’ “Will you do me 
the honour to accept a few ?” the other asked. And from the 
filled vessels he chose four great bunches of blue grapes, all 
powdered grey with their bloom, and loaded me so that my 
hands were embarrassed with them, and single grapes rolled 
in the dust. And then, with a smile and a stately gesture, the 
vinesman raised his hat and bade me good day, and set to 
once more with his blood-red stake in the tub. And I walked 
on under the light shadow of the vines like a thief devouring 
his spoil. 


its own, as in the little tale of the man pressing grapes. 


And always above the tumbled countryside, with its 
vines and olives and hedged lanes and little farms, rises the 
town on its hill, sheer on the north and only less sheer on the 
other three sides. So we will climb the steep paved streets 
again, where the palazzi seem anchored to the hill, and sit on 
the shady terrace that looks towards Lake Trasimene and the 
Apennines while Pettorino plays the flat-chested piano, and 
Fragiolina, the cat that was born a coward, hovers timidly by 
the railings. And to-morrow, if the milk comes in time for 
breakfast, we will get Socrates Morellini to drive us in his one- 
horsed carriage to Pienza, eight miles away. 

Pienza is a small place, one third the size of Montepul- 
ciano. It grew in three short years, when one of its children 
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Plate III. June tg2¢. 


PLAN OF CHURCH OF THE MADONNA DI SAN BIAGIO. MONTEPULCIANO. 


Reproduced by permission from the Architectural Association’s Sketch Book, tgoa. 


Measured and Drawn by Ernest W. Wray 
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was elected Pope Pius II, about 1460, and Rossellino built for 
him a great palace (Palazzo Piccolomini), a church, a bishop’s 
house, a house for canons, and a Municipio, all round the one 
small paved square, with its well-head, its deep shadows, and 
its barefoot children. The palace, based on a great stone step, 
shows a flat pilastered front to the town, once gay with 
tapestry floating at the windows, and horses and lackeys 
waiting at the doors. Now a shaded empty cortile opens on 
to the piazza, and through another arched opening gives on 
to the blazing sunshine of a garden-colonnade and a formal 
garden, hung to the edge of the hill, with a southern view over 
sun-baked olive-yards and vineyards to the blue of distant 
mountains. Near by is the museum, a treasure-house of 
cinquecento goldsmith’s work and needlework, and coloured 
manuscripts. Here in the corridor hang the tapestries which 
used to float at Piccolomini’s windows, tapestries now faded 
by many summers. 

But we mustn't linger, as the sun is going down, and we 
have a long walk before us. So out on to the soft and dusty 
road, the sun at our backs, and the country bathed in its 
light. We sit by the roadside to sketch a square brick castle 
on a hill. The sun goes down, and a bell sounds from the 





Florence. Vignola and Sangallo waste no time over finish- 
ings. Each grim and lumpy palace is but a stone, it would 
seem, in the fortress which is the whole town. Only here and 
there, in the intimacy of an internal cortile, are the mouldings 
light and refined, as in the Contucci Palace, which we ascribe 
to Peruzzi. Without the sunshine it would all be a little grim 
perhaps. I think grimness was what they aimed at. But it 
needs the clash of arms and blaze of courtyard fires to key it 
all into harmony. 

Of course, all about Italy it is hard enough to dress the 
places in the gorgeous livery of the Renaissance. We must 
have about us our liveliest imagination to drape the dead 
windows with their blazoned hangings, see monkeys and parrots 
and laughing boys swarm in the vacant loggias, while the 
knight in inlaid armour clatters across the cobbles, and the 
celibate cardinal gives a banquet for the marriage of his 
daughter. “By and by there came a cart full of confections, in 
which show his Highness displayed his wit and pomp ; for he 
stood on the cart, and with a spade scattered the confections 
to all who would have them, lavishly and with all bravery, so 
that men spoke much of this thing throughout Italy, and most 
of all of the lavish magnificence His Highness displayed.”’ So 





SANGALLO’S COUNTRY HOUSE. 


castle tower, calling its teams and labourers to supper and 
bed. We walk on, no word spoken. A young moon hangs low 
on our right hand. . The warm, dry air is full of the sound of a 
thousand cicalas, ringing their airy bells. Someone here and 
there has lit a fire, which flashes and dies among the bushes, 
and sends a smell of burning wood abroad. The sky is full of 
stars, and the air has still the flavour of twelve hours of sun- 
shine, of warmed earth and bay-trees. 

After an hour, our feet paddling silently on the dusty road, 
we see on our left the hill of Montepulciano, lit and twinkling ; 
and so at last we come home, up the steep, straight cypress 
hill by the Campo Santo, the young moon throwing faint 
shadows, and into the lit streets, the houses like cliffs on either 
hand, the people sitting at their doors and glancing with a smile 
at our milk-white dusty boots. We are back in our fortress- 
town. 

It is a fortress-town, not only in its historv, from those 
early days when Lars Porsena moved there to avoid the mos- 
quitoes of Clusium, but also in its character and detail. Ina 
town where the base-moulding of one side of a palace may be 
eighty feet in the air on the other, a town of brick and quartzy 
flawed limestone, you will not expect or want the delicacy of 


writes Matarazzo. And all this vivid, childish, hot-house lif 
is hard to recall. The ghosts are about the streets, but thei 
memory is not sad. They were gay enough, and, even when 
they lived, a little unreal. Nine thousand men could fight all 
day in Perugia, and, as the chronicler tells us, “though much 
blood was shed, not so many men died. For in the assault | 
think not more than twenty men were killed.” 

In the great antiquity of Italian life, and its unhurried 
sameness, the Renaissance, with all its battles and artists 
and pageantry, seems but a fugitive thing, a laughter-loving 
interlude; and its ghost no more than a shrivelled butterily 
swinging in the winter air. 

There are many ways of travelling. Some in three weeks 
will see half Italy, no doubt, and bring home a memory of 
feverish departures and never-ending museum corridors. W< 
chose the more tranquil part, and, lingering at ease about the 
streets and vinevards of this Tuscan hill-town, have perhaps 
brought home a little of the dry fragrance of days that are 
past, an echo here and there of old music, a sense of the beauty 
and ancientness of Italian life, where man is but for a day, but 
the things he makes and the thoughts he thinks are a posses- 
sion for all time. W.G.N. 
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The Interior of a Racing Yacht. 


F the general public ever give a thought to the interior of 
| a racing yacht they imagine that therein everything is 

sacrificed to speed. They suppose, if not an absolutely 
bare interior, one that is rigidly restricted to bare necessities, 
and from which, therefore, comfortable equipment and merely 
decorative effects are alike excluded. This is a_ perfectly 
rational conception, but actual practice is less austere. Yachts- 
men are well aware, of course, that many racing boats are 
very comfortably equipped ; but, nevertheless, the attention 
given to fitting and decoration in Mrs. Workman’s swift and 
successful yacht ‘‘Nyria’’ surprises those who are privileged 
to inspect it. Messrs. Hepworth and Wornum, the architects 
who, with the co-operation of the owner, designed the refitting 
and decoration of the “ Nvria,’’ have obtained all the comfort, 
with much more than the average achievement in beauty, of 
a cruising boat of large tonnage; and the “ Nyria’s’”’ racing 
record proves that these amenities have been secured without 
sacrifice of racing qualities. There were, of course, certain 
special modifications to observe. 

A modern liner is furnished and decorated in much the 
same way as an inland hotel or private dwelling; but in a 
racing yacht the avoidance of weight is all-important. Ob- 
viously, therefore, very little use can be made of mouldings 
or carving. Texture and colour are the designer’s chief or 
only resource. Beauty, however, resides plenteously in 
figured woods, inlaid panelling, handsome patterns and colours 
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YACHT “NYRIA”: LAMP 


in the fabrics chosen as hangings. The ‘“ Nyria”’ hangings are 
rich and varied old Chinese silks. 

At sea the colour-values differ considerably from ,those 
that prevail on land. The reflection of light from the water 
allows vivid colours to be contrasted and made subservient to 
a general colour-scheme. Much of the success in the decora- 
tion of the ‘ Nyria”’ is due to the adroit use.made of this fact. 

Another special condition refers to the panelling, in which 
peculiar care is needed to avoid the creaking and groaning 
that otherwise would occur in a non-rigid boat. In the 
‘“Nyria” silence has been obtained by designing the wood- 
work in separate vertical sections, each section well packed 
with cloth or ribbon velvet, and avoiding long horizontal 
lengths where stresses may come. The adoption of curved 
lines throughout gives an appearance of lightness and fluency 
to the decoration, and avoids lines that would show dis- 
cordantly against the curved and sloping ceiling. 

The “Nyria”’ was originally built by Messrs. Camper and 
Nicholson as a racing cutter, but she was subsequently re- 
rigged as a cruising yawl. After she was purchased by Mrs. 
Workman, the original builders re-rigged and reinstated her, 
while the decorations we are describing were also effected. 

In the companion-way, which was originally constructed 
of mahogany, the woodwork is now lacquered black, with 
bands and other features of harewood inlaid with ebony. 
Harewood, which was chosen for this service on account of 
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its very beautiful grain, is really sycamore stained to a soft 
grey. The staircase handrails are carved with rope ornament, 
and silvered. The seats are covered with light blue leather, 
and the curtains are of dark blue silk. The floor is covered 
with an ornamental black-and-white rubber mat, and the 
doors are of harewood inlaid with ebony, with cherry-red 
pleated silk behind the glazing. 

Lighting is provided by two nautilus shells, suspended 
close to the ceiling, in each of which is concealed an electric 
bulb. The bronze lantern over the staircase was specially 
designed, and is finished in silver. The pigeon-holes on each 
side hold the racing flags. 

The saloon is entirely panelled in harewood inlaid with 
ebony, with wax-polish finish and a toned ceiling. The sky- 
light is screened by a brightly bordered and tasselled silk 
velum. A mouse-grey carpet covers the floor, and fades away 
quietly into the panelling. 

The saloon is arranged symmetrically. It is entered by a 
door in the centre of the after-end. Opposite this is the fire- 
place, of bright steel with white marble surrounds. This is 
flanked on each side by slender pedestals, holding Chinese 
miniature trees of jade and soap-stone. Over the fireplace is 
a shaped mirror with a border of deep-blue bevelled glass, 
fixed with small cut-glass stars. This mirror, the shape of 
which imitates that of the port-hole recesses, is on each side 
of the entrance door, 

On the left of the fireplace is a mirrored door opening to 
the steward’s room, balanced on the right by a similar door 
forming part of the panelling. A sideboard and writing-table 
fill the corners at the fore-end of the saloon, and settees occupy 
the other two corners. 

The port-hole recesses are curtained in deep Chinese blue 
silk, and the glazed cupboards on each side are provided with 


mandarin pink silk curtains. The settees are covered with 
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brilliant yellow velvet from the Palace at Pekin, delicately 
patterned with coloured flowers and light green strap-work. 
The tablecloths and portiéres are of the same Chinese blue as 
the port-hole curtains. 

Artificial lighting is chiefly provided by a silk pendant 
over the dining-table. This is covered with brilliant orange 
silk bordered with deep blue. A pink basket with white and 
silver flowers crowns it, and a long mauve and orange fringe 
hangs round the bottom. 

On each side amidships is a white-painted cabin, its lines 
picked out with cord ornament painted green and gold and 
gold and blue. The berth openings are curtained with Chinese 
blue and green shot silk, with a scarlet and gold fringe, silk 
pendent tassels from old Chinese lanterns being. attached. 
The bright pink lining to the curtains reflects a noticeable 
rosy glow into the berth recesses, and forms a fine setting to 
the beautiful silk bedspreads, made with many-coloured old 
Chinese silks. 

The floors of these cabins are covered with light emerald- 
green carpets, with a small leopard skin thrown over, and the 
wall lanterns which light the cabin are of peach-coloured silk, 
with cherry-red pleated tops, with embroidered flowers and 
long red silk tassels hanging from below. All the drawer- 
handles are brightly painted with flowers. 

The after or owner’s cabin and small cabin adjoining are 
panelled in satinwood. Here, again, brilliant Chinese silks 
present a riot of colours which, nevertheless, blend 
moniously. 

The larger cabin, upon which much ingenuity has been 
expended, derives its delicious charm from its golden-grained 
satinwood, its great white bearskin rug, its brilliant green 
embroidered curtains to its berth recesses, and its richly worked 
bedspreads. The cushions along each berth are of deep-brown 
silk, and a delicately lacquered mirror, with a little blue glass 
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YACHT “NYRIA”: SALOON FIREPLACE. 









































THE INTERIOR OF 


At the after-end 
is a mirrored door, flanked by two tiers of drawers and recesses, 
in each of which is a jade miniature tree. 

A silk velum, brightly bordered, screens the skylight, and 
the wall lanterns over the beds are of the same design as 
in the other cabins. A nautilus shell holding an electric bulb 
provides light for the dressing-table. 

The other satinwood cabin is chiefly decorated in pink silk 
and cream brocade richly embroidered, and has a lacquered 
Chinese mirror over the dressing-table. A leopard skin covers 
the floor. The satinwood in these cabins is decorated by 
ebony inlay and a little hand-painted ornament. 

(Unless it be objected that not even a superfluous coat of 
varnish is a permissible addition to the weight of a racing 


introduced, surmounts the dressing-table. 


yacht, it cannot be said that there is anything superfluous 
among the fittings and decorations of the ““Nyria.’’ A pound 
or two avoirdupois more or less does not materially affect the 
issue of a yacht race any more than it does that of a boat 
race or a sculling contest, or even a horse race. The point is 
not to overdo it ; and it would seem that a clipper like “ Nyria” 
could afford to be a trifle handicapped in weight to the very 
best of her opponents, the obvious fact being, however, that 
such trifling additional weight as her furniture and decorations 
impose on her is entirely negligible. It would be that, one 
could imagine, even if a vacht were considered merely as a 
Clearly, however, a yacht 
of the ‘““Nyria” type is intended primarily as a very pleasant 
place to cruise in. If, also, she have a turn of speed that 
enables her to outdistance most rivals in a casual race or so, 
that is “a separate ecstasy.” 


racing-machine pure and simple. 


’ It should not prevent the boat’s 
being made cosily habitable, nor produce it so fine-drawn as 
to fare ill if “ Rolled to starboard, rolled to larboard, when the 
surge was seething free, Where the wallowing monster spouted 
his foam-fountains in the sea.”’ 

Who shall say that reforms were not initiated by that 
inveterate land-lubber Dr. Samuel Johnson when he thus 
made his moan: “A ship is worse than a gaol. There is in a 
gaol better air, better company, better conveniency of every 
kind; and a ship has the additional disadvantage of being in 
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danger.’’ This comes of being born in a landlocked county, 
and of rolling along Fleet Street all his days like a barge in a 
big backwash. Little wonder that in his dictionary he could 
find no better definition for “Yacht” than “A small ship for 
carrying passengers”; which is no improvement on Bailey’s, 
‘A small Ship or Pleasure-Boat.”” More to our purpose is the 
modern lexicographer who writes of “A light and elegantly 
fitted-up vessel, used either for pleasure or racing, or as a 
vessel of state, and propelled by sails or steam.’”” Modern he 
is, but hardly modern enough. His next edition should say 
something about electricity and petrol, if he must be compre- 
hensive, although racing yachtsmen will not be grateful to 
him for the reference. Another dictionary-maker has this 
definition : ‘‘A vessel larger than a rowboat, used either for 
private pleasure, or as a vessel of state to convey distinguished 
persons from one place to another; a vessel used only for 
private or official trips, racing, etc. The name is sometiines 
erroneously applied to public vessels engaged in tourist or 
pleasure traffic.’” This would seem to be more flattering than 
accurate, ranking the yacht among the aristocracy because of 
its uses rather than by virtue of its lines and its size. It is to 
be surmised that a yacht is almost as difficult to define as to 
handle; but “a light and elegantly fitted-up vessel, used either 
for pleasure or racing, or as a vessel of state,” is grateful and 
comforting. It fits ““Nyria” pretty closely. 

We have seen how she is fitted and decorated. An article 
in the same issue of the “ Yachting Monthly ”’ (October 1920) 
from which this description has been, with the permission of 
its author, mainly derived, states that “ Nyria”’ is built of teak 
on steel frames, and she ranks in the highest class at Lloyd’s. 
‘Besides having a splendid racing record,” “ Nyria,’’ we are 
told, ‘‘never failed as a cruiser and a home. In all weathers 
she was dry and comfortable; the exquisite fittings below 
decks never suffered in the slightest degree.’’ These be words 
of encouragement for other yacht-owners who harbour any 
doubts as to the wisdom of decorating the interior zsthetically. 
The above-given description and the accompanying illustra- 
tions will serve an excellent purpose in showing not only that 
it has been done, but how to do it.| 
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Current Architecture : 
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Messrs. W. Vernon & Sons’ Offices, Cunard Building, Liverpool. 


HE offices of Messrs. W. Vernon & Sons, Ltd., com- 
prise the eastern half of the second floor of the 
Cunard Building, Liverpool, and have just been 

completed to the designs of Messrs. Willink & Thicknesse, 
Liverpool. 

As the accompanying plan shows, they consist of central 
corridor, eight feet wide, with the board-room and a suite 
of private offices for the heads of the firm on the right- 
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hand side, and on the left are divisions for the principal 
departments—wheat, delivery, cash, etc. At either end of the 
main corridor is a small rectangular hall, that nearest the 
entrance containing the commissionaire’s table, while at the 
further end the hall gives access to the sales and other 
departments. The height of this floor (sixteen feet floor to 
ceiling) has admitted of the introduction of an Order, casing 
the concrete piers. 




















CORRIDOR. 


This corridor from the main entrance has fluted Doric columns standing on black marble bases. 


The floor is covered with grey Rublino with decorated border. The walls and columns are painted 


a warm stone colour and the ceiling white. 
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ONE OF THE COUNTERS. 


The counters ave polished mahogany with enrichment in carton-pierre, gilded and toned down to an antique finish. 
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OFFICES IN CUNARD BUILDING, LIVERPOOL: PLAN. 
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MANTELPIECE OF PAVONAZZO MARBLE IN THE BOARD-ROOM. 
OFFICES IN CUNARD BUILDING, LIVERPOOL : THE BOARD-ROOM. 
This voom is panelled in unpolished walnut with an enriched ceiling in fibrous plaster, painted in various colours, the 
general tone of the ground being a pale green, contrasting with the warm colouring of the woodwork. 
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Drawing by Stephen Reid, RE. 








GARDEN POOLS AND RESERVOIRS. 


been formed of cement waterproofed with this remarkable powder. It has also been used 
the 18,900,0co gallon Reservoir for the City of Winnipeg, 
Colombo, were stopped. 


MAY garden pools have 
i ww 
with the greatest success for such huge structures 
Canada. Leakages to the Reservoirs at Kharagpore and Mutwal In the latter case a daily 
" 200,000 gallons of water resulted. 


saving of 200,000 

BALCONIES AND LOGGIAS. 
fl constructions, no better material exists than cement waterproofed with Pudlo 
] leakproof and does not soften under heat. 


For the floors of balconies and similar 


It not only provides an ideal walking surface, but is absolutely 


ASK’ FOR BOOKLET 


BRAND 
CEMENT WATERPROOFER. 


d Cellars, Flat Roofs, Baths, Garage Pits, 


Concrete Buildings ete. 


‘sed also for Damp walls  Floode 

Tested by Faija, Kirkaldy, the Japanese, Dutch, and Spanish Governments, and the most eminent experts. 

Used by the Admiralty, the War O,tice, the India Offic vn Agents, the Office of Works, the G.P.O., etc 

BRITISH! and apart from Patriotism, THE BEST! Sole Proprietors and Manufacturers: KeRNER-GrEENWOOD & Co., Ltd., Market Square, King’s Lynn, 
]. H. KERNER-GREENWOOD, Managing Director. 

















Chronicle and Comment. 


Salient Features of the Month’s Architectural News. 


The Building Trades Parliament. 


5 
The tautologically named Industrial Council for the Build- 
ing Industry has now qualified for its short title of Builders’ 
Parliament by co-opting half a dozen members from each of 
the great architectural organizations—the R.I.B.A. and the 
Society of Architects. 


Wren and Reintorcement. 


In his presidential address to the Concrete Institute, 
Mr. E. Fiander Etchells recalled the interesting fact that in 
the construction of St. Paul’s Cathedral Sir Christopher Wren 
had made use of embedded chains, which on a recent examina- 
tion were found to be in good condition. But reinforcement 
of sorts was as old as the early civilizations cf Mexico and Peru. 


Lieut. Alick Horsnell’s Drawings. 


An exhibition of more than a hundred drawings by the late 
Alick G. Horsnell, held at the rooms of the Architectural 
Association in Bedford Square, showed conclusively that by 
the death of this young architect, who was killed in action in 
1916 at the age of 34, a draughtsman rich in promise was lost 
to us. He was not only brilliant, but versatile. 


Memorial Chapel for Ely Cathedral. 


At a meeting held recently at Cambridge it was resolved 
to proceed with the County of Cambridge and Isle of Ely 
Joint War Memorial. This will take the form of a chapel in 
Ely Cathedral, and the Dean and Chapter have given one of 
the bays of the eastern side of the north transept for the 
purpose. The designing and carrying out of this work has 
been entrusted to Mr. Guy Dawber, F°.S.A., and the work will 
be commenced as soon as possible. 


Art and the Child. 


Mr. Eric Gill, whose work as a sculptor is well known, has 
declared in an address at an exhibition of children’s art at 
Kensington that our duty is to be as little children in matters 
of art. We do not agree. It is the last thing we should try 
to be. We should most sincerely endeavour to become grown- 
up, and to express ourselves as grown-ups, and to have really 
grown-up tastes. We cannot “put back the Universe,”’ and 
the only stage we should reach would be second childhood—a 
condition common enough at the present time. 


Canadian War Memorials. 


The Dominion Government has decided to hold a com- 
petition for the design of the Canadian Memorials that are to 
be erected on the battlefields of France. The assessors will be 
Mr. Frank Darling, F.R.I.B.A., representing the Royal 
Architectural Institute of Canada; M. Paul P. Crét, who is 
nominated by the Société Centrale des Architectes Francais 
to represent the profession in France; and Professor C. H. 
Reilly, F.R.I.B.A., of Liverpool, who has been appointed to 
represent the R.I.B.A. by the President, Mr. John W. Simpson. 
The assessors will assemble in Canada in the spring to arrange 
the details of the competition. 


A College Magazine. 


The ‘ Architectural Revue,”” which has been produced 
by “a few Gay Souls” at “The Bartlett Bottega, Gower 
Street,’ affords exhilarating evidence of the brilliancy and 
buoyancy of the student-architects—or some of them—of 
University College. Its “prose and worse,’’ and most of its 
pictures, are quite up to the average level of college produc- 
tions of this class. Two volumes have been produced—not 
published, the text being typewritten, and the drawings 
holographs. The humour, extravagant though some of it is, 
never, even in its wildest moments, oversteps the bounds of 


good taste. 


The Lost Housing Bill. 


The Minister of Health’s latest Bill failed to pass through 
the Lords, not, maybe, because there was anything radically 
wrong in the Bill or its drafting, but perhaps because it was 
resented by the Lords that it should be thrust upon them at 
the last moment—as it was. This “torpedoing’’ proves a 
serious thing for the Ministry, for in it was the new legislation 
necessary for extending the time of the subsidy, and many 
private builders were looking to it for help during the following 
months. They have, however, been reassured by Dr. Addison 
that, though it is not possible to do anything this session, 
those concerned, and about whose bona fides there is no doubt 
will not be allowed to suffer loss. 


The King Charles Statue. 


The First Commissioner of Works, asked in the House of 
Commons whether he would consult with the police and road 
authorities as to the removal of the King Charles statue 
Charing Cross to a site where it would be less obstructive t 
the traffic, answered very decidedly in the negative. Removal 
he said, would involve very serious risk to the pedestal, which 
was reputedly the work of Grinling Gibbons. He said nothing 
to reveal the solicitude which doubtless was in his mind with 
respect to the statue, which Hubert le Sceur modelled about 
1633; but he could have strengthened this plea by describing 
the injuries it has already suftered from removals. 


Rebuilding Louvain University. 


Many, many years of patient labour must pass_ befor 
Reims, Louvain, Ypres, and Arras can ever take on the 
semblance of their former beauty, yet there is comfort in th¢ 
thought that a start has been made by the selection of 
Mr. Whitney Warren, a prominent United States architect, t« 
take charge of the rebuilding of the University of Louvain, 
destroyed by the German guns during the early days of the war 
It is not yet known whether Mr. Warren’s task is to be the 
designing of an entirely new building, or the careful recon- 
struction of the old, but that will no doubt soon appear. 
The library was originally the old Cloth Hall of the City, and 
was appropriated to scholastic uses on the transfer of the 
University from Malines in 1679. Two hundred thousand 
volumes are said to have been housed there at the time of its 
destruction, and though many friendly universities and 
private collectors are helping to recompose it by the gift of 
many of their treasures, it is well-nigh impossible to hop« 
that its like will ever again be seen. 
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Francis Dodd. 


The Influence of Craftsmanship 


The spirit of craftsmanship permeates 
every sphere of manufacturing activity 


with which it comes into contact. 


Its influence is felt in a Factory where 
its standards and traditions are miain- 
tained, and the finished product will 
also prove that craftsmanship is a vital 
force, inspiring progress and stimulating 
hand and brain to answer its insistent 


call. 


In every phase of Building, craftsman- 
ship is needed. 


Organization, expedition, capable hand- 
ling of material and men—all are 
essentials, but craftsmanship must not 
be disregarded. 


The Building Owner’ who = desires 
craftsmanship should rely upon the 
judgment of his Architect in placing 
Contracts. 


The Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


BUILDING 


CONTRACTORS 


CROWN WORKS, SOUTH LAMBETH ROAD 


LONDON, 5S.W.8 


Telephone No. : 


Brixton 2340 
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St. Paul’s Bridge. 

The question of St. Paul’s Bridge has been very keenly 
discussed during the past few weeks. There is some prospect 
of the work’s being put in hand immediately as an antidote to 
unemployment. Recommendations to change the site have 
therefore been beside the mark, more especially since Sir 
Reginald Blomfield, in an interview granted to a representative 
of the “Observer,” has admitted that while the site favoured 
by architects—-that in which the line of the bridge would give 
a direct vista of the dome—is in some respects desirable, the 
scheme that has been actually adopted, in which the axial 
line will run east of St. Paul’s and straight through to the Angel 
at Islington, has the greater practical utility. To postpone the 
building of the St. Paul’s Bridge and contribute what it would 
cost (now something like four millions sterling) to a pool to be 
devoted to the regeneration of Charing Cross, is a magnificent 
idea, involving, however, rather an overdraught on altruism. 
Yet it has been seriously put forward by several newspaper 
correspondents. 


Housing and Smoke Abatement. 


In the House of Lords Lord Newton asked what steps had 
been taken by the Minister of Health to ensure consideration 
being given to the recommendations contained in the interim 
report of the Departmental Committee on Smoke and Noxious 
Vapours Abatement by local authorities or other bodies or 
persons carrying out housing schenes with the assistance of:a 
Government subsidy. He urged that in view of the large 
number of houses being constructed throughout the country, 
largely by means of subsidies from the Government, it was 
only natural that the Government should have the power to 


enforce the restrictions in question; yet practically no atten- 
tion had been paid to the recommendations of the Committee 
of which he was chairman. Viscount Sandhurst, in reply, said 
that before the issue of the interim report of the Committee, 
on I June, the attention of the housing authorities was called 
to the unsatisfactory nature of coal heating and to the advan- 
tage of securing heating by other means in order to abate the 
smoke nuisance. The Housing Commissioners had been 
instructed to ensure that in new schemes coal fires should be 
reduced to a minimum and gas-cookers and fires installed 
That was practically in accordance with the scheme contained 
in the report of Lord Newton’s Departmental Committee. 
Arrangements had been made for the erection of sample houses 
at Acton, in which methods of heating which would avoid 
smoke would be installed. Further, schemes were being carried 
out for the installation of central hot-water supplies in 2,700 
houses at Manchester, and 700 at Salford. In addition, 
instructions had been given to all the Housing Commissioners 
to bear in mind the recommendations of Lord Newton’s Com 
mittee’s report, and a special memorandum had been, or 
would be, shortly issued to local authorities bearing directly 
on the report. 


Mr. Woodward Speaks Out. 


At the sixty-eighth annual dinner of the Builders’ Benevo- 
lent Institution, which was held in the Hotel Victoria, Mr. 
William Woodward remarked on the absurdity of a surgeon 
being called in to carry on a building business. He also ex- 
pressed indignation at the embargo on so-called “luxury 
building.” A little more plain speaking on these subjects 
would act as a wholesome tonic—a simile which Dr. Addison 
should be the first to admire. 
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MARBLE WORK 


WALL 


LININGS, FLOORS, STAIRCASES, &c., 


EXECUTED PROMPTLY AT OUR LONDON WORKS. 


Showroom Floors, General Motors Ltd., for Messrs. E. Howarp & PARTNERS. 


CHAS. WALKER & CO.,: 74 Victoria St., S.W. 1. 


relephone: Vicrorta 7375, 


MOSAIC. 


RECENT CONTRACTS: — 
43-53 MOORGATE STREET. 


Imperial Buildings, Kingsway. 
Dalston Theaire. 
Cranbourn Hotel, Shaftesbury Avenue. 
National Gallery. 
Lloyds Bank, Biixton. 
Weymouth Mansions, Weymouth Street, W. 
Park Lane Flats. 
Oxford Circus House. 
Queen's House, Kingsway. 
Imperial House, Tothill Street. 
16 Carlton House Terrace. 
24 Orchard Street. 
Goverament Buildings, Dartmouth Street, and Old 
Queen Street. S.W. 
78 King William Street. 
TILING. 
Erith Oil Works (over 15,C00 yards). 
G E.C. Works, Birmingham. 
McVitie & Price’s Works, Willesden. 
Elliott’s Works, Lewisham. 
Tilling-Stevens Works, Maidstone. 
Tylor’s Engineering Works, New Southgate. 


PARQUETRY. 
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British School at Rome. 


In a speech delivered on 14 December in the rooms of the 
Society of Antiquaries, at a meeting of subscribers to the funds 
of the British School at Rome, Mr. Asquith threw off the 
epigram that the practical contribution of the School to 
classical scholarship proved almost that here the spade was 
mightier than the pen. At the same time he suggested that 
greater publicity should be given to the admirable papers 
recording the work of the School. 


The Parthenon Frieze. 

Professor Lethaby, in “Some Centenary Reflections on the 
British Museum” in “The Atheneum,” a little while ago, 
points out that all is not known about the works exhibited, 
and that even from the scientific aspect the most studied 
works, like the Parthenon frieze, still allow of fresh discoveries. 
For instance, there has recently been put into place a small 
fragment which explains the attitude of the lovely Aphrodite 
of the eastern frieze. Her left foot rested on its toes in such 
a way as to throw the knee up on which Eros leaned. Again, 
Professor Lethaby observes that one of the horses in the frieze 
has a trace of a painted circle in its eye, which is enough to 
show that the eyes were painted, and suggests that several 
parts and details otherwise incomplete must have been in- 
dicated in painting. A striking instance of this is the sceptre 
held by Zeus: a short middle length is carved, the bottom 
third must have been attached in bronze, while the upper 
third was painted. This is proved, contends Professor 
Lethaby, by comparison with the corresponding figure on the 
right of the centre—Athene, who held a long spear slanting at 
a similar angle to the long sceptre of Zeus. 
symmetrically opposed lines, so 7. 


These strong, 
. .\, would have been of 


great importance in the composition. As scholars are aware, 
a delicate female foot has for long been. attached to the 
male body of the citizen farthest to the left from the group of 
gods. The fall of the drapery and the line of the shin of the 
neighbouring figure are further proofs that this fragment is not 
in place. The writer suggests that the fragment really con- 
tains parts of the figures 2 and 3, and remarks that it looks, 
indeed, as if it would fit over the slanting broken edge of 2. 
If this should ever in the future prove so, it would allow of 
a more perfect “restoration” of 3, incidentally correcting 
Carrey’s drawing. The figure turned to the front and looked 
back, so that the right foot must have been in the position of 
that on the fragment. 


Co-operation for Quality. 


Co-operation to keep up quality is not a novel adventure ; 
but nowadays it seldom takes the form of a trading concern. 
Art-craft guilds, with quality as the principal aim, are familiar 
enough, and some of these—usually the most healthy and most 
stable of them—are run on trading lines. They are kept fit 
and strong and clear from fads by the knowledge that they 
must either pay their way or cease to exist. The art-craft 
guild system is a healthy mode of conducting business and of 
encouraging art, and there are several flourishing firms, with 
which every architect is acquainted, which are conducted on 
guild principles without adopting the guild title. While, 
however, combinations of art mgtal-workers are not rare, a 
combination of the makers of métal-work that is made for use 
rather than for adornment seems to be a new application of 
a familiar idea. Such an association has been formed, with the 
professed objects of setting up a standard of quality and of 
standardizing design—two confessedly desirable objects. 








DELTA METAL CO., Lro. 


Delta Works, 
EAST GREENWICH, LONDON, S.E. 10 


(and at BIRMINGHAM), 


Over 30 years’ world-wide reputation as 
Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers of 


“DELTA” BRAND 


(Registered Trade Mark). 


BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 


and other non-ferrous metals and alloys. 


“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, dic. 

“DELTA” SILVER BRONZE for ornamental work, 


“DELTA” BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. 

Prices and other particulars on application 
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BRAND 


CEMENT WATERPROOFER 


ANY ancient buildings, with beautiful time-mellowed 

exteriors, have damp walls. Such buildings are made 
perfectly dry, without destroying their charm, by the 
application of internal plasterings of sand and cement which 
have been waterproofed with ‘PUDLO’ Brand Powder. 


Our internal method is the only safe way of remedying an 
absent or defective dampcourse—short of cutting out for 
and inserting a new impervious layer. The latter method 
is prohibitive in cost, and endangers the stability of some 
buildings. A further disadvantage is the length of time 
which must elapse before the moisture in the walls dries 
out. The good effects of the internal treatment are 
immediately apparent, because soon after waterproofed 
cement work has ‘‘set” it is dry. 


EFFLORESCENCE 
Efflorescence upon cemented surfaces is impossible if a 
small quantity of our powder is added to the cement. For 
this reason it is held in great value for restoration work, 
as, apart from the unsightliness, efflorescence has sometimes 
a disruptive action. 





Used also for Dainp Walls, Flooded Cellars, Leaking Tanks, Flat Roofs, Baths, Garage Pits, Concrete 


Buildirgs, etc. 








Used by the Scciety for the Restoration of Ancient Buildings, the Office of Works (National Monuments Dept.), 
the Admiralty, the War Office, the India Office, the Crown Agents, the General Post Office, etc. 


BRITISH! and apart from patriotism, the REST! 


Sole Proprietors and Manufacturers: KERNER-GREENWOOD & Co., Ltd., Market Square, King’s Lynn. 
]. H. KErNeER-GREENWOOD, Managing Director, 
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Grants to Private Builders. 


The House of Lords having rejected the Ministry of Health 
(Miscellaneous Provisions) Bill, the Government tust seek 
legislative sanction for subsidies to builders completing houses 
after 13 December 1920, and it is proposed to extend by twelve 
months the period during which t I 


he subsidy can be earned. 


The Threatened City Churches. 
What has become of the re 
to demolish nineteen of our City churches ? 
talk about it a short six months ago, and the papers wer 
filled with paragraphs of protests and angry resolutions passed 
by old City companies and bodies of good citizens. Maybs 
the recommendation has been withdrawn until some more 
favourable time, or perhaps has been altogether dropped. 


mmendation to the Bishop 
There was great 


R.I.B.A. 


The R.I.B.A. awards of prizes and studentships for 1920-21 
were announced on 17 January as follows: Measured Draw- 
ings, Medal and {50, J. H. Odom, A.R.I.B.A., Sheffield; 
Hon. Mention, Cecil Leckenby, York. 
and Wimperis Bequest: Silver Medal and £130, Charles B. 


Prizes and Studentships. 


Pearson, F.R.I.B.A., Lancaster. Tite Prize: Certificate 
and {100, Gordon Holt, London, N.W.; Hon. Mention, A. Gil- 
christ Paton, Glasgow. The Essay Prize and the Grissell 


Prize for Design and Construction were not awarded, and for 
the Owen Jones Studentship there were no entrants. 


Building Guild Housing. 


5 

The resignation by Mr. Stephen Easten of his post as 
Director of Production in the Housing Department of the 
Ministry of Health has drawn attention to certain anomalies 
of the Guild system of building. The Guilds, Mr. Easten 
shows, are accorded a very unfair preference over the pro- 
fessional contractor. “The Guild contract,”” he says, “ ouaran- 
tees the workers a five-per-cent. profit. No matter if their 
estimated cost be doubled in working, there is no penalty. 
If they estimate £1,000 and build for that, they get a profit of 
£50, but if they save £200, say, on this estimate, they only 
receive {40 profit. If the house costs £1,500, they make {75.” 
Mr. Easten naturally refused to be a party to such ridiculous 
finance, and his clear and copious explanation of the reasons 
for his withdrawal has opened the eves of the public to the 
iniquity of the Guild system and to the feebleness and fatuity 
of the Housing Department's policy | 


State Interference in Building. 


Nearly the most damaging indictment of the Government's 
adventures in housing is that set forth in a letter which 
Mr. P. E. Roberts, of Worcester College, Oxford, has published 
in “* The Times.’ He thus caustically summarizes the situation: 
When the shortage of houses became acute, “there were two 
possible courses of action. One was to allow economic courses 
free play to develop their recuperative power; the other was 
to manipulate and neutralize those forces by State action.” 
The second or wrong course having been adopted, the result 
has been to tide over (or seem to tide over) the initial difficulties 
at the cost of stereotyping and intensifving the main evil. 


Hence the present muddle. Unfortunately, the Government 


is so deeply sunk in the mire that the means of extrication 


are not obvious 


Godwin Bursary 


Walcot Etchings at Tothill Street. 

The exhibition of Walcot etchings at 29 Tothill Street 
which has hitherto been reserved for architects and then 
friends, will, after 15 February, be thrown open to the general 
public for the remaining weeks of its duration. There are many 
art lovers and classical scholars for whom the Roman com 
positions have a peculiar fascination as the work of a master 
of his craft and as inspired reconstructions of the glories 
of a long-forgotten day. These will welcome the opportunity of 
making closer acquaintance with the work of William Walcot 
and to all such a very cordial invitation is extended. 


An Atelier Competition. 


[In rtg19 the Society of Architects established a “ Victory 
Scholarship’’ to commemorate the services of members in the 
war, and to honour those who fell. For this scholarship the 
competition was conducted on the Atelier system, and the 
prizes have been awarded as follows : Competition A (design 
for a porcelain factory), Mr. Trenwith Wills, A.R.I.B.A., who 
received his architectural education at the Liverpool Univer 
sitv School of Architecture, the Royal Academy Schools, and 
the atelier of Mr. Fernand Billerey. Competition B (design 
for a lecture amphitheatre), Mr. F. P.M. Woodhouse, A.R.I.B.A 
who was trained at the Architectural Association Day Schools 
and in the office of Mr. Robert Atkinson, F-R.I.B.A. 


Decoration and Unemployment. 


Under this heading an eminent firm of building contractors 
issue a humane plea for the unemployed painters who might 
now be usefully and economically engaged on work that is 
being held up until the spring season. Much of this work, the 
contractors declare, could be done equally well now to the 
advantage of all concerned, for labour and materials are 
certain to be dearer when the demand for both greatly exceeds 
the supply, as it invariably does during the “spring-cleaning”’ 
season. The firm in question invite architects to use thei 
influence with clients to remove a prejudice that acts very 
cruelly on the workers, causes much vexatious delay in getting 
work executed, and considerably increases its cost. 


Paris and London. 


[i relating his experience of the Paris trathc, a writer in 
“The Atheneum” repudiates the assertion that “they ordet 
these things better in France,” and finds pleasure at hom« 
in the thought that the shapelessness of London is compensated 
for by the security from injury one feels in its narrow streets 
“In our immense and kindly city of London there are no wid 
avenues, no carefully designed meeting-places of roads. If 
roads do happen to meet, they impinge in a casual and unpr« 
The Paris of to-day is, indeed, a spectacular 
Long vistas lead the ev 


tentious fashion.” 
city built for great striking effects. 
away and away, and awake in the mind desires for the distant, 
the difficult to achieve. How different it is from London, 
where everything conceals itself, where no statement is made 
without reservations! St. Paul's has scarcely space to breathe, 
the new Westminster Cathedral is totally suffocated, and 
nobody has any idea what it looks like from outside. A rail 
wav runs practically through Southwark Cathedral. Almost 
all our principal streets are narrow and tortuous, and have 
the further merit of leading nowhere in particular—but we 
are free from the enormous acreages of peril, those deadly 
stretches of no man’s land, whereon no human being can 
hope to stand upright and live in the murderous rush of the 
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From an original by Francis Dodd. 





The Commercial Aspect of Craftsmanship 


Many executives of to-day talk strongly 
of the inefhciency of men they have to 
employ ; the craftsmen firms have less 
difficulty in such respects. 

To employ good workmen, to make 
them reasonably secure in employment, 
to carry out the proper dictates of good 
usage and consideration—these are com- 
mercial factors which are recognized to- 
day, and which give the finest results in 
workmanship, in expeditious fulfilment 


of contracts, and in satisfactory service. 


The good craftsman respects himself, 
his employer, and his work. He takes 
a laudable pride in exercising his dex- 
terity. He is loyal and staunch, and he 
looks upon himself as an integral part 
of the firm for which he works. He is 
keen to give satisfaction and the best that 
is in him. He is willing and courteous. 
\rchitects realize the enormous impor- 
tance of work done in the best spirit, 
and the influence this has on the final 


results. 








The Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 
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six thousand taxis of Paris. The writer compares the City 
of Light to a theatre or monumental palace, yet asks wisely, 
who would care to live in such when one might dwell in an 
unpretentious house? In Paris, too, the passion for the 
spectacular has sometimes carried the designers of the city 
beyond the bounds of common sense. No one but a mono- 
maniac for vistas would have conceived the plan of making 
the Gothic-cum-Rococo-Oriental Trocadero peep through the 
straddling legs of the Eiffel Tower, down the whole length of 
the Champ de Mars, at the stately eighteenth-century Ecole 
Militaire 


Lansdowne House. 


A newspaper rumour that Mr. H. Gordon Selfridge had 
purchased Lansdowne House with the intention of using it 
as his private residence was promptly contradicted. It is 
rather a pity that the rumour was not true, for Mr. Selfridge 
is an art-lover, and would have been an admirable custodian 
of the collections for which the fine old house had become 
famous. Of the work of Reynolds, Gainsborough, Romney, 
and Lawrence there were excellent specimens, and the an- 
tique sculptures are even more precious heirlooms than the 
pictures. Nothing is more unlikely, however, than that the 
Lansdowne family would care to part with their rich inheri- 
tance of art treasures, in which category the house itself must 
be included, for it was built (about 1763) by Robert Adam. 


Organized Art. 


An article in the “Morning Post,” followed by interviews 
with established artists of various kinds, has opened up a 
discussion on the state of the arts and of artists in England 
to-day. It would seem, in one artist’s opinion, that the day 


of small isolated groups and societies is over, and that wi 
must move towards a form of organization more in line with 
the needs of the times. All the small societies, it is prophesied, 
will die of lack of funds, and the only thing which can do for 
us what the Salon d’Automne did for so long for the French 
is an organization centralizing the independent groups outside 
the Royal Academy. It is pointed out that such a federation 
would keep costs down by eliminating the office expenses 
of so many “groups,” to say nothing of galleries and the 
advertising of exhibitions. It all looks eminently feasible on 
paper, but the question is, Who would consent to federate ? 
Members of the different clubs are often rather clannish, 
and one might as well expect the Royal Academy to open 
its doors to all forms of art. Nevertheless, union is strength. 


Handicraft in the Elementary Schools. 


At the conference of Educational Associations held at 
University College, Gower Street, at the beginning of January, 
one of the speakers drew this lurid picture of the present 
state of art-teaching in the elementary schools: ‘Unhappy 
boys and girls came in their Sunday best, each with a brown 
paper parcel, in which there was always a pipe, an inlaid tray, 
a mat for ironing, scissors, a tidy, and a sort of thing which 
they called a soap-dish. They were all the same sort, made 
in the same way, to the same pattern, and with the same finish. 
The wretched teachers in London had to carry on this wretched 
work and make these wretched boys do those wretched things 
all their wretched days. A system of training which might 
be the salvation of our education system had become one of 
the blackest blots upon that system.”’ Reform in this matter 
should no longer be delayed, lest latent talent in the elemen- 
tary schools remain undeveloped. 
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CATALOGUES & TRADE NOTICES. 


*¢ Doriclite.” 

The General Electric Co., Ltd., Queen Victoria Street, 
London, E.C. 4, bring to notice their “Doriclite” Pendants, 
the object of them being to make possible semi-indirect light- 
ing in lofty premises or where a white ceiling is not avail- 
able. This is effected by the introduction of an upper reflector 
constructed of similar material to the translucent bowl, the 
two being arranged relatively to each other, the size of the 
reflector in relation to the bowl having been determined by 
scientific tests carried out with the view of ascertaining the 
proportions necessary for the attainment of maximum efficiency. 
The “Doriclite’”’ units are made of “Equiluxo” (the “glass 
without glare”), an onyx-like translucent medium of uniform 
density which transmits a perfectly diffused, agreeable light, 
and is of ornamental appearance. 


‘Vhe British Commercial Gas Association. 

In the current issue of the British Commercial Gas Associ- 
ation’s magazine entitled, “A Thousand and One Uses for 
Gas,’ a most interesting account is given of the modern heat- 
treatment methods adopted in the large shipyards around 
San Francisco and Oakland. During the rush of shipbuilding 
in the last months of the war, the time record of shipbuilding 
was reduced by one half by this Company, and large hulls 
left the ways only one month after the keels were laid. These 
remarkable results were due in no small degree to the efficient 
use of town’s gas. Every one of the thousands of rivets which 


held the iron plates of the ships together was heated by gas. 
Gas was also used in the shaping of every plate and beam. The 
magazine is profusely illustrated with photographs of the 
shipyards and shops, and should undoubtedly be read by every 
one interested in the construction of ships or in the manu- 
facture of constructional ironwork. Among the subjects 
dealt with are rivet-making and heating and the bending of 
angle iron. Copies (price 6d. each post free) may be obtained 
from the Secretary of the British Commercial Gas Association, 
47 Victoria Street, Westminster, S.W. 1. 


The Chatwood Safe Co., Ltd. 


A sumptuously produced brochure, “The Modern Burglar, 
and the Story of Treasure,’’ has been sent to us by the Chat- 
wood Safe Co., Ltd., who dedicate it “to bankers, controllers 
of firms, and all those having in their keeping gold, silver, 
precious stones, securities, or records of vital kind’’— possessions 
which the lust of thieves, appetite of fire, or destruction by 
violence may cause to be lost or ruined. In nearly fifty pages 
the complete evolution of banking is given—from the time 
when the first dog buried the first bone in a hole in the ground 
to the present day when, with a modern Chatwood in one’s 
building, one’s treasures are “safe as the Bank of England.” 
There are illustrations of ancient keys, and the double-bitted 
Chatwood Safe Key, of which it is impossible to take a wax 
impression, and burglars are dealt with from the magpie to the 
user of that most formidable implement, the oxy-acetylene blow 
pipe. It is a most readable book, and one to give comfort to 
every millionaire, banker, and goldsmith, and bring dismay to 
the heart of the modern cracksman. 
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In design the Architect or Engineer may 
indulge his imagination, but in details of 
construction practical considerations are 
of more importance. 





Our experience as specialists in the waterproof 
construction and renovation of all kinds of 
structures is fieely given to Architects or 
Engineers. Our Engineer will prepare, without 
charge or obligation, fully detailed specifications 
for any work under consideration. 


RESERVOIRS 


The use of ‘PUDLO’ Brand cement water- 


proofing 


powder at 


the Service Reservoir, 


Mutwal, Colombo, resulted ina saving of 200,000 
gallons of water per day. It was adopted 
after careful tests and comparisons with other 
waterproofing materials (see testimony). 
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Chronicle and Comment. 
Salient Features of the Month’s Architectural News. 


We have pleasure in announcing that the Editorship of this 
REVIEW has been undertaken jointly by Mr. Ernest Newton, R.A.., 
and his son Mr. W.G. Newton, M.A. 


Educational Propaganda. 


Architects realize very fully the supreme value of an 
educated clientele and the great importance of fuller appre- 
siation (on the part of the general public) of the work and 
che art of the architect. So great and so obvious, indeed, 
are the advantages of obtaining an enlightened public, 
that it is clearly worth while to make a strong systematic 
effort to educate and enlighten them. Such an effort, we 
note, is being made by Messrs. Archibald D. Dawnay & Sons, 
Ltd., who, in a double-page advertisement which appears 
in this month’s REVIEW, make a preliminary announcement 
of a very remarkable scheme by which, we gather, they 
intend to convey, month by month, with the necessary 
illustrations, such information on the work and the art of 
the architect as may serve to arouse the sympathetic and 
appreciative interest of the building public. From the adver- 
tisement it will be seen that the co-operation of architects 
in this campaign of enlightenment is most cordially invited, 
and Messrs. Dawnay are to be congratulated on the inception 
of so enterprising and public-spirited a scheme. 


Sir W. B. Richmond. 


Sir William Blake Richmond, R.A., whose father, 
Mr. George Richmond, R.A., had christened him in memory 
of William Blake, died on 14 February at the age of seventy- 
eight. Among architecis he will be best remembered for his 
zeal for smoke abatement and for his fine series of sketches 
done in Greece and Rome. His one great artistic mistake 
was his unsuitable decoration of St. Paul’s Cathedral with 
glass mosaics. 


New Pictures at the National Gallery. 

Three new pictures are now on view at the National Gallery. 
The largest is a full-length portrait of the Third Marquis of 
Hamilton by Daniel Mytens, presented by Mr. Colin Agnew 
and Mr. C. Romer Williams, and hung in Room XXV._ In 
Room XIX will be found a small panel, lately acquired, repre- 
senting “Lot and his Daughters’ It is a Dutch work dating 
from about 1510. In the vestibule hangs the “Virgin and 
Child,”” by Fra Filippo Lippi, recently on view at the Bur- 
lington Fine Arts Club, and since presented to the nation by 
Lord Brownlow. 


Rome School Painting Scholarship. 


-) 

Old fashions in art often recur. For a considerable time 
Scriptural subjects were taboo. Now they seem to have come 
into favour again. At any rate, it is with a painting of ‘The 
Deluge”’ that Miss Winifred Knights has gained the scholar- 
ship of the British School at Rome. Moreover, it is very un- 
conventional in style, a writer in the “Observer” saying of it 
that, “based on the study of the Primitives, flat in treatment, 
angular in design, strongly expressive of rushing movement, it 
has nothing whatever in common with the customary R.A. 
gold medal pictures.” If the painter was strong enough to 
flout convention, and yet to win the scholarship, there must be 
in her picture merits which far outweigh flatness and angularity. 


Sir Robert Lorimer, A.R.S.A. 


A few months ago Sir Robert Lorimer’s achievements as 
an architect who is also an artist were recognized by his 
election to an Associateship of the Royal Academy. Burlington 
House was thus slightly ahead of the Royal Scottish Academy 
in bestowing this honour on the architect of that exquisite gem, 
the Chapel of the Knights of the Thistle, which Sir Robert 
added to the fine old Cathedral of St. Giles in Edinburgh. He 
has designed several fine mansions in the Scottish Baronial 
style, and has restored several old castles; but it is his learned 
and beautiful work on church interiors that has brought him 
most fame—that of an arch'tect profoundly and minutely 
versed in all the architectural arts and crafts. 


Industrial Art. 

Mr. W. Rothenstein, President of the Royal College of 
Art, spoke to the members of the Royal Society of Arts last 
month on possibilities for the improvement of industrial art. 
He held that we are not making use of the human material as 
we should. The considerable number of young men and 
women who desire to serve the community by their creative 
gifts had not the chance given to what were called practical 
people. The temptation on the part of craftsmen to become 
teachers was greater every day. On the subject of the public 
taste Mr. Rothenstein referred to the growth of curiosity shops 
in every capital of Europe as pointing to the fact that large 
numbers of people were not getting from other sources what 
their taste required. “We artists,” he said, “hold that the 
public taste is infinitely greater than most manufacturers and 
distributors appear to believe. Our first battle is to be fought 
on that ground, and until that point is settled no vague idealism 
is going to help us.”’ It is to be hoped that under Mr. Rothen- 
stein’s régime the Royal College will succeed in obtaining the 
confidence of manufacturers. 


The ‘ Mayflower’s” ‘Timbers. 

The discovery by Dr. Rendel Harris of what he believes to 
be the ‘“‘ Mayflower’s ”’ timbers in an old barn at Jordans, Buck- 
inghamishire, was bound to lead to covetous thoughts in America. 
No one, however, has been able to persuade the Quaker owners 
of the barn to part with the building, but members of the 
Pacific Highway Association have succeeded in begging a piece 
of the wood to be placed in the front of the Peace Portal which 
is being erected on the Canada-United States boundary as a 
memorial of the hundred years of peace. The presentation of 
the relic was made last month. 


The Builders’ Parliament. 

The Building Trades Joint Industrial Council, which was 
well-nigh dissolved last year, met again last month in London. 
The business in hand went through much more smoothly than 
at the October meeting, but the resignation from the Parlia- 
ment of its Scottish members was a trouble which had to be 
talked about and faced. It was decided that a deputation 
should go to Scotland in an attempt to obtain reconciliation, 
but the Scottish members give as their reason that conditions 
in the North differ from those in the South, and that as they 
are represented at the Parliament by only a minority, they are 
often called upon to agree to proposals adverse to themselves. 
The next meeting of the Council will be held in Edinburgh, and 
maybe that has been arranged with a view to reconciliation 
and a fuller hearing and discussing of Scotland’s case. 
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From an original by Francis Dodd. 


Craftsmanship and Competition 


The Building-Contractors’ business im- 
poses heavy responsibilities upon them. 
Varied in execution, manifold in detail, 
permanent in nature, it requires equip- 
ment and financial resources of the most 
extensive order. 


The architect and building-owner rightly 
look to the Contractor for efficient work 
—capable handling of men and goods— 
expeditious and willing service. They 
also require the comprehensive interpre- 
tation of design and detail. The Building 
Contractor to give satisfaction in the 


highest sense must be a craftsman, with 
esthetic perception as well as construc- 
tive and business ability. 


Building Contractors of repute are jealous 
of their responsibilities and of their ability 
to meet them. They take a pride in all 
they carry out. Each building is to them 
a creation, a call to their dexterity, a 
demand upon their loyal service. 


The selection of the Contractors for a 
building is something far more than 
acceptance of a low tender. 


The Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 


Telephone No.: Brixton 2340 
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The Royal Gold Medallist. 


On almost every occasion in making the yearly recommenda- 
tion of a recipient for the Royal Gold Medal, the R.I.B.A 
chooses infallibly the right man for the award, which is the 
greatest non-competitive purely architectural honour that can 
be bestowed. Even the layman will appreciate and applaud 
the choice this year of Sir Edwin Landseer Lutyens, whose 
name is familiar all the world over as that of the designer of the 
Whitehall Cenotaph. Of the great part he is playing in the 
constructive work for the New Delhi, the general public (ex- 
cept that infinitesimal section of them who have seen his de- 
signs at recent exhibitions of the Royal Academy) know little 
or nothing; nor are they aware of the many mansions, and 
other important buildings, that, a decade or more ago, had 
gained for him the admiration of the entire architectural 
Profession. He has the good fortune to be nominated at a 
comparatively early age and while in full strength and activity 
for the medal that is usualiy awarded as the crown to a distir- 
guished career that is virtually ended. Sir Edwin (who, by 
the way, was awarded years ago a French and an Italian medal 
for exhibition pavilions), being still in the prime of life, may 
therefore be said to have received the medal while still in 
mid-career of the Profession he adorns. 


‘Tapestry Comes Into Its Own. 


For the magnificent exhibition of textiles in the Victoria 
and Albert Museum we are mainly indebted to the French 
Government. The scheme for a retrospective exhibition was 
initiated during the war, and since the advent of peace French 


and British Committees have been appointed, and a collection 
of tapestries, carpets, and woven and embroidered fabrics has 
now been received from the French Government. These form 
the nucleus of the exhibition. Never before, in England at least, 
has there been such a display of the beautiful art of tapestry, 
an art which in this country we have made several heroic 
efforts to revive. The north court of the museum has been 
transformed into a Salon d’Honneur under the supervision of 
M. Dumonthier, Administrator of the Mobilier National, by 
means of a remarkable series of Gobelins tapestries and Savon- 
nerie carpets from the collection under his charge. A series of 
brocades and embroidered fabrics from the same source, chiefly 
of the Napoleonic period, is shown in the large cases in the 
central hall of the museum. Other valuable loans from well- 
known French collections occupy the south court. Loans 
obtained in England occupy a much smaller space, but efforts 
have not been spared to make them worthy of the remarkable 
collection sent from France. H.M. the King has lent a Flemish 
tapestry panel of the sixteenth century; a set of tapestries, 
the subjects after Boucher, with furniture en suite, has been lent 
by the Duke of Portland ; and there are other important loans. 


TRADE AND CRAFT. 
Carpets of the Orient. 


Messrs. Harrods, Ltd., send a book of Oriental carpets 
dedicated “To that happy company of men and women who, 
diligent in life’s affairs, cherish still within the sanctuary of 
their souls an altar for the hallowing of Beauty.”” Specimen 
rugs from Kermanshah, Kuba, Shirvan, Bokhara, Sehua, 
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grade materials 
under the direct 
supervision of 
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EKIBROUS PLASTER 


Carton Pierre, Woodwork, Carving, &c. 


EXECUTED BY 


G. JACKSON & SONS, LTD. 


49 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 
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Kashan, Sarouk, and Tabriz are illustrated, with a fifteenth- 
century example from Ispahan—in the design of which is 
to be found the wonderful Ispahan blue, the secret of which 
had been lost for centuries—and a sixteenth-century carpet 
from Isaphan in which the colour is still mellow and full, 
although the pile has been worn by countless footfalls. 
It is not evéry man who will pay seven thousand pounds 
for a rug, nor every man who would refuse a score of 
thousands for his purchase, nor every man who, looking on the 
rug, would tell you that the sight of it afforded him twenty 
thousand pounds’ worth of sheer satisfaction ; yet the Messrs. 
Harrods say they have stood with this man, and his sincerity 
did not admit of question. There seems hope for art even 
to-day. 
Klectric Light Fixtures. 

To design electric-light fixtures that harmonize effectively 
with all styles of decoration calls for considerable experience. 
The Edison-Swan Electric Company, Ltd., by their long 
connexion with the electric-lamp industry, are excepticnally 
well placed to deal with this class of work. 

lor many years past they have been manufacturing all 
kinds of fixtures, from the simplest form of fitting to the more 
elaborate ‘‘ Period” styles, and many important installations 
have been carried out. In most cases the services of the Edi- 
swan artists have been freely utilized in the preparation of 
special designs. A recent example of fixtures supplied under 
architects’ supervision wil! be found in the offices of the Cor::- 
mercial Bank ef London, Ltd., 37-41 Gracechurch Street, 
I.ondon, E.C. 

The design illustrated is of a fixture in cast bronze, finished 
semi-indirect fitting, hexagonal in shape, with satin-finished 
bent glass, panelled bowl, and satin-finished oblong glass 


panels behind the Greek key ornamentation around the top 
of the bowl, suspended by six-way oblong link chains from a 
cast ceiling plate. 





The Edison-Swan Company have a great variety of choice 


fixtures always on show at their London and Provincial 


depots. 











DELTA METAL CO., Lro. 


Delta Works, 
EAST GREENWICH, LONDON, S.E. 10 


(and at BIRMINGHAM). 


Over 30 years’ world-wide reputation as 
Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers cf 


“DELTA” BRAND 


(Registered Trade ACark). 


BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 


and other non-ferrous metals and alloys. 


“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, &ic. 


“DELTA” SILVER BRONZE for ornamental) work, 


“DELTA” BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. ' 

Prices and other particulars on application 


Telegrams Telephone : 
“DELTA. EASTGREN, GREENWICH 123 
LONDON.” (3 lines). 
On the ListsofContractors to the Admiralty, AirMinistry, War Office, Ministry 
of Munitions, India Office, Post Office, Crown Agents for the Colonies, etc. 
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Publications. 


Eighteenth-Century Ceilings. 
Cc d = 


Nowadays the interest of architects and the _ public 
inclines towards a study of the arts as they were practised 
in Europe and America during the second half of the 
eighteenth century. This highly interesting reprint of 
“A Book of Ceilings in the Stile of the Antique Grotesque, 
Composed, Designed, and Etched by George Richardson,” 
focuses attention on the aims of those artists who, at that 
date, considered delicacy of ornament, geometrical patterning, 
Attic grace, and fecundity of invention to represent the tidal 
mark of achievement in the polite arts. To-day we know better 
than to attempt a slavish reproduction of the “ Antique Gro- 
tesque”’; for after a century of experiment the picture pre- 
sented by the eighteenth century is becoming plain. 

Little is known of the early life of George Richardson 
beyond the fact that before he was thirty years of age he 
obtained a reward offered by the Society of Arts for a design. 
This triumph came after a three years’ tour in France and Italy, 
which, if Dossie is to be believed, began in 1760. Examination 
of the art catalogues of the period proves Richardson to have 
exhibited both at the Society of Artists of Great Britain and 
at the Royal Academy. His work evidently included the 
design of carpets and ceilings. The Greek ceiling at Kedleston 
is attributed to his free fancy, as is the design of the church at 
Stapleford in Leicestershire, which it is supposed he prepared 
for the Earl of Harborough in 1783. 

In the early part of the year 1773 George Richardson 
was residing at 95 Great Titchfield Street, Cavendish Square, 
from which address he edited the book of which the reprint 1s 
now under review. His letter ‘To the Public,’ which opens 
his argument for the published designs, proves him to have 
been an assistant, probably with Bonomi, in the office of the 
Adam brothers ; for he states, ““ Having had many Advantages 
in the Study of Architecture, both at Home and Abroad, 
under these eminent Masters, Messrs. Adam of the Adelphi, 
for whom I am employed in drawing and designing upwards 
of eighteen years : I now propose, with the utmost Deference 
and Respect, to offer to the Public,and submit to its Judgement, 
a Collection of Ceilings which I have some Reason to hope will 
meet with their Approbation. As many of the principal No- 
bility and Persons of Distinction, and the most eminent Archi- 
tects both in Town and Country, have already patronized 
them and warmly recommended the Publication, being per- 
suaded, from the stile in which they are composed, that they 
cannot fail of a favourable Reception.” 

The foregoing prefatory remarks shed much light on the 
so-called ‘“‘Adam Manner,’’ which in reality was shared and 
exploited by many architects, builders, and craftsmen of the 
day, whose names have passed into oblivion, but whose works 
remain, often in remote parts of the kingdom. Taste for the 
antique on strictly classical lines was developed on the literary 
side long before the architects threw off their reverence for 
strict Palladianism; for example, the publication of Spence’s 
“Polymetis”’ did much to direct such men as Taylor, Robinson, 
and others towards the goal ultimately achieved by the trio 
from Scotland. Otherwise how is it possible to explain the 
interior decorations of the Governor’s Room at the Bank of 
England by Sir Robert Taylor, which have a flavour that is 
distinctly Adamesque, or to account for the delightful ceilings 
in Bedford Square, in any other way than by the fact that 


Leverton employed Bonomi to design them ? It is interesting 
to record that on occasion Flaxman and Nollekens, as well as 
Carlini, did not disdain the modelling of bas-reliefs. We should 
also like to know more of such plaster-workers as the firms of 
Clayton and Coney, evidently of Edinburgh, and more also 
of the Messrs. Rose, who executed the trophies and the ceiling 
ornaments for the coved ceiling in the Grecian Hall at Kedles- 
ton ; but such side issues demand especial research. 

To revert to the career of George Richardson: We find he 
devoted practically his whole life to the publication of books 
for the benefit of his fellow-designers. He published “Statues, 
Bas-Reliefs, Drawings, and Pictures in Italy and Flanders,” 
“TIconology, or a Collection of Emblematical Figures ” 
(1779), “A new Collection of Chimney-Pieces” (1781), “ Five 
Orders of Architecture and Observations on the Antiquities 
at Rome, Pola, and South of France” (1760-63). In Richard- 
son’s folio volume, “New Designs in Architecture,’ published 
in 1792, there is a curious advertisement stating the author’s 
terms for teaching architecture—a distinctly novel departure 
for the eighteenth century. Other publications organized by 
Richardson include “New Designs of Vases, Tripods, etc.” 
(1793), “Capitals of Columns and Friezes from the Antique” 
(1793), ‘Original Designs for Country Seats or Villas’ (1795). 
By far the most important of Richardson’s works was the 
publication of “The New Vitruvius Britannicus” (1802-8), 
a work illustrating the country houses and public buildings 
erected during the last quarter of the eighteenth century, 
valuable for its authoritative drawings and letterpress. Many 
of Richardson’s designs for ceilings can be consulted among 
the archives in the Soane Museum. 

The plates illustrated in the original volume and included 
in the reprinted edition comprise illustrations of the ceilings 
for the mansion of Lord de Montalt in Dublin; designs for 
furnishing the semi-domes of the Society of Artists’ exhibition 
room in London; designs for the embellishment of rooms in 
various mansions, and drawings of the coved ceiling (previously 
mentioned) for the Grecian Hall at Kedleston. All the designs 
for ceilings have a geometric basis. They have been set out 
with care and respect for symmetry. Most have the faults 
of being too minute in detail. The aim of the architects of 
this period was to exaggerate the scale of even the smallest 
room: hence their predilection for minute detail. 

As a contrast to the foregoing, it is interesting to compare 
a ceiling by Adam with one designed by Chambers. The 
former reduced the architectural features to effeminate terms, 
while the latter endeavoured to fit his embellishment to 
the scale of human requirements. Holland, the self-named 
originator of the “Greco-Roman Style,” in reality a mélange of 
Palladian and Greek forms culled from Stuart and Revett, 
produced the finest interiors of the late eighteenth century, as 
can be instanced in the library at Woburn Abbey and at 
Southill, not to forget the vestibule of Dover House and the 
hall of Carlton House. The delicacies of the Adam manner 
will continue to be observed for many years, but we must not 
expect to see a return to a strict observance of such effeminacies. 
The reprint of Richardson’s book is interesting for comparison 
and useful as a guide-book to certain phases of decorative 
treatment. A. E. R. 

‘‘A Book of Ceilings.” By George Richardson, F.S.A. Forty-eight plates. 
London; MpccLXxiv. Reprint by William Helburn, Inc. Sole English rights : 
Technical Journals, Ltd., 27-29 Tothill Street, Westminster, S.W.1. £4 net. 
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Chronicle and Comment. 


Salient Features of the Month’s Architectural News. 


A Correction. 


By a slip of the pen we described the marble work in the 
Old Street Branch of Lloyds Bank (illustrated in the February 
issue of THE ARCHITECTURAL REVIEW) as being by Mr. George 
Fenning. This work was carried out by Messrs. Fenning & Co., 
Ltd., of Hammersmith. 


Gothic Architecture. 


Professor Dearmer’s lantern lectures on ‘‘ Gothic Archi- 
tecture’ will commence on Wednesday, 4 May, at 5.30 p.m., 
at King’s College, Strand. Owing to the large numbers who 
have attended, the course is being moved into the Great Hall 
of the College. It is open free to the public and will continue 
into June. 


Borrow and an Old Vicarage. 


It is stated that a former vicarage at Llangollen is to be 
converted into a café by a Lancashire firm of charabanc pro- 
prietors. It was at this old vicarage, we are reminded, that 
George Borrow ‘was entertained during his memorable visit 
to ‘Wild Wales,’”’ the then vicar being the father of the pre- 
sent Archbishop of Wales. 


Architecture and Commerce. 


Mr. H. Gordon Selfridge’s excellent speech at the Archi- 
tectural Association dinner put fresh courage into those who 
have plenary faith in good architecture as ‘‘ good business,” 
and his words carried the greater weight from the knowledge 
of his hearers that he has practised what he preaches, his fine 
building in Oxford Street having set a new standard for com- 
mercial architecture in England. 


Sale of Etchings. 


A sale of etchings at Sotheby’s on g March included 
several that were the property of the late Rev. Stopford Brooke. 
“ Piccadilly Circus at Night in War Time, 1915,’’ by Muirhead 
Bone, was sold for {98, while a portfolio of thirty-two etchings 
by John Crome, the founder of the Norwich school of painting, 
brought no more than £25 1os., and a ‘‘ Nocturne” by Whistler 
was knocked down for £27. 


Correction. 


Last month, in recording the distinction recently bestowed 
upon Sir Robert Lorimer by the Royal Scottish Academy, we 
inadvertently referred to the new honour as an Associateship. 
Sir Robert, however, was elected an Associate nearly twenty 
years ago. There should have been a much shorter interval 
between the Associateship and the full Membership to which 
he has been too recently elected. 


The Art of the Theatre. 


The University of Liverpool is a spirited institution. The 
vigour and enterprise of its School of Architecture are familiar 
enough. The whole policy of the university seems to be infused 
with the same leaven. We now learn that it has appointed 
Mr. H. Granville Barker to a public lectureship in the Art of 
the Theatre. There are certain points on which he and Pro 
fessor Reilly will no doubt be glad to exchange ideas, to the 
advantage of the arts they respectively represent. 


The Building Trades Exhibition. 


Readers of THE ARCHITECTURAL REVIEW who will be 
visiting the Building Trades Exhibition at Olympia are 
invited to visit the Technical Journals Stand, E 87, where 
all books and periodicals published by the House will be on 
view. The various volumes dealing with the Art of Archi 
tecture have an interest for art-lovers both inside and outside 
the profession, and it is unnecessary to enlarge upon the 
practical value of technical books and working drawings. 


The Holy House of Loreto. 


Fortunately the damage done by the fire at the Holy House 
of Loreto, near Ancona, is less considerable than was at first 
reported. An image of the Virgin has been totally destroyed, 
and the altar on which it stood has suffered severely, but the 
walls of the Holy House have not been injured. At Ancona, 
it will be recalled, Trajan’s Roman arch stands on the Mole; 
and near the ruins of a Temple of Venus there is a Byzantine 
cathedral of the eleventh century. 


The Queen at Oxford. 


Our reproduction in colours of Mr. William Walcot’s fine 
water-colour sketch of the entrance to Christ Church, Oxford 
(see frontispiece to the present issue), serves to commemorate 
the visit of Her Majesty the Queen to the University on 10 March 
to receive the degree of D.C.L. Architects will note with 
peculiar pleasure that among the gifts accepted by Her Majesty 
on this occasion was a vellum-bound copy of Sir Thomas 
Jackson’s ‘‘ History of the University Church of St. Mary” 
quite an appropriate old-world function. 


Westminster Abbey Ornaments. 


Plate and vestments in the possession of the Dean and 
Chapter of Westminster Abbey were exhibited for the first 
time on record to illustrate a lecture given last March by the 
Rev. Jocelyn Perkins (sacrist and minor canon) on “The 
Ornaments of Westminster Abbey.” Strangely enough, the 
lecturer said, the oldest piece of plate in the Abbey was one 
of the most recent presents—a piece of Elizabethan plate that 
probably had belonged to an Oxford College or church. The 
first inventory of the Abbey’s treasures was made in 1388 
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RESERVOIRS. 


For lining reservoirs, renderings of sand and cement waterproofed with ‘ Pudlo’ brand powder are especially 
desirable, not only for economy but on account of the freedom from cracks. Also because cement 
with which our powder has been incorporated, together with three parts of sand, has been proved more 
watertight than neat cement. ‘PUDLO’ Brand Cement Waterproofing Powder was chosen for the construction of the 
18,000,000-gallon reservoir for the City of Winnipeg, after the City Engineer had conducted exhaustive tests. Twelve cement 
waterproofing mediums were tested, among them some of German and American origin. Our product was the only waterproofer 
which satisfactorily withstood the test, and we were awarded the contract for the supply of over 40 tons of our powder. That the 
authorities of this Canadian city preferred to import our product rather than purchase an article manufactured on the same continent 
is most trustworthy evidence of the superiority cf our manufacture. 


— Pp U D L O ‘ine 


BRAND 
Cement Waterproofer. 


Used also for Damp Walls and Floors, Flooded Cellars, Leaking Tanks, Flat Roofs, Baths, Garage Pits, Concrete Buildings, &c 
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Drawing by Stephen Reid, R.E, 


rested by Faija, Kirkaldy, Cork University, the Japanese, Dutch, and Spanish Governments, and the most eminent experts. 
Ask for the Winnipeg Test Leaflet. 
BRITISH! and, apart from patriotism, the BEST. Sole Proprietors and Manufacturers—Kerner-Greenwood & Co., Ltd., Market Square, King's Lynn, England. 


]. H. Kerner-Greenwood, Managing Director. 


XXXI 








oe 


THE ARCHITECTURAL REVIEW. 


Dynamic Symmetry. 


Mr. Jay Hambidge’s paper on “Dynamic Symmetry in 
Ancient Architecture,’’ read before the Royal Institute on 
t March, was followed with great interest. Mr. Hambidge 
has ascertained his data and elaborated his theory with great 
industry, and it may be said of his conclusions as it was pre- 
dicted of Praed’s parson’s sermons—that “All who under- 
stand admire, And some who do not understand them.” 
Whether they are well founded or baseless is really of minor 
importance compared with the undoubted fact that they 
stimulate both general and special interest in early architecture. 


The ‘Garden City” of Diisseldorf. 


Diisseldorf, which was occupied by the Allied troops im- 
mediately after the indemnity offered by the Germans had 
been rejected, has been described by a newspaper writer as “‘a 
mixture of an industrial centre with a garden city in which art 
enjoys an honoured place.’’ Besides its extensive steel and 
iron trade, the town is a notable centre of textile manufactures. 
From 1805 to 1815 it was in the hands of the French, to whose 
genius, Heine would have it, the town in which he passed his 
childhood owed all its grace and all that is sound in its regard 
for art. 


Sale of Empire Furniture. 


At Vienna, beginning on 8 March, a sale was held of 
Empire furniture and Napoleonic relics. The collection, which 
was made by the late Count John Palffy, includes a beautiful 
writing-desk which had been presented to Napoleon by the 
City of Paris. A Viennese banker, Herr Reitzes, bought it for 
{6,500. Empire armchairs went for {25 apiece, whereas, 
according to the Vienna correspondent of “The Times,” “four 
early Victorian suites fetched the ridiculously high price of 
100,000,000 kroners ({50,000) for the four.’’ Adam chairs 
were included in the sale. 


Westminster Hall Roof. 


A recent visit of members of the R.I.B.A. to the work in 
progress at Westminster Hall brought out once again some 
interesting particulars as to the renovation of the roof. It will 
be remembered that the timbers of the fine old roof—a master- 
piece of ancient carpentry—-have been eaten hollow by the 
small grub known as Xestobium tesselatum. Sir Frank Baines 
has devised an ingenious means of preserving the outward 
appearance of the roof, the timbers concealing a steel structure 
which carries the weight, which the woodwork had become 
quite inadequate to support. 


A Renatus Harris Organ. 


The historic organ of St. Sepulchre, Newgate, built in 1670 
by Renatus Harris, shortly after the Fire, has now completely 
broken down, and to put it into a thorough state of repair and 
carry out other necessary renovations to the church a sum of 
£5,000 is required. The vicar and churchwardens appeal to 
the parish and to citizens of London generally to help them to 
find the money, and the appeal should meet with immediate 
and generous response, not only for the historical interest of 
the instrument and the renown of its maker, but because its 
silence is a deprivation to hundreds of workers to whom it 
used to be played during their dinner-time. 


London’s Housing Scheme. 


At the meeting of the London County Council held on 
15 March, the Housing Committee reported that the Ministry 
of Health “would not agree at present to expenditure being 
incurred on any works, or on preparing for any works,” other 
than those required for the Ilford section of the Dagenham 
estate. The Council seemed disposed to accept the Minister’s 
view. It would seem that they are rather afraid of the con- 
sequences of their own fit of megalomania. Finding now that 
it is easier to conceive grandiose schemes than to carry them 
through, they must regard the Minister of Health as a deus es 
machina appearing in the very nick of time to save them from 
the consequences of their one resolve to spend heroically. 


Sir Frederick Wedmore. 


As an art critic, Sir Frederick Wedmore, who has died at 
the age of seventy-six, was equally remarkable for his sincerity 
and his geniality, two estimable qualities that are commonly, 
but quite erroneously, held to be incompatible. Another 
popular superstition which his career contradicts is that an 
art critic never creates, but can only snarl at the creations of 
others. Sir Frederick did much creative work—poems, novels, 
short stories, essays—and he never snarled. For thirty years 
he was chief art critic of “The Standard.” He had lectured and 
had given readings in the chief English cities and at Harvard 
and Baltimore, and had written much on French art. He was 
knighted in 1912, in which year he published his ‘ Memories,”’ 
a book of social and literary reminiscences. 


Mr. Edmund H. Sedding. 


A notable church designer and ecclesiologist passed. away 
on 21 February in the person of Mr. Edmund H. Sedding, 
IRB.A. He was a skilful draughtsman, and a doughty 
prize-winner, gaining in 1884 the R.A. medal for measured 
work, in the following year the R.I.B.A. medal for measured 
drawings, in 1886 the English Travelling Studentship for 
design at the R.A., and in 1887 a special Pugin Medal for 
sketches. Tour of his measured drawings are hung on the walls 
of the Black-and-White Room at the South Kensington Museum. 
He designed many fine churches in Devon and Cornwall, and 
effected many restorations. He designed also the cathedral of 
Dunedin, New Zealand. He had been articled to Mr. John D. 
Sedding, on whose death, in 1891, he began practice in Ply- 
mouth. 


Blomtield’s ‘* French Architecture.” 


Sir Reginald Blomfield, R.A., completes in the two volumes 
which Messrs. Bell will publish this month, under the title of 
“A History of French Architecture from the Death of Mazarin 
till the Death of Louis XV,” the account of French classical 
architecture of the old regime, upon which he commenced 
work over twenty years ago. No comprehensive and authori- 
tative account of this period has yet appeared, although it has 
had more influence on quite modern architecture than the 
Italian Renaissance itself. Sir Reginald’s researches have led 
him to question, in detail, certain established reputations, 
notably that of Jules Hardouin Mansart, the architect of 
Versailles, upon whom he makes some unfavourable criticisms. 
His volumes are fully illustrated with reproductions of contem- 
porary engravings and his own drawings, and will be published 
at four guineas net. 
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The Vision of Craftsmanship 


There is one factor in building that sees his work as a permanent creation. 
makes it of special national import, and He works not only for present but for 
that is its permanence. The average future interpretation; and he aims at 
Building Owner naturally thinks of continued and increasing appreciation. 


present possession and enjoyment. He 
builds chiefly for himself. There are many factors of major im- 


portance which enter into Building 


The Vision of Craftsmanship extends Construction. Design, material, and 
beyond the present to the future. The workmanship each play a part, and the 


craftsman, whether architect-designer, 
building contractor, or skilled workman, 


indefinable factor termed craftsmanship is 
the vital spark that makes a building live. 








The Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Building Owners. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 


Telephone No.: Brixton 2340 
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A New Art Movement. 


One has grown weary and suspicious of new art movements, 
but the latest mintage in this kind rings true and bears the 
authentic stamp. It has been conceived in the minds of men 
of eminent standing in the arts, and it has the powerful support 
of “The Times,” which has devoted to it a series of articles 
dealing with the need for art in everyday life—beautiful 
buildings, beauty in the shapes, proportions, and colours of 
the common objects of utility, such as lamp-posts, letter-boxes, 
railings, posters, flashlight advertisements, and so forth. A 
campaign of art is to be undertaken, and no doubt a committee 
of taste will eventually be formed. It should make incessant 
war against the physical ugliness which is not so entirely 
separable from moral and spiritual perversity as some would 
have us believe. In fact, there seems more reason in the con- 
tention that physical and moral obliquity differ only in their 
incidence. 


Handicrafts Revival. 

Considerable impetus to the handicrafts and the minor arts 
has resulted from conditions arising out of the war. Thus one 
of the declared objects of a Surrey Handicrafts Exhibition, 
which was held at the Croydon Public Hall from 8 to 12 March, 
was “to assist disabled ex-Service men’s handicraft organiza- 
tions.” Another was “to further the scheme of the Surrey 
Garden Village Trust, Limited, which proposes to acquire 
533 acres of open land at Addington for division into small 
holdings.” In all this it is refreshing to note an implied revival 
of interest in handicrafts that in too many instances had been 
allowed to lapse when “home industries’? were swept away by 


the factory system. Some of them certainly deserve restoration, 
and were not really in competition with machine manufacture, 
and of certain of these the revival seems imminent now that 
attention is being directed to them by exhibitions similar to 
that held at Croydon. 


Competitive Bust-making. 

It is a besetting vice of the present age that every issue is 
submitted to the ballot. Not even art is free from this crucial 
and excruciating test. Pictures have been voted on at various 
English galleries. Nine busts were sent in by sculptors to be 
voted upon at a labour exchange in Paris. Jean Jaurés was 
the victim of this contest ; but one sculptor made him look more 
like Victor Hugo, another like M. Barthou, and a third like 
Alexandre Varenne, the Socialist Deputy. This democratic 
method of selection is strictly logical. It is the principle on 
which Jaurés himself was chosen. Why should it not be applied 
to his mere bust ? Because he was flesh and blood and had 
tones to his voice, whereas his busts, being cold and dumb, 
give but scant guidance and less stimulus to the elector, whose 
competence to make a wise choice in art is as yet uncertified. 
Those nine busts, all of the same man, placed together must 
have had a most confusing effect on the beholder. Sometimes 
when two or more portraits, each by a different artist, happen 
to be exhibited at the same time in the same gallery, one 
cannot fail to be struck with their unlikeness to each other, 
and therefore inferentially their want of fidelity to the model ; 
but nine of them! Their inevitable divergencies must surely 
exaggerate the “‘ personal equation” cf the artist to a degree that 
is positively shocking. It is wonderful that nine sculptors could 
be found willing to risk so deadly an ordeal. 
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London Joint City and Midland Bank, 91/3 Buchanan Street, Showrooms for Sir Wm. Angus, Sanderson & Sons, Ltd., 
Glasgow. 33 New Bond Street, London, W. 

Offices for Cayzer, Irvine & Co., Ltd., 2/4 St. Mary Axe, Café for Dellers Limited, Exeter. 
London, E.C. 


Entrance Hall and Staircase for Saxton W. A. Noble, Esq., 
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Trevor Dawson, Bart., R.N., 6 Great Stanhope Street, 
London, W. Premises for Cox’s Bank, 18 Moseley Street, Manchester. 
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Paris Street Dangers. 


Traffic management in the streets of Paris has never been 
ideally efficient. It is doubtful whether a device that has just 
been adopted there will be of much use to prevent accidents 
to persons crossing the streets. Theoretically the device is 
attractive. If you wish to cross the Boulevard Madeleine, or 
that of the Capucines, you engage the attention of a policeman, 
who, if he likes the look of you, will conduct you along a broad 
bright red strip that has been painted between the opposite sides 
of the thoroughfare. You cannot miss this strip; it is six feet 
broad. Even motor drivers are expected to see it, and to slow 
down as they approach it. They had better do that, as they 
are to be severely punished if they run anyone down where 
this red signal shows. But with so much traffic, vehicular and 
pedestrian, continually passing over it, the bright-red paint 
will have to be frequently renewed to fulfil the functions 
assigned to it, and this will involve a considerable addition to 
the expense of road maintenance. That this very bright idea 
will justify the expense we take leave to doubt. 


The Maintenance of Old Buildings. 


It is stated that the Office of Works is being overwhelmed 
with offers of historic buildings, the owners desiring to rid 
themselves of the responsibility of maintenance. Private owner- 
ship of a national monument was an anomalous position. 
Parliament, therefore, found it very reasonable to assume the 
guardianship of such treasures, and, while forbidding the 
private owner to destroy or neglect them, offered to relieve 
him of the expense of maintaining them. Now, it is stated, 


so numerous are the offers to transfer historical buildings to 
the State that to accept them all would outrun the available 
public funds. Thence arises a suggestion that the disburse- 
ments on such buildings might be to some extent recovered by 
making a small charge for admission to them, or for permission 
to view them at close quarters. It is to be feared, however, 
that the yield from this source would be insignificant. In fact, 
in most of the instances in which such a charge is already 
levied, the amount realized is hardly sufficient to cover the 
expenses of collection. Some other solution of the problem 
must be sought. 


The British School at the National Gallery. 


Several additions have been made lately to the collections 
at Trafalgar Square. The most important of them is Con- 
stable’s famous picture of “Salisbury Cathedral from the 
Meadows” (The Rainbow), painted in 1831 and well known 
to the public through the large mezzotint by David Lucas. 
The painting, which has rarely been seen in public, has been 
deposited on loan for a short time by Lord Ashton of Hyde, 
and is hung in Room xxii, between ‘The Cornfield’”’ and 
“The Cenotaph.” In the same room has been placed an oil 
study of trees, probably painted about 1809, in Duncombe Park, 
Yorkshire, by John Sell Cotman. The picture was purchased 
recently from Walker’s Gallery out of the Mackerell Fund. 
Crome’s “Windmill” will shortly be leaving Room xxiv for 
Norwich, where it will form part of the Crome Centenary 
Exhibition. Lastly, in Room xxv there will be found two of the 
series of pictures painted by Joseph Highmore to illustrate 
Richardson’s “‘ Pamela.”’ 
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Publications. 


A New Philosophy of Art. . 


N the loose paper cover which protects the binding of this 
book (“The Things which are Seen,” by A. Trystan 
Edwards) the publisher states that the work ‘may 

almost be described as revolutionary.’’ There was no need 
for that qualifying “almost.” The philosophy of art which 
Mr. Edwards propounds is, in the most literal and accurate 
sense, revolutionary. For the majority of those people who 
are accustomed to call themselves artists it simply turns their 
world upside down. And it performs this feat, not in a brutal 
or mountebank fashion, but deliberately and politely. 

What the author sets out to do is to formulate an intellec- 
tual theory of the visual arts, and he carries that intention 
through to its conclusion in the most complete and dispas- 
sionate manner. His book is divided into three parts. In the 
first he establishes a hierarchy of the visual arts. Their names 
no less than the order of precedence he gives to them are not 
likely to be anticipated by many readers, for some of these 
arts have not previously found a place in esthetic philosophy. 
The Cultivation of Human Beauty, Manners, Dress, and 
Architecture he maintains to be the major visual arts, and the 
order in which they are here stated to be the order of their 
relative importance. To them he adds Painting and Sculpture 
as ‘minor arts.”’ 

It will be obvious that in the first place everything depends 
upon the definition of the word “art.” In a language so loose 
as our own the term is commonly applied to things essentially 
unlike in character. People speak of the art of domestic 
management, of swimming, of dialectic, and, again, of the art 
of architecture or of etching. Yet in the nature of the two 
groups of subjects there is a fundamental disparity. In the 
case of the former group “art” is employed to denote simply 
the exercise of some special kind of skill: in the latter it sig- 
nifies an activity involving mental processes and having aims 
that do not come within the scope of the former group at all. 

Mr. Edwards brings into one category the Cultivation of 
Human Beauty, Manners, Dress, Architecture, and—as sub- 
ordinate auxiliaries—Painting and Sculpture, by giving to 
“art” a very broad meaning. “The purpose of art,’’ he says, 
‘is to enable spirit to declare itself in terms of matter,’ and 
throughout the book art is treated as the formal expression of 
spirit in matter. 

By spirit is meant vitality. As vitality is manifest only in 
a portion of the visible world, ‘‘the things which are seen”’ are 
divided by the author into three classes—animate nature, 
inanimate nature, and works of art. The phenomena comprised 
within the last category he holds to combine attributes of the 
two preceding classes. The material of which works of art 
are composed is inanimate, but they are endowed with the 
formal characteristics of animate nature. “Thus spirit is not 
confined to the members of the animal and vegetable king- 
doms : 


it also exists, though in a lesser degree, in everything 
which evinces the qualities of design.’’ Design is defined as 
the endowment of the inanimate “with some of the qualities 
which an intellectual analysis has proved to be the distinguish- 
ing marks of the animate.” In this philosophy, in short, 
nature and art are so related that the latter is virtually an 
extension of the former. 

The relative positions which Mr. Edwards assigns to his 
four major and two minor arts are determined by the extent 
to which he holds that they contribute to the general advance- 


ewxment of the human race. Ultimate social value is the test he 


applies to them. First, personal beauty must be sought—an 
esthetic ideal which includes the ethical—and after that, 
beauty in the environment of the race. The supreme artist is, 
from this point of view, therefore he who labours to develop and 
perfect the human species. Architects, painters, and sculptors 
are to provide the fitting background for the activities of 
humanity, and so to “stimulate men’s love of beauty that they 
will cease to tolerate ugliness, and especially preventable ugli- 
ness, in human beings.” But, whilst architecture is regarded 
as having an obvious claim to be considered one of the indis- 
pensable major arts, because it is “expressed in terms of 
reality,’ painting and sculpture are relegated to the rank of 
minor assistant arts, since they are imitative and present 
“only reflections of that reality *’ 

We are told by the author that the work now published 
originated in the idea of an illustrated essay on architectural 
form, and that it expanded from that idea. The second part 
of the book contains, then, the nucleus of the whole. It is 
devoted to a consideration of Form and Subject in art, and is 
profusely illustrated by very clear diagrams, many of them 
architectural. In it beauty is maintained to be the result of 
obedience to certain definite laws of number, punctuation, and 
inflexion. These laws are explicitly stated, and their applica- 
tion plainly shown by means of sketches. The principles of 
design here enunciated are, it is claimed, derived from nature : 
they are applicable to art because art is to be conceived as an 
annexe of nature. 

The third and last section of the book deals with the 
relation of the artist to society in its collective and individual’ 
aspects. Eight selected types are taken as representing society 
individually—the Statesman, Engineer, Mathematician, Psy- 
chologist, Biologist, Historian, Moralist, and Metaphysician 
and the theoretic relationship of each to the artist is analysed 
in as many chapters. All of them are interesting, but two will 
be read with peculiar pleasure—-the one devoted to “ The Artist 
and the Psychologist,”’ and the other to “The Artist and tie 
Metaphysician.”’ The first of these is largely ironic, and sus- 
tains an attitude of sub-acid courtesy that is very amusing. 
The second expresses just what ninety-nine out of every 
hundred people really “feel” about metaphysics. 

Mr. Edwards has written a book that is remarkable for 
many reasons. It is extremely honest and audacious; it is 
coherent in its structure, and packed with the results of 
thought : and it is distinguished by a direct and lucid style. 
These qualities are not often found to exist simultaneously in 
a philosophic work. They are to be discovered least frequently 
of all in treatises which attempt to deal with the theory of art. 
Honesty and courage in this sphere seem so rarely to be united 
with the staying-power necessary to build up a consistent 
doctrine, whilst the capacity to establish a reasoned case and 
to express it simply and clearly is one that is apparently con- 
ferred with great reluctance upon those who write on esthetics. 
This being so, Mr. Edwards’s performance is all the more im- 
pressive. He states his argument dogmatically, but is prepared 
to abide by the consequences. Throughout he appeals to the 
judgment of the intellect. Whatever that judgment may be 
on particular points, it cannot but acknowledge the extra- 
ordinary interest and freshness, the complete and dignified 
character, of the contribution which Mr. Edwards makes to 
his subject. 

In these days of indifferent publishing the fact that “ The 
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Things which are Seen” has been produced with evident care 
calls for some comment. Pleasant type, good spacing, and a 
well-designed page are now occasions for notice. Both pub- 
lisher and author are to be congratulated on the appearance 
of this book in a form so entirely worthy of its content. 
LIONEL B. BUDDEN. 


“The Things which ave Seen.’ By A. Trystan Edwards. London: 
Philip Allan «& Co. 18s net.. 


CORRESPONDENCE. 

To the Editor of THE ARCHITECTURAL REVIEW 
Dear Sir, 

The article on “Nash” in your March number contains 
what is said to be a well-known couplet in regard to his intro- 
duction of stucco into London as follows : 

He found us all brick, 
And he left us all stucco 
If there are, as one would suppose, other two lines leading up 
to those quoted, it would be interesting to know what was the 
word to which “stucco” is rhymed ? 
My recollection of the lines (there may be others that I 
know not of) best, or should be best, known is as follows ° 
Augustus of Rome was for building renowned, 
For of marble he left what of brick he had found. 
But is not our Nash too a very great master ? 
He found us all brick an: he leaves us all plaster. 
Yours very truly, 
26 East Castle Street, ROBERT P. OGLESBY. 
Oxford Circus, W. 1. 


PRIZES FOR MEASURED DRAWINGS. 


The Proprietors of THE ARCHITECTURAL REVIEW offer a 
prize of Ten Guineas for the best measured drawings, or set 
of drawings, suitable for publication in THE ARCHITECTURAI 
REVIEW under the title of Selected Examples of Architecture. 

These should be of some building or monument, or of any 
interior or exterior detail of architectural interest, ancient or 
modern. 

Drawings should be on not more than three sheets of 
Imperial-sized paper, and must reach the office of THE ARCHI- 
TECTURAL REVIEW not later than 30 September this year. 
This date has been fixed with an eye to allowing students 
some period of summer vacation for the measuring and plotting 
of the subject fixed upon. 

Competitors may use their own discretion as to the scale 
used for plotting. If a whole building is taken, one-eighth or 
one-sixteenth inch scale would perhaps be advisable, and for 
details one-half inch scale. A snapshot or other photograph 
should be sent with the drawings. 

In judging the drawings the Editors will consider the 
character and interest of the architectural subject chosen, as 
well as the quality of the draughtsmanship. 

The Proprietors of THE ARCHITECTURAL REVIEW reserve the 
right to use any drawing submitted in this competition, and 
for any drawing so used they will pay 30s. 

The Editors reserve the right to withhold the prize in the 
event of the drawings submitted being of insufficient merit, 
and it is a condition of entry into this competition that their 
decision must be in every instance accepted as final. 


Chronicle and Comment. 
Salient Features of the Month’s Architectural News. 


Royalty and Architectural Art. 

When, on 19 April, the King and Queen, accompanied by 
Princess Mary, the Duke of York, and Prince Henry, visited 
the Building Exhibition at Olympia, the Royal Party 
honoured the Technical Journals stand with attention, and 
Her Majesty the Queen was graciously pleased to purchase 
a copy of ‘ Architectural Water-colours and Etchings,” by 
William Walcot. 


St. Lazare Abolished. 

The old prison for females, St. Lazare, in the Faubourg 
St. Denis, Paris, is being demolished. Before it suffered the 
degradation implied in this description, St. Lazare was part of 
the noble manor occupied by the religious order founded by 
St. Vincent de Paul, who died there. 


| Billingsgate in the Scales. 

A Departmental Committee on the Wholesale Food Markets 
of London having recommended the establishment of a new 
fish market on a site elsewhere than at Billingsgate, the London 
fish trade are almost unanimous in objecting to any scheme 
that would deprive them of their old and favoured market. 
It is admitted that extensions are necessary, but it is strongly 
suggested that these should take the form of additions to the 
present market. It has been further urged that Custom House 
Quay should be taken in as an extension to the market, but 
this proposal gives one furiously to think. The majority 
report was signed by eight members, and as six of the com- 
mittee dissented from the proposal to choose another site 
Billingsgate is likely to get a fresh lease of life. 


British Museum Appointments. 

The Principal Trustees of the British Museum have ap- 
pointed Mr. C. Tate Regan, F.R.S., to be keeper of zoology ; 
Mr. G. I. Herbert Smith, D.Sc., to be assistant secretary at the 
Natural History Museum; and Mr. Robert L. Hobson and 
Mr. Reginald A. Smith to be deputy-keepers in the depart- 
ments of British and medieval antiquities. 


French Art in the Rhine Country. 

M. Tirard, High Comuinissioner of the French Republic, is 
arranging, with the consent of General Degoutte, commanding 
the troops of occupation in the Rhine country, a comprehen- 
sive manifestation of French art. French museums have been 
laid under contribution, and very many French artists, as 
well as private collectors, are co-operating enthusiastically. 
The idea is to impress the Germans with France’s achievements 
in the domain of art : a civilizing influence. 


Anonymous Art. 

We are threatened with an art exhibition at which the 
names of the artists will not be revealed until the show is nearly 
over. The idea is to evade the magic of personality—to bring 
the public and the critics to see these pictures with eyes un- 
jaded “by the accumulated memories of many shows, by the 
battalion of artists’ surnames, the nomenclature of schools.”’ 
It is a futile notion. An experienced critic is not at all likely 
to be battled by the mere absence of names. The authorship 
of familiar work is as plain to him as the handwriting on the 
wall. For him the painter signs his work—not with a name, but 
with a method that is as peculiar to him as his finger-prints. 
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From an original by Francis Dodd. 


Why Contracts are placed without 
Competitive Tenders 


It is notorious that two statisticians can It is very doubtful whether mechanical 
arrive at different conclusions trom the adherence to specification and designs will 
same set of figures. satisty the Architect to-day. 


In the same way two Contractors of similar 
status, working from the same designs, 
quantities, and specification, can vary in 
their estimates. 


He requires trom the Contractor entrusted 
with his work the enthusiasm in crafts- 
manship which will give the finest accom- 


But results when measured in the satistac- plishment. 

tion of the Architect and Building Owner Masterpieces cannot be judged on a figure 
depend upon other things than figures. basis. They are the creation of crafts- 
Designs and specifications to the Con- manship, technical knowledge, and loyal 
tractor must mean more than the bases service. The Builder as the executant 
for calculations. In his eyes they must factor in construction needs to catch a 
be symbols of a final result—and estimates glimpse of the conception inspiring the 
must permit of that result. | Architect. 


The Reputation and Experience of Firms who for 
over 50 years have assisted in the growth of good 
building and fine craftsmanship are valuable 
guarantees to Architects and Buildin og Owzers. 


HIGGS & HILL, LTD. 


BUILDING CONTRACTORS 
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A Buddhist Fresco. 

Sotheby's have sold, for £1,000, a fresco which was brought 
away, a hundred years ago, by General James Williams, from 
one of the rock temples of Ajanta. Measuring 16 in. by 3 in., 
it depicts one of the incarnations of Buddha. 


Famous Pictures Stolen. 

According to a message from Weimar, cabled on 11 April, 
burglars broke into the so-called Grand Museum there on 
Sunday night and stole a Rembrandt, a Gerard ter Borch, a 
Netscher, and a Tischbein. The value of the stolen pictures 
amounts to some millions of marks. 


Duchy of Cornwall Sites. 

A portion (more than four and a half acres) of the Duchy 
of Cornwall estate at Kennington has been sold to the Navy, 
Army, and Air Force Institutes, who propose to erect there 
their central depots. A number of working-class dwellings are 
to be provided. This ought to be another great step towards 
the reformation of a South London district that is sadly in 
need of improvement, and is so advantageously situated that 
it might easily become one of the finest of London’s commer- 


cial quarters. 


Building Processes “ Filmed.” 

An attractive feature of the Building Trades Exhibition at 
Olympia (12 to 26 April) was a selection of “moving pictures” 
shown free to the public. These films, specially prepared by 
the Architectural Association, illustrated various building pro- 
cesses, including brick-making, fibrous-plaster making, rein- 
forced concrete construction, and woodworking. Another film 
represented “Portland Stone from Quarry to Building,” the 
building instanced being the Australian Commonwealth pre- 
mises in the Strand. This use of the cinematograph may be 
advantageously extended: it is a very agreeable means of 
imparting a mild form of architectural education to a public 
that is greatly in need of it. 


Old English Furniture Sales. 

Many clearances of fine old interiors are now being made, 
and the effects are being eagerly bought. From the house at 
Woodberry Down of the late Mr. ©. I. Marriner, who was a 
noted collector, objects of much interest have been offered for 
sale. They included a William and Mary marqueterie chest of 
drawers, \ 
cabinets, many old bracket-clocks, as well as silver, engravings, 
and paintings. Chippendale chairs and a Sheraton wardrobe 


mahogany wardrobes, black oak sideboards and 


were among the objects put up for sale at Highfield, Newark, 
by the executors of Mrs. Ouibell. Collections of old English 
furniture have also been offered at Belsize Park Station, and 
at Monks Orchard, Croydon. 


Architectural Conferences in Provinces. 

Formerly architectural conferences were regularly held in 
provincial centres, and the Council of the Roval Institute of 
British Architects has decided to revive the practice. The 
Roval Institute is the central body to which all the provincial 
associations are affiliated. The first of the conferences will be 
held in Liverpool on 23, 24, and 25 June. The Liverpool 
Architectural Society have kindly offered to act as hosts, and 
to make the necessary arrangements. The great object of 
these conferences is to bring provincial members into closer 
touch with their fellow members in London, and a large attend- 
A detailed programme will be issued later. 


ance Is expected. 





REVIEW. 


A Muirhead Bone-MacColl Exhibition. 


Two artists of distinction—Mr. Muirhead Bone and Mr. 
D. S. MacColl—-have joined forces in holding an interesting 
exhibition of their drawings (at Colnaghi’s, in New Bond 
Street). Many of these drawings incorporate architectural 
features, and Mr. MacColl has impressive pictures of “ Rye 
from the Building Yard,’ of Tewkesbury Abbey, and_ of 
Notre Dame. It would almost appear, from the austerity of 
some of Mr. MacColl’s work, that this great but severe critic 
is almost afraid of incurring his own judgments. Mr. Muir- 
head Bone’s wonderful mastery of technique was never more 
remarkably manifest than at this show, where also Mr. MacColl 
had on view some beautiful bookbindings, executed by Miss 
I. M. MacColl. 


Mr. Marcus Stone, R.A. 


Mr. Marcus Stone, who had long been suffering from. ill- 
health, and who had reached the age of eighty-one, died at 
Kensington on 24 March. He was the second son of Krank 
Stone, A.R.A., who was a friend of the Dickens coterie. The 
youth, on the sudden death of lis father, in 1859, was greatly 
helped by the novelist, who chose him to illustrate “Out 
Mutual Friend” and “Great Expectations,” and thus gave 
him popularity which never forsook him. 
themes, such as “The First Love-letter,” “A Sailor’s Sweet 
heart,’’ and other appeals that go straight to “the great heart 
of the British public.” His atelier was one of the several 
“art houses”’ in the fashion set by Lord Leighton, and followed 
by Mr. Alma Tadema and some others of the fortunate few 


He chose popular 


Mr. William Strang, R.A. 


Mr. William Strang, R.A,, 
at Bournemouth, at the age of sixtv-two, was clected ALR. 
in 1906, and it was only last March that he was elected R. 
simultaneously with Sir John Lavery. 


who died suddenly on 12 April 
A. 
A 
A pupil 
of Legros, his work was imaginative yet austere. Born at 
Dumbarton, he had lived and worked in London since 1875. 
As an art critic has said : 


(engraver;}, 


“There were, indeed, two separate 
sides to his artistic nature, the realistic and the imaginative, 
and his life was spent in an incessant, and sometimes successful, 
effort to fuse them.” Of late vears he had devoted himself 
almost exclusively to painting, especially portraiture, and his 
recent portrait of Lord Fisher, remarkable for its unrelenting 
realism, was characteristic of the painter’s conception of por- 
traiture. 


A Meéryon 


This being the centenary vear of the birth of Charles 
Meéryon, the British Museum authorities may be the more 


Acquisition. 


warmly congratulated on their acquisition of a singularly fine 
and very rare example of his work. It is the finest of the three 
etchings made by Méryon at Bourges, and is an undesignated 
“first state’ a trial proof printed on the green paper for 
which Méryon had so strong a partiality. Méryon, the son of 
an English physician and a French dancer, was, like Whistler, 
of insignificant physique, and, unlike that model of self-satis- 
faction, took rather a morbid view of the fact 
French Navy, it is said, because he thought that all its officers 
should be of heroic height and proportions. His “ Le Stryge”’ 

a picture of a horrible vampire brooding over Paris—-was a 
premonition of the madness—or, rather, a further proof of it 
that ultimately led to his early death in a lunatic asylum, 
where, refusing all food, he became an early martyr to hunger- 
strike mania 


leaving the 
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Jean Paul Laurens. 


The “peasant genius of the Meridian,” Jean Paul Laurens, 


has died at the age of eighty-three, having been born at the 


village of Forquevaux, in the Haute Garonne, in 1838, the son 


of a humble tiller of the soil. His ‘‘Excommunication of 


Robert the Pious,” completed in 1875, is now in the Luxem- 
bourg, and his “Austrian Staff before the Body of Marceau” 
secured him the Prix de Salon. In the jargon of the studios, 
he was a consummate “master of values.’”’ Our Royal 
Academy elected him an honorary member in 1909. 


Victoria and Albert Museum Acquisitions. 


The Victoria and Albert Museum rapidly grows richer in 
treasures. Among recent acquisitions are : A beautiful alabas- 
ter image of St. Christopher carrying the child Christ (fifteenth 
century, and a characteristic example of English medizval 
work); a French sixteenth-century marble statuette of 
Amphitrite, perhaps by Germain Pilon—the best example of 
French sculpture of this period that the museum possesses ; 
an early fourteenth-century ivory crucifix; two lead portrait 
busts of the first half of the eighteenth century, and possibly 
by Roubiliac, whose art in this kind seems an incentive to the 
young British sculptors of to-day; and a number of other 
acquisitions. The department of woodwork has been enriched 
by the purchase of an English oak table of the first half of the 
seventeenth century, and an Elizabethan walnut sideboard, 
carved and inlaid, English of the late sixteenth century, of its 
kind about as good as anything to be found anywhere, its 
bulbous columns being typical of the fine cabinet-work of the 
period. The Gothic woodwork of the museum is undergoing 
rearrangement after the war. 


TRADE AND CRAFT. 
G. E. C.’s New Home. 


The buildings in Kingsway are nearing completion, and the 
General Electric Company, Ltd., have moved into their new 
premises, Magnet House, which was designed by Mr. Frank 
Atkinson. The showrooms of the company will for the present 
remain at 67 Queen Victoria Street, E.C. 4 


Tredegars Ltd. 

At the recent inaugural dinner given at the Florence 
Restaurant by the directors of Tredegars Ltd., when members 
of the staff were invited to meet the newly appointed chairman 
and governing director—Mr. Norman E. Bartlett---Mr. Alex. 
Maclean, M.A., V.P.R.B.A. (a director of the company) 
occupied the chair. Among the numerous guests present, in 
addition to Mr. Norman Bartlett, were Sir Herbert Bartlett, 
Bart., Mr. Dudley Bartlett, and several representatives of the 
professional and lay press. 

In the course of his remarks Mr. Maclean, having mentioned 
that Her Majesty the Queen had paid several visits to the 
company’s showrooms in Brook Street, spoke of the pride 
with which he personally welcomed Mr. Bartlett’s appoint- 
ment, and also referred in appreciative terms to the devotion 
to duty shown by every member of the staff. 

Mr. Norman Bartlett, in expressing his obligations to those 
present, recalled the early history of the company, and men- 
tioned that even in the Victoria Street days the work executed 
by them always possessed distinction. It was upon this 
foundation, he felt sure, that Tredegars’ present reputation 
had been built, and he was confident that every one connected 
with the firm would help him to maintain it, by personal 
effort, at the highest possible level. 
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Ghe Wallboard“ reputation. 


Furthermore, it obviates in mess, bother and 
loss of time entailed with Plaster. It is highly 
fire resisting, moisture proof, and a good 
sound deadener. It may be used in any sub- 

sidised or State-aided Housing Scheme, being 


MacAndrews & Forbes, Ltd., 


Ww. 1. 
Telephone: Mayfair 6996. Telegrams : ‘‘Macforbes, Wesdo, London.” 
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OFFICES FOR THE CroWN AGENTS FOR 
rHE CoLonties, MI__Bank, Lonpon, S.W. 





]. W. Stvpson, P.R.LB.A., & M. Ayrton, A.R.1.B.A,, 
ArcHITrECTS, LONDON. 


CEILING, CORNICES, TRUSSES, &c., IN FRENCH STUC. 


Works carried out in FRENCH STUC 





London Joint City and Midland Bank, 91/3 Buchanan Street, 
Glasgow. 


Offices for Cayzer, Irvine & Co., Ltd., 24 St. Mary Axe, 
London, E.C. 
Entrance Hall and Staircase for Commander Sir Arthur 


Trevor Dawson, Bart., R.N., 6 Great Stanhope Street, 
London, W. 


include, amongst others, the following :— 
Showrooms for Sir Wm. Angus, Sanderson & Sons, Ltd., 
3 New Bond Street, London, W. 
Café for Dellers Limited, Exeter. 


Entrance Hall and Staircase for Saxton W. A. Noble, Esq., 
Kent House, Knightsbridge, London, S.W. 


Premises for Cox’s Bank, 18 Moseley Street, Manchester. 


Café at 8 Market Street, Newcastle-on-Tyne. 


Fibrous Plaster, Carton Pierre, Woodwork, Carving, &c., 


EXECUTED BY 


G. JACKSON & SONS, LTD. 


49 RATHBONE PLACE, OXFORD STREET, LONDON, W.1 

















THE 
Waygood-Otis War. Relicf Fund. 


An interesting meeting has just been held at the works of 
Messrs. Waygood-Otis, Ltd., Falmouth Road, London, to 
wind up the affairs of a fund which was started in the early 
days of the war to provide assistance for employees and their 
families who might suffer in connexion with the war. 

The money was raised by collections in the offices and 
works, and reached the total sum of /1,014, which, with 
interest on investments, allowed of a distribution of £1,097 13s. 
This money was expended in giving assistance to men who 
were wounded, and to the widows and orphans of those who 
fell in the war. The expenses of administration amounted to 
only £2 Is. 44. for postage, the whole of the work having been 
done voluntarily by the committee who carried out this very 
successful enterprise. 


Electric Light Fixtures. 

The designing of electric-lighting fixtures to harmonize with 
the various styles and periods of decoration is work that calls 
for the services of both the artist and the craftsman. The 
judicious blending of their joint ideas leads to the production 
of fixtures that so blend and merge into their surroundings that, 
instead of standing out as individual units, they become part 
and parcel of a harmonious whole. 

A notable example of this class of work is the fixture which 
we illustrate. This is one of a set of ten designed and manu- 
factured by the Edison Swan Electric Company, Ltd., to the 
architect’s—Mr. Chancellor, of Frank Matcham & Co.—-ideas, 
for use in the café of the Blackpool Tower Company. This 
café is decorated in the Italian style, and these specially 
designed fixtures consist of octagonal wooden frame, stained 
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REVIEW. 


green in colour, with panels of various plain and coloured 
Suspended from the lower part of the framework are 
The bowl 


silks. 


eight banners to harmonize, with tassels between. 





in the centre is of white silk relieved with lightly figured 
designs, thus allowing the maximum amount of diffused light 
to be thrown in a downward direction. 
three feet in diameter, and is suspended by coloured silk ropes. 


The whole fixture is 








DELTA METAL CO., Lro. 


Delta Works, 
EAST GREENWICH, LONDON, S.E. 10 


(and at BIRMINGHAM), 


Over 30 years’ world-wide reputation as 
Specialists in High-Class Constructional Bronzes. 
Sole Manufacturers cf 


“DELTA” BRAND 


(Registered Trade ACark). 
BRONZE, BRASS, YELLOW METAL, 
WHITE METAL, COPPER, 


and other non-ferrous metals and alloys. 


“DELTA” EXTRUDED SECTIONS for Case- 
ments, Sash and Water Bars, Stays, Mouldings, Door 
Plates, Stairtreads and Nosings, dic. 


“DELTA” SILVER BRONZE for ornamental; work, 


“DELTA” BRONZE No. IV. The most durable 
malleable Bronze. Can be cast, forged, stamped, 
pressed, etc. Stronger than steel, tough as wrought 
iron, highest resistance to corrosion. Specially adapted 
for art metal work. 

Prices and other farticulars on apflication 


Telegrams : Telephone : 
“DELTA, EASTGREN, GREENWICH 123 
LONDON.” (3 lines). 


On the ListsofContractors to the Admiralty, AirMinistry,War Office,Ministry 
of Munitions, India Office, Post Office, Crown Agents for the Colonies, etc. 
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PUBLICATION. 


Authentic Mouldings. 

This well-produced portfolio of plates, which comprises a 
selection of wood mouldings from the best examples, is pub- 
lished by Messrs. Samuel Elliott & Sons (Reading), Ltd., as a 
catalogue. The drawings, which are carefully prepared, show 
full-size contours of cornices, friezes, architraves, dadoes, 
skirtings, and panel mouldings, and are in the majority of 
cases measured from specimens in South Kensington and other 
museums, and old buildings such as Knole House and the 
Petit Trianon. (The latter name has, we notice, been inad- 
vertently mis-spelt on Plate 29.) There are additional plates 
containing examples from Abraham Swan’s “Designs in 
Architecture,” ‘Architecture’ by the Brothers Adam, and 
other standard works. 

The discrimination shown in the selection of the examples 
is a noteworthy feature of the compilation, which is prefaced 
by a foreword by Mr. H. Austen Hall, F.R.I.B.A., who expresses 
the view that acquaintance with the best work of the past is 
vital to all who design or work in wood. The collection will, 
without doubt, prove of no small value to architects, builders, 
and craftsmen alike, since it sets up very high comparative 
standards to which they can refer at any time. 

Representative examples from the Elizabethan, Jacobean, 
Georgian, Adam, and Louis Seize periods are included in the 
series, while eight out of the thirty plates are devoted to the 
work of Wren’s time. 


‘* duthenic Mouldings.’ Registered Designs, Series No. 12 Reading 


Samuel Elliott © Sons (Reading), Ltd. Price 10s. 6a 


PRIZES FOR MEASURED DRAWINGS. 


The Proprietors of THE ARCHITECTURAL REVIEW offer a 
prize of Ten Guineas for the best measured drawings, or set 
of drawings, suitable for publication in THE ARCHITFCTURAL 
REVIEW under the title of Selected Examples of Architecture. 

These should be of some building or monument, or of any 
interior or exterior detail of architectural interest, ancient or 
modern. 

Drawings should be on not more than three sheets of 
Imperial-sized paper, and must reach the office of THE ARCHI- 
TECTURAL REVIEW not later than 30 September this year. 
This date has been fixed with an eye to allowing students 
some period of summer vacation for the measuring and plotting 
of the subject fixed upon. 

Competitors may use their own discretion as to the scale 
used for plotting. If a whole building is taken, one-eighth or 
one-sixteenth inch scale would perhaps be advisable, and for 
details one-half inch scale. A snapshot or other photograph 
should be sent with the drawings. 

In judging the drawings the Editors will consider the 
character and interest of the architectural subject chosen, as 
well as the quality of the draughtsmanship. 

The Proprietors of THE ARCHITECTURAL REVIEW reserve the 
right to use any drawing submitted in this competition, and 
for any drawing so used they will pay 30s. 

The Editors reserve the right to withhold the prize in the 
event of the drawings submitted being of insufficient merit, 
and it is a condition of entry into this competition that their 
decision must be in every instance accepted as final. 


Chronicle and Comment. 


Salient Features of the Month’s Architectural News. 


Centenary of the *‘ Manchester Guardian.”’ 


On 3 May a banquet was held at the Midland Hotel, Man- 
chester, to celebrate the centenary of the “Manchester 
Guardian” (which was founded on 5 May 1821), and the jubilee 
of the tenure of office of Mr. C. P. Scott as its Editor. These 
celebrations are sufficiently remarkable to be chronicled here 
because the ‘Manchester Guardian” is honourably distin- 
guished among its contemporaries for the attention paid to art 
and letters, by no means excluding architecture. 


Unity and Registration. 


On Thursday, 12 May, at a meeting of the Royal Institute 
of British Architects, it was unanimously agreed, after full 
discussion, to accept the principle of “Incorporation”’ as the 
basis for unification of the Profession, as outlined in para- 
graph 4 of Scheme A of the report presented by the Sub-Com- 
mittee. It was recommended by the Sub-Committee that all 
architects who are qualified for membership shall in future be 
incorporated in one organization, namely, the R.I.B.A. as at 
present constituted; and that, thereafter, the Institute shall 
give twelve months’ notice of its intention to present to 
Parliament a Registration Bill prohibiting persons whose 
names are not on the register from practising under the style 
of ‘Architect ’’; save as they may be affected by the foregoing 
proposals, the constitution of existing architectural societies or 


organizations shall remain as heretofore. The alternative 
scheme, designated Scheme B, or ‘Federation,’ and not 
adopted at the meeting, provided for the admission of qualified 
architects to any existing architectural society, and for the 
government of all the societies by a Federated Council. To 
guard against the obvious danger arising from varying stand- 
ards of qualification for admission, it would have been neces-’ 
sary to revise and standardize their constitution. The Sub- 
Committee believes that the new Dental Bill will form a 
valuable precedent when preparing the registration for ar- 
chitects : it makes careful provision against inflicting hardship 
on any persons actually engaged in the profession. On the 
whole, the Sub-Committee’s report deals in a broad and 
statesmanlike manner with an exceedingly difficult subject. 


Retirement of Sir Hercules Read. 


It has been announced that Sir Hercules Read, keeper of 
the department of British and Medieval Antiquities and 
Ethnography at the British Museum, is retiring in July, when 
he will have completed forty years’ service. Sir Hercules 
Read succeeded Sir Wollaston Franks, to whom he was intro- 
duced forty-seven years ago by Mr. Drury Fortnum, whose 
collection is now in the Ashmolean Museum at Oxford. Sir 
Hercules Read’s connexion with the British Museum will not 
end with his retirement, since, as President of the Society of 
Antiquaries, he is ex officio a trustee of the Museum. 





———— 
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Glass-scratching at the National Gallery. 

What might be called the popular craze for glass-scratching 
has reached the National Gallery, where the glass of six 
pictures has been found defaced. In five cases, however, the 
damage was so slight as to be almost imperceptible. The 
pictures affected are Van Dyck’s portrait of King Charles |, 
Frith’s “ Derby Day,” “The Raising of Lazarus,” by Sebastian 
del Piombo, paintings by Murillo and Paolo Uccello, and one 
other Italian work. The defacement is not serious enough to 
make it necessary to change the glass. 


New President of the Auctioneers’ Institute. 

At a meeting, held on 13 May at No. 34 Russell Square, 
london, of the Council of the Auctioneers’ and Estate Agents’ 
Institute of the United Kingdom, Mr. Ernest James Bigwood, 
senior partner of Messrs. Edwards, Son, and Bigwood, of 
Birmingham, was elected president for the ensuing year. He 
succeeds Mr. J. Seagram Richardson, of Messrs. Debenham, 
Tewson, and Chinnocks. Mr. Bigwood, who takes an active 
interest in local government, and is a magistrate for Worces- 
tershire, was elected a Fellow of the Auctioneers’ Institute in 
1902, and of the Surveyors’ Institute in IgIt. 


Victoria and Albert Museum. 


A selection from the etched work of William Strang, R.A., 
whose sudden death occurred at Bournemouth on 12 April, 
132 of the Victoria and Albert 

Museum. One of Professor Legros’s devoted pupils at the 
Slade School, soon after that celebrated master was installed 


has been arranged in Room 


there forty-eight years ago, Strang retained even in his later 
work evidences of the inspiration he then received. His 
output was a very large one. The etchings exhibited cannot 
cover the full range, but deal with the period of his activities 
from the early ‘eighties until 1914. Further examples can also 
be seen in the Students’ Room of the Department of Engrav- 
ing, Illustration, and Design. 


Painted Furniture. 

An enterprise of considerable interest was inaugurated in 
May at 2 Carlton Street, Regent Street, where Lady Henry 
Bentinck and Mr. J. Borie opened a sale of the painted furni- 
ture made in the Canal Workshop, Harrow Road. It is claimed 
that the handicraft of the Canal Workshop is of the highest 
order, and as every piece is an individual creation it is neces- 
sarily more costly than machine-produced work, but never- 
theless the prices are quite moderate. Colour is sparingly 
used on most of the examples shown, but where this is desired 
for decorative effects it can be employed in many new and 
beautiful shades and combinations. — 


“Arts Allied to Architecture.’ 


An exhibition of settings, costume designs, and_ posters 
representative of the modern stage that was held at the Architec- 
tural Association’s headquarters, 34-35 Bedford Square,W.C. 1, 
and remained open until 27 May, was one of a series of monthly 
exhibitions of arts allied to architecture, of which the next will 
be metalwork. There was a series of costume drawings by a 
first-year student, Mr. M. H. Musgrave, some of which were 
done when he was fifteen. The later ones are a little reminis- 
cent of Aubrey Beardsley. Another pupil, Mr. Brodie, had a 
Grand Guignol poster of a man with a green face. There were 
a number of little model stages with scenery by well-known 
artists. Messrs. Grossmith and Laurillard lent two scenes 
from “The Naughty Princess,” designed by Eric Howard. 
The costumes designed by G. K. Benda, splendid in their 


colour-scheme, if somewhat difficult to place as regards period, 
were (according to a “Times” critic) the most remarkable 
designs shown. The simple scenery of ‘The Beggar’s Opera,” 
designed by Lovat Fraser, was shown in the scene where 
Captain Macheath’s wives first forgather. Another Lovat 
raser design was a royal blue bedroom, in which was a canopy 
bed with a green curtain and a rose cover, the lady of the room 
wearing a yellow gown. 


An Exhibition of Cottage Furniture. 

A really practical exhibition was opened in Manchester 
towards the middle of May. It owed its usefulness to the 
benign influence of the spirit of co-operation. The success of 
the exhibition is to be attributed to the combined efforts of 
the Manchester branch of the Design and Industries Associa- 
tion, the Woren’s Advisory Committee on Housing, the 
Corporation Housing Committee, and the City Art Gallery 
Committee. The exhibition, which was to be open for a month 
from 12 May, showed a cottage interior decorated and fur- 
nished in accordance with ideas which the Design and Indus- 
tries Association desires to encourage; and it is reported that 
“the articles on view are of good design, of serviceable make, 
bright and cheerful in appearance, simple in construction, and 
good value for the money. Every article is priced, and it has 
been a definite object of the Association to furnish the cottage 
with only such articles as can be obtained by any purchaser 
in Manchester.’”’ To know what an article is going to cost, 
and where it can be bought, are certainly most important 
points, but hitherto they have been too much ignored by non- 
trading associations, who, being shy of any appearance of 
trade advertising, withhold items of information that are 
absolutely vital to the issue. 


“Art in Industry.” 

A preliminary report is issued by the Industrial Art Com- 
mittee appointed by the Federation of British Industries, in 
which they express the view that “the Federation could hardly 
undertake a more useful work than that of assisting the in- 
dustries of the country to improve the artistic design of their 
products.”” They have come to the conclusion that the way 
to improvement lies through closer co-operation between the 
industries of the country and the art schools. The committee 
state further that “with the increase of culture and education, 
both at home and abroad, the demand for artistic goods is 
gradually increasing, while, owing to the rise of working costs 
in this country, and the growth of competition in the cheaper 
lines of production amongst foreign countries, which have 
been hitherto the consumers of our products, there is a tendency 
to force our own productions continually on to high-quality 
goods. At the same time, competition is every year becoming 
more definitely international, and many of our competitors 
abroad have, during recent years, very greatly improved their 
own standards of design. The principal obstacle which con- 
fronts British manufacturers in attempts to improve artistic 
design is the difficulty of finding designers who have both the 
necessary artistic qualifications and the practical capacity to 
apply their ideas.’”’ This tallies with what the wallpaper 
manufacturers, for instance, have often told us—that beautiful 
designs in plenty are forthcoming, but do not meet technical 
conditions. Professor Rothenstein, Principal of the Royal 
College of Art, consulted by the Federation on these points, 
suggested that (1) arrangements should be made to take 
students from the Royal College into industrial works and 
drawing offices on a system of improvership; and that (2) a 
lectureship for industrial design as applied to manufactures 
should be founded at the College, the lectureship to be 
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Diawingtby H. M. Breck, RA. 


The Ministry of Health, in their Manual on Unfit Houses, state : “Dampness of walls and 
floors due to moisture rising from the ground owing to the absence of a damp-proof course or of sub- 
soil drainage,or coming through from ground banked against the walls, must be regarded as serious.” 


DAMP WALLS. When the dampcourse of a cottage is defective, 


it often pays better to close the house than to go to the expense of 


inserting a horizontal dampcourse. 


Many Sanitary Engineers now recommend a cement plastering 
waterproofed with ‘PUDLO’ Brand powder upon the interior of 
the walls. Such a treatment has never failed to give a bone dry wall. 
This interior treatment has been adopted for many ancient buildings 
where the dampcourses have perished. 


DAMP FLOORS. A floating of cement mortar waterproofed as 
we direct is sufficient if the damp is owing to rising vapours. This 
keeps lino and matting from rotting. The cement may be coloured. 
See our colouring data (free). 

When flooding occurs ask for the advice of our Engineer, because 
the depth of the concrete is determined by the width of the floor 
and the height the water rises. 

Send for booklet — free. 
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supplemented by the appointment of a demonstrator who 
should be an expert in the industrial application of design. 
It is understood that a scheme embracing or modifying these 
and other ideas is under arrangement. 


Current Architecture. 

The following is a list of contractors employed on the work 
of the new offices in the Cunard Building, Liverpool, for 
Messrs. W. Vernon & Sons, which is illustrated on pages 152 to 
154 of this issue : Woodwork, Messrs. Waring & Gillow; plain 
plasterwork, Messrs. J. Tanner & Son, Liverpool; fibrous 
plasterwork, Messrs. G. Jackson & Sons; electric wiring, 
Messrs. J. Hunter & Co.; electric-light fittings, Messrs. Bir- 
mingham Guild, Ltd.; floor covering (Rublino), Messrs. 
Leyland & Birmingham Rubber Company; commissionaire’s 
grille and name plates, Messrs. James Gibbons, Ltd.; board- 
room mantelpiece, Messrs. J. Stubbs & Sons; antique mantel- 
pieces, Messrs. C, Pratt & Sons; grates, Messrs. E. A. Clark, Ltd. 


St. Martin’s Tower, Lincoln. 

In 1877 the church of St. Martin, Lincoln, had fallen into 
decay, and was pulled down. Its tower was then preserved as 
a concession to sentiment. A few months ago subscriptions 
were invited towards the cost of repairing it, but it would 
seem that sentiment had evaporated, for the necessary funds 
could not be raised, and it has been decided that the tower, 
having become dangerous, must be demolished. It would 
seem that enthusiasm for a mere fragment, such as St. Martin’s 
Tower, is hard to maintain; and this lesson should be taken to 
heart by those who imagine that to leave standing a tower or 
two would be ample solace for the loss of the threatened 
london churches. The derelict tower in Upper Thames Street 
isa melancholy example to the contrary. 


Washington and Lincoln Statues. 


No visible progress is being made with the erection of the 
Lincoln statue in Parliament Square, the excuse, or explana- 
tion, being the difficulty of getting the stone for the pedestal. 
More fortunate, no doubt, will be the three bronze replicas of 
Houdon’s fine bust of George Washington which have been 
assigned respectively to Liverpool Town Hall, to Sulgrave 
Manor (the old home of the Washington family), and to 
St. Paul’s Cathedral, between the tombs of Wellington and 
Nelson. It appears that Houdon had persuaded Washington, 
at the age of sixty-one, to submit to the taking of a life-mask, 
and that it is from the matrix of this life-mask that Mr. Frank 
Ordway Partridge, the American sculptor, has made the three 
bronze casts which have been presented to England by the 
State of Virginia. 


“The Curse of Coal Smoke.”’ 

In a letter to “The Times”’ of 18 May, Mr. Ernest Newton 
writes : “It is depressing to think that from sheer apathy, and 
because it is nobody's business, we shall go back to the old 
conditions directly coal is again available. The Coal Smoke 
Abatement Society has done much, but there are limits to the 
power of any unofficial organization, and it would seem that, 
as the suppression of coal smoke so much concerns the health 
of the community, the Ministry of Health is the natural 
authority to deal with it. It is ludicrous,” he adds, “to allow 
ourselves to be paralysed by the difficulties. If New York can 
abolish the curse of coal smoke, London can. Besides being an 
advantage to the public health, the saving in repairs and 
renewals would be represented by millions, and the everlasting 
cleaning and domestic drudgery would be reduced to the 
vanishing point.”’ 


Ex-Service Men as Builders. 

Full details of the Government scheme for the employment 
of ex-Service men in the building trade, which has been adopted 
by the National Federation of Building Trades Employers, 
have been forwarded to housing authorities by the Ministry 
of Health, together with a circular asking for their co-operation 
in giving effect to it. The scheme is intended to apply mainly 
to young ex-Service men, say under thirty years of age, who 
have been for some time out of employment, and have no 
regular occupation to which they can return when the present 
industrial depression is over. In addition, it is to apply to 
any ex-Service man now employed as a_ builder’s labourer. 
It is designed to provide training in the crafts which require 
augmentation, the present deficiency being confined mainly to 
bricklayers, plasterers, slaters, and tilers. The total number 
of men to be admitted is 50,000. 


A Good Word for the Grifhn. 

M. Gabriel Mourey, the eminent French art critic and 
“Conservateur des Palais Nationaux,’”’ who has been lecturing 
in London and at Cambridge, made a remarkable confcssion 
to a “Times” interviewer. M. Mourey exclaimed that there 
was one piece of sculpture in London he liked much, not as a 
great work, but because it was so well proportioned, so ad- 
mirably in harmony with its surroundings. This was nothing 
more nor less than our maligned Dragon at Temple Bar. The 
interviewer said : ““M. Mourey, you are the first man I have 
ever heard say a good word for that monument. Samuel 
Butler, of “Erewhon,’ does, indeed, praise it in one of his books, 
and he may have been in earnest. But you and he are in a 
minority.”’ ‘‘I should be delighted,’”’ he smiled, “to be there 
with Samuel Butler.’’ Samuel Butler’s satire was delicate, 
elusive ; and the French are of an unapproachable politeness, 
is it not ¢ 


The R.A. Exhibition and Another. 

“Few and good”’ seems to have been the policy of the 
hanging committee for this year’s Royal Academy Exhibition. 
Nothing is “skied,” for only the eye-line is occupied. Naturally 
there is much bitterness among the rejected, whom the new 
policy hits very hard. Among them, it is said, is one who had 
exhibited regularly for fifteen years. Without question, so 
drastic a change operates harshly on those who find theii 
pictures or their sculpture thus discounted ; but while extend 
ing to them full sympathy, it can hardly be denied that the 
policv of exclusiveness makes both for a higher standard of 
attainment and for the greater comfort of the visitors, who no 
longer have to crane their necks and strain their eyes to look 
up at pictures that were not thought worth a nearer view 
Sculpture, on the other hand, has been allowed to overflow 
its former limits, while Architecture has been allowed to fill 
the wall-space usually accorded it. Taking the show as a 
whole, one must coincide with the consensus that, while pre- 
senting no features of prominently outstanding merit, the 
average excellence is greater than usual. Yet while, through- 
out, there is an abundance of technical skill, there is still to be 
deplored an almost total absence of imagination and fancy, 
poetry and fine feeling; but these are qualities that elude the 
schools. With respect to the multitudinous rejections, it is 
easy to suppose that in many, if not in most, instances the 
difficulty has arisen from want of space rather than from want 
of merit. In this belief the Corporation of the City of London 
have made the necessary arrangements for holding in the 
Guildhall Art Gallery an exhibition of the pictures of well- 
known British painters who for years past have exhibited at 
the Royal Academy, but for whom no accommodation is 
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The Crattsman’s Part 


The tollowing paragraphs are quoted from an article written by Arthur Keen, Esq., 
F.R.1.B.A., entitled ‘* The Crattsman’s Part in the Classic Revival,” which appeared 


in the April Number of THE ARCHITECTURAL REVIEW:— 


“The part played by the craftsman as distinct from the architect 1n the growth of 
the English Classic revival is almost instinctively felt, but has not been adequately 
acknowledged... .” 


“ Mr. Halley’s researches into the history of the building of St. Paul’s show what 
manner of men were the carpenters, masons, and metal-workers who acted under 
Wren, and what extraordinary capacity they possessed. ....” 

“The work of the bricklayer calls for very special notice, as he exhibited wonderful 
skill in handling the bold cornices, straight window-heads, pilasters, rustication, 
plinths, chimney-heads, and other details, making them meet the limitations imposed 
by the materials of hts trade. 


“In plasterwork, again, the personality of the craftsman displayed itself in an 
astonishing way. = 


lhe craftsman’s part—that is, the ability to give 
sympathetic expression to the execution of the 
architect’s design—is to-day, as in preceding 
decades, the predominant factor in the organiza- 
tion of Contractors of standing and reputation. 
Firms who for over fifty years have assisted 
in the growth of fine building can be trusted 
with confidence to bring the vital spark of 
craftsmanship to all the work they undertake. 


HIGGS & HILL, LTD. 


‘BUILDING CONTRACTORS 
CROWN WORKS, SOUTH LAMBETH ROAD 
LONDON, S.W.8 


Telephone No.: Brixton 2340 


P.G. 
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available this year. It is, for more reasons than one, worth 
while to mention that the Corporation and the Academy have 
in no way come into rivalry in this matter. On this point 
there has been documentary assurance, arising from a very 
amicable interchange of correspondence. In order to make 
sure that no possibility of conflict might be engendered between 
the two bodies, a letter was sent to Sir Aston Webb, the Presi- 
dent of the Academy, stating that the proposition was in no 
way in the nature of criticism of any section of the academic 
hody, but solely the expression of a desire to assist those 
painters of established reputation who have to rely in a great 
measure on the public display of their works. To this the fol- 
lowing reply was received from Sir Aston: “Dear Sir Alfred 
Temple, I am obliged for your courteous letter of the oth inst., 
which I had the opportunity of laying before my council last 
night. I am to assure the Corporation of London, in reference 
to the proposed exhibition at the Guildhall Art Gallery, that 
the Royal Academy would in no way regard it in the nature 
of criticism of any section of the academic body, but rather 
welcome it, as an excellent opportunity for the public display 
of the works of those painters of established reputation who 
are not this year represented in the Exhibition of the Royal 
Academy.” At the Guildhall about 250 pictures could be 
accommodated. 


Mr. A. C. Conrade’s Water-colours. 


The highly successful exhibition, at the Architectural 
Reading Room, 29 Tothill Street, of architectural etchings by 
Mr. William Walcot has been succeeded by a display of a 
choice collection of Mr. Alfred C. Conrade’s water-colour 
paintings of architectural subjects. There is no lack of variety. 
The artist casts his nets far and wide, and shows himself a 


true citizen of the world, equally at home in Rome or Athens, 
Venice or Florence or Milan, Granada or Madrid, Oxford or 
Westminster. His interiors, as well as his facades, show his 
love of broad effects and of nobility of form. His nave of 
Milan Cathedral, and his Henry the Seventh’s Chapel, reveal 
his acute sensitiveness to the subtle but vital differences 
imparted even to similar shapes by national temperament and 
by the atmospheric effect of environment, North differing from 
South “as moonlight unto sunlight, or as water unto wine.” 
This exhibition is open free between 10 a.m. and 4.30 p.m. to 
all art-lovers. 
The British School in’ Egypt. 

Mr. W. M. Flinders Petrie, in a letter to “The Times” of 
13 May, thus reports progress on the work of the British School 
in Egypt : “The work of the School of Archeology,” he Says, 
“has been carried on actively by a party of nine workers 
during the past winter. The main site has been the Cemetery 
of Herakleopolis, the capital of the ninth and tenth dynasties, 
of which age very little was yet known. Though the ground 
had been searched by several explorers before, yet the system 
atic working has given much larger and more valuable results. 
Of the second and sixth dynasties many fine objects were 
found in unopened tombs. The ninth dynasty has provided a 
great amount of material, of domestic figures, and a series of 
hundreds of forms of pottery. Some fine work of the eighteenth 
dynasty was found, and remains of a tomb of the powerful 
viziers of the nineteenth. The robbery of boxes on the 
Egyptian railway last year—for which any compensation is 
refused— makes it undesirable to publish details until the 
exhibition is ready, during July, at University College, Gowe1 
Street.”’ 
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The Fulham Moat. 


The Society for the Preservation of Ancient Buildings will 
receive much support in its protest against the threatened 
filling of the Fulham Palace moat. The light-hearted way in 
which these decisions are come to is disquieting. One is re- 
minded of the story of the vicar who found the repairs of the 
chancel too much of a burden, and so to get rid of the onerous 
responsibility had the chancel pulled down. No doubt there 
is much to be said from the bishop’s side. We all admire 
moats, especially if they surround some one else’s castle. 
Possibly if we lived surrounded by water of more than doubtful 
cleanliness our reverence for antiquity would be somewhat 
strained. But there is a middle course which has been followed 
in many similar cases, and which we hope may commend 
itself to Dr. Ingram, namely, draining the moat, and either 
turfing it or cultivating it. In this way the objections from 
the point of view of health are met, and the ancient earthwork 
is preserved. To make it a dump for builders’ rubbish shows 
some lack of imagination, and will shock many who make no 
claim to be antiquarians. 


Calder Abbey for Sale. 


This ancient Norman Abbey, which has a history of nearly 
eight centuries, is included in the Calder Abbey estate at 
Beckermet, Cumberland, which is to be submitted at auction 
on 2 July at Carlisle. Comprising rather more than 1,600 acres, 
the property will be offered as a whole or in fourteen lots. 
There are several farms, and a mansion house containing four 
or five reception-rooms and thirteen bedrooms. Near the 
house lie the remains of the abbey, which was founded in 


1134 by Randolph de Meschines for monks of the Cistercian 
order. It was affiliated to the abbey of Furness, an abbot and 
twelve monks from the parent monastery settling on the banks 
of the Calder in the reign of Henry I. 


“The Key to Nineteenth-century Art.” 


At the Institut Francais, Cromwell Gardens, M. Gabriel 
Mourey, Keeper of the National Collections, has delivered a 
series of ten lectures on “French Painting in the Nineteenth 
Century.”” In his opening lecture, which dealt chiefly with 
the painter Louis David, M. Mourey gave what he considered 
to be the key to the art of the period. Love, he said—love of 
nature, love of truth, and love of freedom—is the significant 
feature of the French art of that time, and the cause of its 
universal acceptance. These works will live because of their 
intense humanity ; for art is, above all things, human. Louis 
David (1748-1825), he claimed, rescued French painting from 
the stagnation of its mannerisms and sentimentality, and was 
the first master to introduce his pupils to the living model. 
In him were combined the fanatical enthusiast for classical 
antiquity to whom we owe his “Sabine Women,” and the bold 
and candid observer of nature who has left us the portraits 
of the “Seriziats,” ‘Pius VII,” and the ‘Three Women of 
Ghent.”’ As a painter of contemporary history he recorded 
with fine realism the civic ardours of the Revolution and the 
slightly theatrical heroics of the First Empire. 





“7 AND 5” SOCIETY.— Painting and Sculpture, daily 
ro till 5, Saturdays ro till r, June 1~30.—Giéves Gallery, 
21 Old Bond Street, W.1. Admission Free. 
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Steven, A.& P. .. scm ae em xi\ 
Stevenson, A., & Co., Edinburgh re xi\ 
Swanser & Son, |.ondon.. os es xl vii 


Technical Journals, Ltd., London xl, xiii, xliii 


Tonks, Ltd., Birmingham a site xlix 
Trussed Concrete Steel Co., Ltd., Londen ix 
Tuke & Bell, Ltd., London ae oe xii 
Tullis, D. & J., Clydebank ae av xl 
Venus Pencils, London .. oe she XIV 
Vitrolite Conscruction Co., London .. xxviii 
Vulcanite, Ltd., London Pate oh xlix 


Walmsley & Todd, St. Annes-on-the-Sea xxi 
White, J. P., & Sons, Ltd., Bedford ..  xxxvi 


Williams & Williams, Chester & London xVii 
Witham & Co., W. H., London ate xli 
Wouldham Cement Co., Ltd. .. a ] 








Prompt 
‘Delivery from 
Stock at 
Lowest Market 
Prices. 


Telephone Nos. : 
585, 586, & 2103 Hop. 








Structural 


Every Description. 


— of — 


MEASURES BROS. 1911 Ltd. 
Steel Joists 


Steelwork 


Southwark Street, London, S.E. 


Section Books 
and 
Estimates 
on 
A pplication. 
Telegrams : 


‘* Measures, Boroh, 
London.” 
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HOPES| 
COTTAGE WINDOWS 


Complete catalogue, with full 
particulars of stock sizes & details 
of construction, will be forwarded on 
application. This contains 15 designs 
of cottages by eminent Architects, 
& illustrates the application of 
HOPES Standara Cottage Windows 
to a large variety of material. 














The most practical & pleasant window in 
any situation. Low first cost—no repairs 


Apply SMETHWICK BIRMINGHAM or 59 BERNERS Sf LONDON. 
———— 















































Panelling 
Joiner y 
Colbinet: Week 
F i ttings 


Furniture 


sbannon 


ROPEMAKER ST. 
LONDON, E.C.2 


(Close to Moorgate Street Station) 














Branches : 
LONDON : MANCHESTER : LIVERPOOL : NEWCASTLE-ON-TYNE 
BIRMINGHAM : BRISTOL : GLASGOW : CAIRO, EGYPT : BELGIUM 
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S LANARKSHIRE STEEL C? « 


STRUCTURAL TUBE STEEL. 
STEELWORK. BRIDGE RAILS. 


JOISTS BULB ANGLES 
3x44 in. to 24% 74 in. 4x 22 in. to 1134 in. 
CHANNELS TEES 


3} x2 in. to 1765 in. Equal, 13 x 14 in. to 6x6 in. 
aie Unequal, 14 x2 in. to 6x4 in. 
ANGLES 


Equal, 1x4 in. to 8x8 in. ROUNDS 
Unequal, 2x1} in. to 9x4 in. 3 in. to 104 in. 
FLATS SQUARES 


2 in. to 14 in. wide. 5 in. to 6 in. 





MOTHERWELL 


al ‘ rt. y 
Telegrams : SCO I LAN D Telephone : 


“SIEMENS,” MOTHERWELL 347 (3 LINES) 


London Office: LONDON HOUSE, NEW LONDON STREET, E.C. 3 























RE-CONSTRUCTION 


A example of a_re- 
construction job in course of 
erection for Messrs. MANFIELDs, 


Oxford Street, London W.1 
by Poxrarps, entailing diff- 





Ni a > Y 








cult structural and steel work. 


The store fronts are in granite 











and bronze. The _ interior, 
consisting of five floors, is 
devoted to Show Rooms, and 
will constitute the finest foot- 


wear store in the Kingdom. 


E. POLLARD & Co. Ltd. 
Storefitters ©& Builders 
St. John’s Sq., Clerkenwell, E.C.1 


Showrooms: 299 OXFORD STREET, W.1 





Messrs. ManFiecps Ltd., Architect : 
Oxford Street, H. QuiLrer, Esq, 
W.1. Strand, W. 
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Reinforced Concrete on the Kahn System 





The Cunard Building, Liverpool. Architects: Messrs. Willink & Thicknesse and Messrs. Mewés & Davis. 
Contractors: Messrs. Holland & Hannen and Cubitts, Ltd. 
The complete structure is framed in Reinforced Concrete on the Kahn Systen, therefore fireproof. 


WHAT WE ARE. 
We are a British firm of Reinforced Concrete Engineers, specialising in the Kahn System 
of Reinforcement, which originated in America. 

WHAT WE DO. 
Under direction of and in collaboration with the Architect, we design and supply the 


Reinforcement, prepare the necessary drawings and specification for Contractors to tender, 
and finally the detail working drawings. 


CLASS OF STRUCTURE. 


In general : anything in Reinforced Concrete. In particular: our experience in Multi- 
storey “ Daylight” Factory Construction is exceptional and unique. 


OUR RESOURCES. 


Our farge and highly skilled staff of Specialist Designers is placed at the Architect's 
disposal. Moreover, at our large works at Trafford Park, Manchester, we can BEND 
the steel to drawings, and deliver ready to place in the forms. And we always carry a 
large stock. 


ENQUIRIES INVITED. ESTIMATE SCHEMES PREPARED AND SUBMITTED WITHOUT CHARGE. 


Every Architect should have our art volume, “Kahn System Illustrated.” 


THE TRUSSED CONCRETE STEEL CO, LTD. 


61 Truscon House, Cranley Gardens, South Kensington, S.W. 7. 
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What to Look for—WNo. 3 


GOTHIC pi depciiiiiie ‘The Influence otf | 


i 





A Fine Building means something to 
every one. It 1s a national asset. 

The effect of environment upon mind, character, 

and perceptions has long been accepted, and 
great architecture has an inspiring influence and 
power—an influence felt by all. 


Upon examination an inspiring architectural 





creation will be found to have an individuality, 








a distinction and entity of its own. The pur- 





pose for which it was conceived will find ex- 
pression in its composition, and this will be 





= 4 
2 === 7 
ia a - . WESTMINSTER 


ie ee Le recognized by those even who have very small 
tHE DECORATED STYLE. . 


Dates knowledge of architecture. 
1250-1300. —'Transition Period. ee aie ties 
ee an er A Municipal Building, a Monumental Memorial, a 
1350-1400.— "Transition Period. Government Office, a Hospital, a School, a Stores 
a — Ee Te Beh: —each of these can express the distinctive purpose 
More complete mastery of vaulting ie : : 
problems and tendency to multiply tor which the structure was conceived —a_ pur 
met een Se Seer pose which was woven into its composition by the 
window, « 





skill of the architect responsible for its creation. 





This series of announcements is framed by Messrs. Dawnay & Sons for 

the enlightening of the public in the work of the architect. The Profession 

can help to make it effective by sending copies of this paper to clients, or 

by sending names and addresses to Messrs. Dawnay & Sons, who will 
gladly post copies to the addresses given. 


ARCHIBALD D. DAWNAY & SONS, LTD. 
Constructional Steel Engineers 


STEELWORKS RD., BATTERSEA, LONDON, S.W.11 
and EAST MOORS, CARDIFF 
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What to Look for—No. 3 


Df Fine Architecture GOTHIC we gmgghioionnN 





Fine Architecture speaks to the whole com- 
munity, and not to the enlightened only. 


The great majority of churches, for example, are 
built in the Gothic style. But the Houses of 
Parliament are also of Gothic design. Yet no 
one conceives this building to be a church or a 





cathedral. The architect by his inspired design 
created a masterpiece to express the Empire’s 
Parliament House and gave to the structure an 
individuality, a distinction, a characteristic entity, 
which is recognized by all beholders. 





Appreciation of the result may be general, but few 
ever think of the problems conquered by the archi- 
tect in the skilful handling of materials and masses, 


THE DECORATED DETAILS 


A. Vaulting. 
B. Foliage Cap. 


which makethe composition and producethe effect. aha 7 
D. Boss at junction of vaulting ribs. 
. + ; , ; ; E. Traceried window. 
As the Public tind increasing pleasure and inspira- F. Doorway. 
tion in tine Architecture, so will the debt of the Characteristics — Mouldings more studied ; 


community to architects be ever more highly i a a 
: ; ’ leaf and other natural forms. 
appreciated. 








Steel Construction is a modern discovery, and its value is proved by the 
experience gained through use in every form of building. For all large 
structures, steel-frame construction is favoured by architects. It is expeditious, 
reliable, and economical. Plans and estimates to architects’ designs will be 
prepared with expert exactness by the firm issuing these announcements. 


ARCHIBALD D. DAWNAY & SONS, LTD. 
Constructional Steel Engineers 


STEELWORKS RD., BATTERSEA, LONDON, S.W.11 = 
and EAST MOORS, CARDIFF = 
ir 
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(Fy, WITHAM’S 
ROSS . he a 2 1 aay Hygienic Oak Moulded 
17 7 ’ _— 
% WALL 
\ T 
_ KARADAY PANELLING 
WV : 
nt tf SON 
\y from 3 / 6 per foot super., 
‘6 ELECTRIC Fixed and Waxed Polished in London area. 
Estimates submitted. 


OY LIGHT 
‘OQ Ss FITTINGS “ 


W.H.WITHAM & CO. 


146-150 WARDOUR ST. ‘ 
‘Decorative Contractors, 

GREENCOAT PLACE, 

WESTMINSTER, 5S.W.1 


Telephone: Victoria 3505. 
































SEWAGE AND WATER 
PURIFICATION 


a WIDE EXPERIENCE is 
F VALUE, WE FEEL, in 
work of this nature Diss 
can refer Architects to some 


hundre -ds of satisfactory in 
stallations 









pat she all be = gage oa all 
n pleas to 
Z <a by appointment. 


TUKE &G BELL, Ltd. 





TITITITITITHLILLL 

















27 Lincoln’s Inn Fields, 


SST ONDON :: W.C.2 



































«eo, . BASECO” PATENT BOILER. 


The finest Boiler made for Domestic Hot Water Supply and 
for Hot Water Heating with Radiators. 
ABSOLUTELY UNEQUALLED FOR EFFICIENCY 
AND ECONOMY OF FUEL CONSUMPTION. 
BURNS COAL, COKE, ANTHRACITE, AND HOUSEHOLD REFUSE. 


British Invention and Manufacture. Prompt Delivery. : 
THROUGH ALL ENGINEERS AND MERCHANTS. | ee 


Patentees: 0. BRUSTER & DE LAUNOIT, 4 Lloyd’s Avenue, on showing 
LONDON, E.C.3 


Succrs. to H. C. ROBOTTOM & CO. J 
SR OO AES OTe  jj§§ EER 









































THE ARCHITECTURAL REVIEW. 


xill 





PANELLING recently executed by us at © Ackroydon, WwW tmbledon, 


. 








Telephone: 436 & 437 READING. 





| 
| | Telegrams: ‘* ELLIOTSON,” READING, 
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tis_Green, Arc hitects. 









Messrs. Dunn, Wats & 





JOINERY 


of the highest quality, 
including the finest 
Doors, Staircases, 
Panelling, Bank 
Fittings and Revolving 
Doors. 


MOULDINGS 


of superb quality and 
design. 

Estimates and Designs 
submitted free. 
Architects’ own 
designs carefully 
executed. 


mec} -LUIOT Ts bre 


OVOIN oO pen 


Branch Offices 
YNDON : 18 Hanover Street, WwW. 


ree HESTER: 116 Portland Street.” + 
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EXPANDED METAL 


Prompt Despatches from Large Stocks 





The EXPANDED METAL COMPANY Led. 








CITY OF HULL TUBERCULOSIS SANATORIUM, COTTINGHAM. 
Expanded Steel-Concrete Foundations, Flooring, and Roofing. 





Mr. JoserH H. Hirst, Hull City Architect 


HEAD OFFICE: 


Steelwork, 
Reinforced Concrete Work. 


PATENTEES AND 
MANUFACTURERS OF 
EXPANDED METAL 


Engineers for Fire-Resisting 
Construction, Structural 


and all forms of 


York Mansion, Petty France, Westminster, London, 


W 


Ores : 


WEST HARTLEPOOL 


sS.W.1 
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The “Hot-Cross” Boile 


Is a Hot-Plate and Boiler combined. 
The Hot-Plate is Wrought, and will not crack like Cast Iron. 
It will boil water and keep pans hot 
Has open cheerful fire: is a great Coal Saver. 
MAKERS 


A. Stevenson & Co. foiNvoren: 




















Messrs. W. VERNON & SONS’ OFFICES, 
Cunard Building, Liverpool 


(as illustrated in this issue of the Architectural Review). 





The 
ELECTRIC LIGHT INSTALLATION 


for this magnificent suite of offices was 
entrusted to 


JOHN HUNTER & CO. of Liverpool, 
who specialize in High-class Electrical 
Engineering. 


TOWN and COUNTRY HOUSES, 
CHURCH and SCHOOL BUILDINGS, 
OFFICES, MILLS, FACTORIES, ete. 


Schemes prepared to Architects’ instructions 
and Estimates submitted. 





JOHN HUNTER & CO. 


Electrical Engineers and Contractors, 


11 PARADISE STREET, LIVERPOOL. 
(On Admiralty and War Office Lists.) 

















Callender’s 
Dampcourses 


have gained 


First Place in Specifications 


by reason of 


Standard Quality, 


Ledkore 


(Lead and Bitumen) 
Is the Last Word in a Patent Dampcourse. 


FINEST COMBINATION POSSIBLE. 
GUARANTEED FREE FROM COAL-TAR OR PITCH 
NO SQUEEZING. NO CRACKING 

NO EXPENSE IN LAYING. 
From 64d. per foot super. All Wall Widths. 24 feet lengths. 





Send for C. Booklet and Sample free from 


GEORGE M. CALLENDER @ CO., Ltd. 


Contractors to Admiralty, War Office, Office of Works, L.C.C. 
25 Victoria St., Westminster, S.W. 





ea Ee 7, 


©) 


,o& . Oo 
LIFTS 

















A.& P. STEVEN. 


181.ST JAMES ROAD. 
GLASGOW. 
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ARCHITECTURAL 


TO H.M. 
| DECORATORS 


KING GEORGE V. 








j BY APPOINTMENT. 


H. H. 
& Co., Lr. 
Sunningend Works 


- 


5 Grafton Street, Bond Street 


CHELTENHAM LONDON, W.1 





j gmt! 


me 











MIDDLESEX GUILDHALL. 


Messrs. J. S. Gipson, Skipwortn, & Gorvon, Architects. 


Specialists in every branch of Architectural Decoration 


J elegrams $ °' Sunningend, Cheltenham.” Photographs and Estimates Telephones ! 1162-3-4 Cheltenham. 
| “ Sunningend, London on application. 


) 1148-9 Regent, London- 
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HEAD OFFICE 


CITY OFFICE 
27 CHANCERY LANE 3 & 4 GREAT WINCHESTER ST 
LONDON WC.2 LONDON E.C.2 
TSelephone ZJelephone 
HOLBORN 153 & 6387 CENTRAL 1380 
ARCHITECTS & SURVEYORS 


= BILLS OF QUANTITIES 


AND 


SPECIFICATIONS 


Lithographed or Typewritten and Carbon Copies 
Immediate Attention No Waiting 


ESTATE PLANS AND DRAWINGS COPIED REDUCED OR :: 
ENLARGED PHOTO PRINTS OF DRAWINGS A SPECIALTY 
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ECONOMICAL ~~ EFFECTIVE — 


SPEEDY BUILDING ‘CEMENT-GUN’ 


(TRADE MARK) 


HE “CEMENT-GUN ” halves the 

cost and time of building. It cuts 
down labour costs, and reduces material 
expense, and produces an elegant, hard- 
wearing surface which defies the ravages 
of weather. 








The initial cost is repaid within the first 
few weeks of its. use—after that it is a 
whole-time money saver. 


Write for full particulars. 


THE ‘‘CEMENT-GUN’”’ CAN BE SHOWN IN 
OPERATION IN LONDON BY APPOINTMENT 


Ingersoll- Rand Company 


(1NC./N U.S.A.) 


165 QueenVictoria s treet, LONDON,EC4 


GLASGOW: 20 Renfrew Street. meiOrr MANCHESTER‘196 Deansgate. 


























For Speed and Economy in Construction ! 





Metal Windows have been “tried out” 
and proved efficient. 


“RELIANCE” 
Metal Windows 


are supplied at short notice in any 
quantity, being made in standard sizes 
on the unit system. They can be 
“built in,” and give better light, im- 
proved ventilation, and greater service. 


BEST FOR OFFICE, 
HOUSE AND FACTORY. 














An example of ** Reliance’ Casements and Leaded Lights 
as installed in a house in the West End of London. 





Write for fuller particu'ars : 


WILLIAMS & WILLIAMS, Ltd. 


Commercial Offices: SARDINIA HOUSE, KINGSWAY, W.C.2. 
Head Office: - - - RELIANCE WORKS, CHESTER. 
Branch Office : - 86 CROSS STREET, MANCHESTER. 
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ROBERSONS 


Meech erll KNIGHTSBRIDGE 





THE PRINCIPAL BEDROOM 
SHOWROOMS & CONTRACT OFFICES BUILDERS’ YARD 
83-85 KNIGHTSBRIDGE, S.W. 1 


Messrs. G. & T. S. Vickery, Architects 


WOODWORKING FACTORIES 
:, S.W. 73 KINNERTON ST. S.W.1 5 
Telephone: VICTORIA 7760 


wes BESSBOROUGH PLACE, PIMLICO, S.W.1 
Telephone: VICTORIA 7761 Telephone: VICTORIA 4199 











PEACE & NORQUOY, LTD., | 


NEW ISLINGTON, ANCOATS, MANCHESTER. 


Se 
oa Se 








SOLE MANUFACTURERS OF THE PATENT 


Pinsunaas me | SLIDING and 
ae 3 ag 2=FOLDING 


PARTITIONS 


For SCHOOLS, &c. 





By His Majesty’s Royal Letters Patent. 


ESTABLISHED 1870. 


Telephone : 


Telegraphic Address : 
3176 Central. 


“Partitions,” Manchester. 








The attention of Architects, Education Committees, and others is directed to these Sliding and Folding Partitions, 
which so successfully meet the most exacting requirements that they have been adopted by more than 
600 SCHOOL 


BOARDS, EDUCATION COMMITTEES, AND COUNTY COUNCILS 

700 LEADING ARCHITECTS HAVE USED AND RECOMMENDED THEM. 
FIXED IN 3,500 SCHOOLS, COLLEGES, LECTURE HALLS, HOTELS, &c 

OVER 6,000 AT PRESENT IN 








USE, DEMAND INCREASING. 
Highly approved by the Board of Education and recommended by H. M. Inspectors of Schools. 


Illustrated Circular and Estimates Free on receipt of particulars 











Sere Dada 
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CONCRETE REINFORCEMENT 
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Storage Warehouse, Trafford Park, tor Port of Manchester Warehouses. Ltd. Engineer and Surveyor: S. B. Bland, Esq. 
Ground floor reinforced with B. R. C. Fabric. 


R. C. Reinforcements are suitable for all 

types of structure—for the heavy loads 
of warehouses and machinery floors and for 
the light loads of dwelling-houses and offices. 
For all structures B. R. C. Reinforcements 
provide the same good features——ease of 
fixing —accuracy of spacing —greatest safety. 


= 
rat 


ST) 
1 


Ss 


THE BRITISH REINFORCED 
CONCRETE ENGINEERING Co. Ltp. 
Head Office: 1, Dickinson Street, Manchester. 


Works: Trafford Park, Manchester. 


Branch Offices; LONDON, Iddesleigh House, 
Caxton St., Westminster, S.W. 1; LEEDS, 
3, Park Lane; LIVERPOOL, 36, Dale St.; 
BRISTOL, 47, Whiteladies Road; GLASGOW, 
62, Robertson St.; DUBLIN, 12, Ely Place; 
BELFAST, Mayfair Buildings, Arthur Square. 
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SCULPTORS 
MODELLERS 


MEMORIALS 


WOOD, STONE, 


MARBLE, ALABASTER, 
BRONZE; ETC. 


E. J. & A.T.B 


(A. T. Braprorp 


RADFORD 


CARVERS 
CRAFTSMEN 


624 BOROUGH ROAD, LONDON, S.E.1. 








ARCHITECTURAL ENRICHMENTS 


IN 


FIBROUS 


PLASTER, St UC, 


> > MODELLED AND CAST CEMENT, 


WOOD AND STONE 
SCALE 





Telephone : 


CARVING, 
MODELS, GARDEN ORNAMENTS 


2384 Hop 
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Telegrams “SIEMENS, WOOLWICH” 


NY 
AWN 
= wt) Pe my 





é 
° 


.and for the electric wiring, 
you cannot do better than use 
“STANNOS.” It is inexpen- 
sive, inconspicuous, and can be 
installed easily without dirt, 
dilapidation, disfigurement, or 
disarrangement. It is water- 
proof, damp - proof, fire - proof, 
and vermin-proof. There are 
no Joint boxes or other special 
or complicated fittings, and the 
usual switches, etc., are used. 
It does away with all wood 
casing or conduit for carrying 
the wires, and it will not sag 
when run across walls or ceilings. 
Write to the makers about it.” 


THEY ARE 


BROTHERS & CO. L? 


GENERAL OFFICES WOOLWICH LONDON = S.E18 


Telephone CITY 6400 (7 Lines) 
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J ® Plen teous Hot Water 


pon ~simply and cheaply obtained_ 












ye 
{HOT eee + . i : ‘. ? 
CoA We are specialists in the manufacture: of! apparatus for the efficient heating of water by solid fuel. A house is never HOT) 
oe really a home unless really hot water is always available—this matter therefore demands the most careful attention. G A 
Ka > 
HOT) ¢ Nar x 
oA = (The \ The / , as Yeon 
? Seis ==) Pre-heats on oe 





roi W. 


KALO 
Rares. 


is an independent boiler which uses anthra- The illustration on the right shows the “ECO” Com- 











SS) the aven Q 
S In i ar 
0 


Combination Yet 
Hi 


cite or coke for fuel and burns kitchen refuse. bination. This is a very satisfactory example of the HOT) 
It is built on sane sturdy lines and is entirely utilization of heat previously wasted. After heating the 4 
free from complications likely to cause trouble water in the boiler, the heat, before being allowed toescape, 

and disappointment. May easily be attached is diverted into and round the cooker, which it pre-heats 

to existing pipes. Very easily installed, the to a very appreciable 

“KALOR” most effectively ensures that great extent, This saves 75% 


domestic boon—really hot water night and day. of gas consumption. 


We shall be very pleased to give you the fullest 
information as to the above apparatus and also on 


the “DON” and “OSHO”’ boilers which we make. 


R. JENKINS & Co., Ltd. 


Rotherham. 





a Za a? Dyes as = 
(not) aor’ Yeors mort HOT 7 Gor 
ISESETESEDEORlO RS 











The World’s Largest Varnish Industry 


THE VARNISH YOU CAN RELY UPON 


BRITANNIA 
BRAND 





COPAL, OAK VARNISH 


When you — specify Omnilac 
Copal Oak Varnish to be used 


on either inside or outside work 
you will be certain that the risk 
SADMAGEAD EEGTRADE MARE of Varnish troubles has been 
Ry — : - 
aT eliminated. Omnilac is a Copal 


Oak Varnish produced from the 
VA RNISH ES & finest raw materials procurable 
EN A M E LS MU 


Robt Ingham Clark & Co. Ltd. 


West Ham Abbey, London, E. 15 


2 Associated with R. GAY & CO., Ltd., Paint and Colour Specialists, Stratford Market, E. 15 
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STRUCTURAL ENGINEERING 
By BOULTON & PAUL, Ltd. 


Our work on this Power Station entailed the use of 
heavy Columns, Girders, Roofing etc. Our up- 
to-date workshops are specially equipped for this 
class of constructional engineering, and we are 
ready to handle heavy steel structures and girders. 


FURTHER PARTICULARS OF WORK 

EXECUTED AS PER ABOVE PHOTO- 

GRAPH WILL BE FORWARDED ON 
APPLICATION. 


We are SPECIALISTS in Crane Girders, 

Latticed Masts, Steel Framed Roofs, Market 

Buildings, Textile and Rubber Factories, Foot- 

bridges, Go-Downs, Warehouses, Coolie Lines, 
Bungalows, etc. 


: CO-OPERATION with ARCHITECTS 


We are anxious at all times to co-operate, 
: in our facilities for rapid steel construc- 
: tion and delivery, with Architects. Our 
i Works and Staff are at their disposal for 
: the heartiest co-operation of effort. 














Our Works possess good water frontage. We can 
make direct shipments f.0.b. London, Liverpool, 
Hull, Antwerp, and other ports. 


Y Boulton ¢ Raul Z. 


TELEGRAMS, 
BOULTON. KoRwicrY 
TELEPHONE. 
NORWICH 661 





Chief Office & Works 


NORWICH 


co . ' 
1355-7, QUEEN VICTORIA ST. 
Telegrame: €.c.4 
BOUTIQUE, CENTRAL LONDOe 
Talaohone: CENTRAL 4642 
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> WNL ™WWWypy 
22 0f Up, 










mnection 









em 

Clear Speech. Secret 

conversation. Reliability. 
2 Wires only. 


If y lo your own operating, t 
perator is always there 





y appointment 


t addre 


THE RELAY AUTOMATIC TELEPHONE C9? LTD 
ARCONI HOUSE. STRAND, LONDON, WC.2 
ATT \\\a 

N\\\\\\a 


WV 


BEAUDEXOL 


SUPER WATER PAINT 
IN 40 STANDARD SHADES 


OTHER REASONS FOR 
SPECIFYING. IT IS 


B EAUTIFUL 





E VERLASTING 

A RTISTIC 

U NIFORM IN SHADE 
D URABLE 

E CONOMICAL 

X CELLENTLY BOUND 
O BLITERATING 

i USTROUS 


| BROWN & CRITCHLEY LTD. 
LENZIE, SCOTLAND. 


Telegrams: ““WALPA, LENZIE.” 


Telephone: Kirkintilloch 51. 
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PURE PAINT 


The standard of value in paint is dependent upon the purity of the ingredients 


and the care exercised in combining and mixing such ingredients. 


‘‘Nine Elms’ pure paint is Guaranteed to be made only from selected 
genuine stack-made White Lead; Genuine Linseed Oil; Pure American 
Turps ; and superfine Driers, ground, mixed and strained by specially designed 
machinery. The quality of ‘‘Nine Elms” pure paint never varies and will 
pass any test, practical or analytical, and we can safely claim that it cannot 
be equalled for absolute purity, fineness, colour and density. Note the 
Guarantee on every can. 


“NINE ELMS” PRODUCTS: 


Nine Elms Pure Paint. Nine Elms White Enamel. Nine Elms Ceilingite. 

Nine Elms Greenhouse Paint. Nine Elms Coverite. Nine Elms Putty. 

Nine Elms Impervious Paint. Nine Elms Aluminium Paint. Nine Elms Patent Driers. 
Nine Elms Ideal Lustre Paint. Nine Elms Stainers. Nine Elms Varnishes. 

Nine Elms Hard Gloss Preservative Paint. Nine Elms Water Paint. Nine Elms Wood Preservative. 


Telephone: VICTORIA 4480 (Pte: Brch: Exch:). Telegrams: ‘“FARMILOE, SOWEST, LONDON.” 





Works: Westminster, S.W.; Nine Elms Lane, S.W.; Limehouse, E.; Mitcham, Surrey. 
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Haughton 
Brothers 


SCULPTORS 
woonD 
& STONE 
CARVERS 











Worcester 























WALMSLEY: - 
&-TOD))«... 


ARTISTS - &- CRAFTSMEN 
IN « STAINED ¢ GLASS 





ST. ANNES STVDIOS, 


ST. ANNES-ON -THE-SEA, 
LANCASHIRE. 

















17 dearees 
Blacklead 
oB stent) 


O 
QH (Hardest) M4 
Blacklead, Vy ‘ 
cues — gage Architects 
VN & Builders 
hi Of all Stationers & 
/ YO Drawing Office Suppliers 


// 
// 


‘PENCILS 


"VENUS" Lower Clapton Road E 5. 

















HIGH-CLASS MOULDINGS 


ENGLISH-MADE DOORS 








Crown 
Timber Yard 
and Saw Mit/1/s, 
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SS DISWAN Electric Light Fittings have te, 
S , to 
S that rare quality that we call “‘ distinction. EZ 
~S They are designed by Artists to harmonise BE 


=o = : ° “es 
ae effectively with all styles of decoration. In addition we 
in bd . 7 . 

= offer long experience and keen interest in the design of 


special fittings for any particular case. 
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Z DECORATIVE S 
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az  & we LS 
> ® FIXTURES MR © 
A4z The EDISON SWAN ELECTRIC Co., Ltd., S& 
M2 PONDERS END, MIDDLESEX ON 
ae gs London Showrooms : SS 
: CY a 123-5 Queen Victoria St., E.C.4, and 71 Victoria St., S.W.1. a ’ 
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? South 
p j Australia: Melbourne, Sydney and 
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Always specify Reduction in prices of 
Royal Royal 

Ediswan Ediswan 

Gasfilled and Gasfilled and 

Drawn Wire Lamps Drawn Wire Lamps. : » 
for the best results. Ask your supplier about it 
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FLAT SHEETS, 
SLATES, TILES. 


Asbestos - Cement 


CORRUGATED SHEETS. 


For every type of Municipal, Industrial, or Domestic Build- : iyi ; 
ing, EVERITE CORRUGATED SHEETING is far >DEclal Fixing Service. 


in advance of any other Building material. It is fireproof, On all matters relating 
everlasting, and impervious to atmospheric conditions, t© Mxing consult our staff 
EVERITE is unrestricted in use for roofs, walls, etc. It Of experts, whose services 
/ is economical, the first cost being the only cost. It never and advice are at your 
requires painting. A quarter of a century after erection an disposal. 

: EVERITE Building is better than when first built, the 

y exposure to weather conditions having welded the material 


/ together in one solid mass. AEE ee 


EVERITE RAINWATER GOODS ; 
(Gutters, Pipes, Connections, etc.) are lighter, stronger, MERE: 


and cheaper than cast iron. Approved by the Ministry 
of Health for use in connection with State-aided 


Y. Housing Schemes. 
— os Ilustrated Catalogue, Samples, and 
= Quotations from Sole Manufacturers: 


British Everite & Asbestilite Works, Ltd. 
PETER STREET, MANCHESTER. 


om - — ’Phone: 7790 City. Telegrams: “ EvertrE, MANCHESTER.’ 


London Office: 77 & 79 CANNON STREET, E.C. 4. 


nny (i if f () 
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CONCRETE 
BLOCKS 
PLASTER 
SLABS 


ene 


FIBROUS ‘FERRO -GLASS” 


PLASTER PARTITIONS Patent 


CEILING SLABS. PAVEMENT 


SUSPENDED WALLS LIGHTS. 


CEILINGS. FERRO- 
“ DORLONCO” ROO FS CONCRETE 


HOUSES. ETC. GLAZING BAR. 
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Telephones : Telegrams: 
City 2218 and “ KINOVIQUE 
CENTRAL 773. 8 # a CEenT., LONDON.” 


181 QUEEN VICTORIA STREET, LONDON, E.C. 4. 


SHEFFIELD; RAWCLIFFE, YORKS; and GOTHAM, NOTTS. 





FEVERITE sm 
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Decoration 


Lhe Sphere of the Architect 


Directly freedom 1s gained from dependence upon 
Decoration Firms, people use their own perceptions. 


They consult the Architect about the decorative 
treatment of their rooms, and the result is seen in 
a fresh vitality, rationality, and fitness in decoration. 


The Coloured Ceiling is one of the interesting 
movements of this time. A tinted ceiling gives 
distinction and charm to a room. Blue, Cream, 
Biscuit, Yellow, and even Black are being used 
with refreshing effect. 

A knowledge of Colour Values is required to pre- 
vent mistakes. |The Architect provides this, for to 
see mentally in terms of colour and forms his gift. 
The Painted Ceiling of past centuries still exists 
to show the present generation what ceiling treat- 
ment may aspire to. 


Decorative ‘Treatment of Walls and Ceilings 


is the province of the Architect to-day as it was in 
the great age of the Adam Brothers and other 
Masters of Architecture and the Arts of Design. 


Messrs. Green & Abbott desire to work for, and with, the Architect. Their 


facilities, resources, and executive ability are placed entirely at the Architect s 


service. To express the ideal of this service they have coined the phrase 


“THE ARCHITECT’S DECORATORS” 


GREEN & ABBOTT L1?. DECORATORS 
473 Oxford Street, London, W 


Telegrams : “ Skyblue, London.” Near Marble Arch. Telephone: Mayfair 5800. 
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TO H.M. THE KING. 


ARCHITECTURAL 
are the original patentees 


of London-made 


PARQUET 
FLOORING 


and hold a large stock 

of best seasoned Oak 

and Indian Teak for 
the purpose. 


WOODWORK.. 





WoobD CARVING. 
FURNITURE. 


BANK FITTINGS. 





TZ ARE - 

HOWARD & SONS, Ltd. 

25-27, Berners Street, W1. 
& CLEVELAND WORKS. 








Phone: Victoria 5776. 
IT CONSTRUCTION C2 (evrore) LTO 
(RecisTERED TRADE MARK) \.VICTORIA ST, WESTMINSTER.S™ |. 


eae SE : ate ITROLITE isa snow white 
| material with a brilliant 


natural polished surface, 

non~porous, stainproof and 
impervious to the action of acids 
and alkalies, is easily cleaned, 
and possesses great tensile and 
abrasive strength. 

It is cast in large sheets of 
various sizes, maximum 120 in. 
by 40in., and in varying thick- 
nesses from jin. to 1 in. 

Vitrolite has the beauty and rich 


ee Alea whiteness of Statuary marble, giv- 
‘eet 


i= 





ing a pleasing decorative effect 
combined with perfect hygiene. 
(‘| It can be drilled, the edges 

Se ; ie polished or bevelled, and the 
- sheets bent to avoid sharp angles, 

| rendering it unrivalled for wall 

| linings in Hospitals, Dairies, 
Kitchens, Hairdressing Saloons, 
Lavatories, Bath-rooms, Corri- 

| dors, &c. 
A similar material (Black) can 
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|—4_ | —~4_ | —~< js | —t_ | — [| — | — I J I tI St I i IT Tar 


= Ps —— . also be supplied. 
“eae Estimates and Designs submitted for complete 
VITROLITE INSTALLATION as erected in Lavatories in installations in any part of the’ country, or 
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Offices of American Express Co., London. quotations sent for cut sizes, &c., according to 
specifications. i 
SS SS + 
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Creating Business. 


To create business for our Clients and ourselves, 
we have initiated an extensive Advertising Campaign 
in the leading national papers for our latest product the 











‘ 
© Ibe while the oven is it 


CDoKaNH E Al | as a 










Asan additional encouragement to business, our prices for the nin ts eeetavigw insted <eeee nee ps eeeotene 
; ms . : Liam ; NATIONAL RADIATOR COMPANY 
** Tdeal Cookanheat’’ are being recuced and further reductions made ‘cot 











in the prices of Ideal Radiators and Ideal Boilers. 





Trade firms desirous of shaiing this prospective business are 
invited to write for our artistic coloured show-card (post free), illus- 
trating the uses of the ‘ Ideal Cookanheat "—its exhibition in Show- 























rooms and Windows will form a strong connecting link and assist in | fy ri eee 
stimulating local interest—especially if a reference is introduced in local | 
advertisements—electros will be supplied gratis on request. neath Mat { 
NATIONAL [PADIATOR (OMPANY 
| LIMITED. 


Offices, Showrooms and Works: HULL, Yorks. | London Showrooms : 439 & 441 Oxford St., W.1. 
Telephone: CENTRAL 4220. Telegrams : “* RADIATORS HULL.” Telephone: MAYFAIR 2153. Telegrams: ‘“‘LIABLENESS LONDON.” 
\gents in Great Britain carrying stocks of ‘Ideal’’ Radiators | Baxendale & Co., Ltd., Miller Street Works, Manchester. 

and ‘* Ideal ’’ Boilers— William McLeod & Co., 60, 62, & 64 Robertson Street, Glasgow. 
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are the Chief Characteristics 
of 


Iberlli 


Ghe Wallboard “** reputation. 


& 
Furthermore, it obviates the mess, bother and t 
loss of time entailed with Plaster. It is highly ‘ 
fire resisting, moisture proof, and a good 
sound deadener. It may be used in any sub- 
sidised or State-aided Housing Scheme, being 
approved by the Ministry of Health. 


Wiste for frie sample and bocklet from 


MacAndrews & Forbes, Ltd., 


65, SOUTH MOLTON STREET, LONDON, W. 1. 


Telephone: Mayfair 6996. Telegrams : ‘‘“Macforbes, Wesdo, London.” 
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FRANCIS W. TROUP, Architect. 


CRITTALL METAL CASEMENTS 


Bc. 


Blackfriars House, New Bridge Street, 


BRAINTREE, ENGLAND. 


Ltd. 


Co., 


The Crittail Mfg. 
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ARRON FIREGRATES appeal to the Con- 


noisseur—to the Architect who values care and 
es attention to detail, refined craftsmanship, and _ variety 
(GRRON of treatment in Antique and Modern finishes. 





Example illustrated is a Carron “Longden” pattern which, together with the Carron variety, 
embraces a unique and unparalleled collection from Elizabethan to present-day designs. 





Write for a copy of No. 11 © Longden Firegrate 
Catalogue. This is a handsome and profusely 
illustrated volume, containing 180 pages, and will 
be sent you post free on receipt of trade card. 











(ARRON ComPANY ~ - Works --——- — Branch Works: —— 
Sear ce CARRON, STIRLINGSHIRE Phoenix Foundry, Sheffield. 
Showrooms :-LONDON-—(City) 15 Upper Thames Street,’ E.C.; (West End) 50 Berners Street, Oxford Street, W.; 
LIVERPOOL—22-30 Redcross Street ; GLASGOW—125 Buchanan Street; EDINBURGH—114 George Street ; 
BRISTOL—6 Victoria Street; BIRMINGHAM—218-222 Corporation Street. 
Offices—MANCHESTER—14 Ridgefield, and NEWCASTLE-ON-TYNE—15 Prudhoe Street. 


» el 


AITERATEERVERARARANS 


ome ee 








Established 
in the reign : 2 ° 
of George II. bars, black recessed back, real bronze hob fronts, fret and covings, one brick, etc., complete. 


Size 42 x 36 in. Fire 30 in. 


No. L834. Carron Hob Grate (‘‘ Longden ’’ pattern) with covings, having bright wrought-iron 
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Schemes 


WE are prepared to quote for 
Clothes Racks for Kitchen 











Ceilings in a variety of styles. 















































. ol These should be as much a per- 
For is, manent fixture in a house as a 
= ; pals roe cupboard. Also where Blinds are 
MANSION HOUSES ‘3 being fitted we should be pleased 
ee to quote complete on Rollers ready 
HOSPITALS ie for fixing. Patterns on application. 
ay We are manufacturers of Window 
INFIRMARIES ; setiocaanes 
COMMERCIAL LAUNDRIES : 
<4 With Metal Ends and in 
Pie Pitch Pine (with Turned 
sce and Shaped Ends). 
‘ —— ai 
Archite ts prot "nded with schemes sit fps 
on appli ation , —e_E's, 


P.LLOYD 
EES Lip 


12716, Church St. MANCHESTER 














Telegrams; ‘‘SANADOR, LONDON.” Telephone:'ii Yi ror RIA 
ARCHITECTURAL 


BEAVEN & SONS. Lid. REFERENCE LIBRARY. 


Heating, Ventilating, Lighting & Power Engineers HE 


attention of Architects, and of 
those interested in Architecture, is 
called to the facilities afforded by the 
specially appointed Reading Room at 
27-29 Tothill Street, Westminster. 
This Room has been set apart in order 


Schemes prepared or Estimates submitted to Architects’ 
Specifications for EVERY DESCRIPTION of 











ei We te 


& INDEPENDENT HOT WATER SUPPLIES. 
An Efficient Supply Guaranteed al Every Fitting. 


LONDON : 


Army and Navy Mansions, 
115 Victoria Street, S.W. 1. 


eo elie hye yf 
County Buildings 
Westgate Street 


NEWPORT: 
17, Dock Street 


that the numerous Works in the Library 
may be referred to in quietude and ease. 

Overseas Members of the Profession, and 
also Architectural Students, are cordially 
invited to make the fullest use of the 
Library. 





























HAND POWER 


LIFTS 


REVOLVING SHUTTERS 
AND 


GILDED WOOD LETTERS 


ooda 


JOHN BRYDEN & SONS 


Established 1809. 


15 Glendower Place, London, S.W. 7 
16 Frederick Street, Edinburgh 

63 West Regent Street, Glasgow 

32 Bell Street, Dundee 
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Leyland & Birmingham Rubber Co. Ltd. 


MAKERS OF 


RUBBER AND RUBLINO TILING 


(As laid in Messrs. W. Vernon & Sons’ Offices, Cunard Building, Liverpool, illustrated in this issue of 


BRANCHES : 


THE ARCHITECTURAL REVIEW). 








A TYPICAL RUBLINO FLOOR—CUNARD BUILDING, LIVERPOOL 


Suitable for Banks, Insurance Offices, Hospital 
Wards, Operating Theatres, Private Bathrooms 
and Lavatories, Ships’ Smoking Rooms and 


Saloons, Railway Carriages, Kinemas, etc. 


WORKS: Leyland, near Preston; Maryhill, Glasgow; Pole Street Mills, Preston; Mitcham, Surrey. 


London, Birmingham, Manchester, Cardiff, Glasgow, Edinburgh, Preston, Dublin, Johannesburg, Calcutta, Buenos Aires. 
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Architectural €3 Technical Books. 


B. T. BATSFORD, LTD. 


The Decorative Work of Robert and James Adam. 
5 net *ostage 1/3 

The Cheap Cottage and Small House. A Manual of 
Keonomic Building. By J. GORDON ALLEN 
F.R.I.B.A. 8/6 net. Postage od 


The Architecture of the Renaissance in Italy. By, 
WILLIAM J. ANDERSON, A.R.I.B.A.  16/— net. 
Postage I 


Where the Great City Stands. A Study in the New 
Civics. By C. R. ASHBEE, M.A F.R.I.B.A 
»5/— net Postage 1 


The Cathedrals of England and Wales. 


Bonp, M.A. to/— net. Postage 1 


By FRANCIS 


Modern Plumbing Practice. 
12 net Postage 1 


y J. WRIGHT CLARKE. 


Estimating for Reinforced Concrete. By T. IE 
COLEMAN. 5/- net. Postage od. 


The XVIlith Century in A By E. BERESFORD 
CHANCELLOR, M.: Hist., Soc. 35 
Postage 1 


The — Pasteh Church. By J. CHARLES Cox, 
A 


1o/—~net. Postage 1 
Public Baths and Wash- wee By ALFRED W.S 
Cross, M.A., F.R.1I.B.A.  25/- net Postage I 
Old English Doorways. By WW. Gacswortuy DAVIE 
25 net Postage I 


Port Rosaiw By T 
B.A 6/6 net. 


RAFFLES DAVISON, Hon 
Postage od. 


Alphabets, Old and New. By Lewis. Day. 7/6 net 


Postage od 


Lettering in Ornament. By Lewis F. DAy. 6/- net 


*ostage o¢ 


Modern Practical Carpentry. By Grorcr ELLs 


30/— net *ostage I 


Modern Technical Drawing. By Grorce ELLs 


7/6 net Postage od. 


Studies of the Human Figure. By G. MontTacu! 
Eitwoop and F, R, YERBURY 16 net. 
Postage od 

A Handbook of French Seinen Sculpture. By 
D. Capy EATON. B.A., M. New York 
16/—net. Postage od. 


Heraldry as Art. By Grorce W. Eve, R.E. 15 
net Postage 9d 

A History of Architecture. ©n the Comparative 
Method By Prof BANISTER FLETCHER, 
FLR.ILB.A and Sir BANISTER FLETCHER. 
F.R.1.B.A. *5—net. Postage 12 


London Building Acts, 1894-1909. By Prof 
BANISTER FLETCHER, F.R.1I.B.A 10 net. 
Postage od. 

——— in the Making. By WALTER H. Goprrry 

A. 7/6 net Postage od 


A Wistery of Architecture in London. By WALTER 
H. GopFREY, F.S.A 10/— net Postage od. 


English Mural Monuments and Tombstones. Selected 
by HERBERT BATSFORD Introduction — by 
WALTER H GODFREY F.S.A. 15 net 
Postage od 


The English Staircase. By W. Il. 
»0/— net Postage I 


The English Home from Charles |. to George IV. 
By J. ALFRED GoTcH, F.S.A. 30 net. Post- 
age I 


GODFREY, F.S.A 


Early Renaissance Architecture in England. B) 
J. ALFRED GoTcH, F.S.A. 20/—net. Postage 1 


The Construction of a House. By CHARLES GoURLAY, 
B.Sc., A.R.I.B.A. 8/6 net. Postage 1 


A History of Ornament. Ancient and Mediaeval 
By A. D. F. HAMLIN, Prof. of Architecture at 
Columbia University, U.S. 25/- net. Postage 
1 


Concrete and Stucco Houses. By OswaALp C. HERING. 
15 net Postage 1 


G. BELL & SONS, LTD. 


History of Renaissance Architecture in England. 
By REGINALD BLOMFIELD, M.A. Vols. I. and 





II. 50/— net, complete. Postage 1/3 

Short History of Renai Architecture in England, 
1500-1800. By REGINALD BLOMFIELD, M.A 
8 6 net. Postage od. 


Hellenic Architecture: Its Genete and Growth. 
By EDWARD BELL, M.A., F.S.A. 7/6 net 
Postage 6d. 


eo My Ancient Egypt. By Epwarp BELL, 
7/6 net. Postage od 





Gothic Architecture in England and France. By, 
GEORGE HERBERT WEsT, D.D., A.R.I.B.A 
7/6 net. Postage od. 


Laboratories, their Planning and Fittings. By 
ALAN E. MuNBY. M.A., F.R.I.B.A. Price 25 
Postage 1 





CONSTABLE & CO., LTD. 


eae is: and Field Work. By J. 

M.Inst.C.E. 9/— net. Postage 1 

heme By J. R. BATERDEN, 
Postage 1/- 


WILLIAMSON 


A.M.L.C.E. 7/6 net 


Electric ad By MAURICE SOLOMON, A.C.G.1., 
A.M.I1.E.E. 7/6 net. Postage 1 
Decorative Glass Processes. By A. L.. Durnii 


8/6 net. Postage 1 

Glass Manufacture. By WALTER ROSENHAM. 12 
net. Postage 1 

Introduction to the Chemistry and Physics of Building 
Materials. By ALAN E. MuNBy, M.A. 7.6 net 
Postage 9d. 


Welding and Cutting of Metals. by the Aid of Gases 


or Electricity. By Dr. I, A. Grorn. 8/6 net 
Postage 9d. 
Commercial Paints and Painting. By ARTHUR 


SEYMOUR JENNINGS. 7/6 net. Postage od. 


Cement, Concrete, and Bricks. By A. B. SEARLE, 
10/6 net. Postage 1 

The Elements of Mechanics of Materials. By C. I 
HOUGHTON, A.B., M.M.E. 10/6 net. Postage 


I 

The Design of Simple Steel Bridges. By P. O. G. 
USBORNE. 12/6 net. Postage 1 

Manual of Reinforced Concrete. By C. F. MARsH and 
WILLIAM DUNN. 14/- net. Postage od. 


Concise Treatise of Reinforced Concrete. By Cuaries 
F, MARSH. 10/6 net. Postage od. 

Properties and Design of Reinforced Concrete. Be 
NATHANIEL MARTIN, A.G.T.C., B.Sc., A.M.I 
& net. Postage od. 

Some Modern Methods of Ventilation. By RONALD 
GRIERSON, A.M.I.M.E., A.M.I.E.E. 8/6 net 
Postage 9d. 

Elements of Structural Design. Vol. I. 
R. THAYER. 16/— net. Postage 1 


By HORACE 


Practical Design of Steel Framed Sheds. By AvBeri 
S. SPENCER. 12/- net. Postage 9d 

Masonry Applied to - Engineering. By F. Novi 
TAYLOR, M.I.C.E. 7/6 net. Postage od 


Pricing of neamee By 
5/- net. Postage od 


GEORGE STEPHENSON, 


Buildingin London. By Horace Cuniit. A.R.I.B.A 
31/6 net. Postage 1/3 

Theory and Practice of Designing. By Henry 
ADAMS, M.I1.C.E., M.I.M.E. 7/6 net. Postage od 

Practical Surveying : For Surveyors’ _—* and 
Students. By ERNEST McCuLioven, C 1 


net Postage 9d 
Electric Welding and Welding Appliances. By II. 
CARPMAEIL 18 — net Postage 9d 


The Arbitration Ciause in ns 8 bony Building 
Contracts. By FE. J. Rimmer, M.I 2/— net 
Postage 3d 

Perspective. By B. J. Lwnescnez, M.A.L.A. 6/- net 
Postage 6d 


CROSBY LOCKWOOD & SONS. 


Appraiser : Auctioneer, Broker, House and Estate 
Agent and Valuer’s Pocket Assistant. By Joun 
WHEELER. 6/- net. Postage od. 

Architectural Perspective. By F. O 
5/-net. Postage od. 


FERGUSON 


Architectural Perspective for Beginners. By G 
PYNE. 2/6 net. 

Architecture Design. By Kpw. 1, 
net Postage 6d. 

Architecture Orders. By W. H. LeEeps. 2/6 net 
Postage 3d 


eT ae By TT. TaLBor- Bury 
. 2/6net. Postage 4d. 


GARBET1 


Brick recent and Setting. By ApamM HAmMoND 
2,6 net. Postage 3d. 


Bricklaying. By ApAM HAMMOND. 2/6 net. Post 


age 3d 
Brickwork. By F. WALKER. 2/6 net. Postage 3d 
Builders’ Ready Reckoner. The Public Works 


Calculator. 2/6 net. Postage 2d 


Practical Building Construction. By J. P. ALLEN 
P.A.S.I.  9/- net. Postage I 


GORDON 


Every Man His Own Builder, By G 
SAMSON. 15/- net. Postage od 
ae yer By PERCIVAL T. HARRISON 
.E 7/o net. Postage 6d. 
waite an Joinery. By T. TREDGOLD, C.E 
5/- net. Postage 6d. 

Clerk of Works. 
Postage 4d 

Concrete : Its Nature and Uses. By G. I. SutTcrirri 
10/6 net. Postage 9d 

House Painting, Graining, Marbling and Sign Writing. 
By E. A. DAviIpson. 6/— net. Postage 6d. 

Lockwood’s Builders’ Price — for 1921. By R 
STEPHEN AYLING, F.R.1.B.A. 7/6 net. Postage 
I 

Plumbing. By Wm. 
Postage 6d. 

Quantities and Measurements. By A. C. Breaton 
2/—net. Postage 2d. 


By GEORGE MERSON 3/6 net 


PATON BUCHAN. 4/6 net 


Roof Carpentry. By Gro. COLLINGS. 2/6 net 
Postage 3d. 

Sewerage Systems: Their —- and Construction. 
By HuGcu S$. Watson, A.M.I.C.E 12/6 net 
Postage I 

Surveying as Practised by Civil Engineers and Sur- 
veyors. By JouN WHITELAW 12/6 net 
Postage I 

Practical Surveying. By Gro. W. UsILiL, A.M.LCE 
8/6 net. Postage od 


LONGMANS GREEN & CO. 


A History of ee Development. By F. M 
SrmMpson, F.R.I.B.A. 3 vols 12/6 each, net. 


Postage 1 met an 


A Text-Book of the History of Architecture. 1\ 
A. D. F. HAMLIN, A.M. 9/- net. Postage od 


An Encyclopaedia of Architecture. — By 
GwWILT, F.S.A. 25/- net. Postage 1/3 


Builders’ Quantities. By WM. EpGAR BALLARD 
Asso. M.I.C.E., P.A.S.I 36 net. Postage 6d 

mee. Steelwork. By ERNEst G. BECK, Asso 

21/- net. Postage 1 

PR non s Notes on Building Construction. Edited 
by NOBLE TWELVETREES. Part I. & II. 9 
each, net. Postage 1 each. Part III. 22/6 
net. Postage 1 Part IV. 15/- net. Postage 
I 

Building Construction. Vol. 1. By BeResrorD Pitt 
F.R.I.B.A. 16 net. Postage 1/-. Vol. II 
By JoHN H. MARKHAM, A.R.I.B.A. 16/- net. 
Postage I 

Elementary Building Construction & Drawing 
By EDWARD J. BURRELL. 4 Postage 6d. 


Masonry. By GeorGE R. BARHAM. 
age 6d. 


JOSEPH 


3/6 net. Post. 


Standard Architectural and Technical Works can be obtained direct from 


TECHNICAL JOURNALS, 


The above list includes only a small proportion of the volumes to be found 


Lrp., 27-29 


Tothill Street, 


Westminster. 


in the ‘ils Room. 
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Architectural 3 Technical Books. 


LONGMANS GREEN & CO. 


Elementary Practical Building Construction. By) 
I. W. BOOKER { Postage 6d 


Reinforced Concrete Construction in Theory and 
Practice. By HENRY ADAMs. M.1.C.E., M.1.M.E 
F.S.1., F.R.S.I I net. Postage 1 


Mechanics for Builders. By Epwarp L. BATEs 
Parts I. and II { each net Postage 6d. 
each part 


Farm Building and Building Construction in South 
Africa. By W.S. H. CLEGHORNE, B.Sc. (Edin 


4.M.1.M.I 2 Postage I 

The Elements of Surveying and Geodesy. By W. C. 
POPPLEWELI M.Sc A.M.I.C.E 9 net. 
Postage od 


eee 58% Sureey and Estimates. By T.G. GRIBBLE 
M.1.C 


Postage 


Civil a as applied in Construction. By 
VERNON-HARCOURT, M.A., M.I.C.E. 25 
= Postage 1 


—— Sanitary Engineering & Plumbing. 8B) 
W. RAYNES I net Postage 1 


Ventilation and Humidity in Textile Mills and Fac- 
tories. By < LAUDER, M.Sc., A.M.I.C.1 
\.M.1.M.1 ( net Postage 6d 


Town Planning. With special reference to the 
Birmingham Schemes By GEORGE CADBURY 
jun 8 /— net Postage 





Garden First in Land Development. By WiILLIAM 


WEBB, F.S.1 5 net Postage 9d 

Applied eee. By DAVID ALLEN Tow, M.1.M.E 
12/6 net. Postage 1 

Structural Engineering. By Josern HvusBnanp 
12.6 net Postage 9d 


Strength of Materials. By ARTHUR MORLEY. DS 
M.E 14 net Postage 1 


Theory of Structures. By ARTHUR MorLEy, D.S« 
M.1.M.E 14 net Postage 1 


The Mechanics - —— —— By HENRY 





ADAMS, M M F.S.I., F.R.S.I 
M.S.A 6 net re — ize ee 

Cement. By BERTRAM BLOUNT, F.I.¢ 18/- net 
Postage 9d 

Engineering Construction. By W. H. WARREN 
Part I. Steel & Timber 30/- net. Postage 1 
Part Il Masonry & Concret¢ 36/— net Post 
age I 


SIR ISAAC PITMAN & SONS. 


Magnetism and a By J. R. ASHWORTH, 
D.S« Price 3/— net. Postage 4d. 


A Primer of Engineering Science. Part I. First Steps 
in Applied Mechanics net. Part II. 
First Steps in Heat and Heat Engines 6 net 
By E WARTS. ANDREWS, B.Sc Postaye 4d 


Iron and Steel. By C. How net. Postage 4d 
Copper. By Ii. K. Picarp net. Postage 4d 
Timber. By W. BULLOCK net. Postage 4d 


Clays and Clay Products. By ALrrep B. SEAR. 
net Postage 4d 


Glass and Glass Manufacture. By PeRcIVAL MARSON 


net *ostage 4d 


Gas and Gas Making. By W. H. V. Wepser, C.F 
net Postage 4d 


Furniture. By H.1:. BiInsTeAp. 3/- net. Postage 4d 


Zinc. By T. E. Jones, M.A. L1..D., B.Se. net 
Postage 4d 


Paints and Varnishes. By A. S. JENNINGS 
Postage 4d 


} net. 


Stones = » gers 
M.I.) 3 


ea and Designing. 


Manual Instruction : 
The Art _and Craft of Cabinet-making. 
ae for Geometrical —- 

Stained Glass Work. 
ene Design and Workmanship. 
Writing and itu minating and Lettering. 


Surveying and a ee T8 
4 
Field _ Manual of ae nga and Operations. 


Carpentry and Joinery. 


Structural Iron and Steel. 


ae 15> rr 


Concrete-Steel Buildings. 


Practical Designs of Reinforced Concrete Beams and 


Detailed — in Reinforced Concrete. 


The Stresses in Hooks and Other _— Beams. 
SWART S. ANDREWS. B 
Tables of Safe Loads on Steel teas tl 


Modern Iluminants and tluminating Engineering. 


Gas ee in es gg and Prantee. 
Gas, Gasoline, and Oil igen, including Glossary. 
Electric Bells and aoe Them. 
Practical a oe gl pene 

—— — 


Electric =e. Fittings, a bps Lampe. 
v M 


nas: ee Diagrams. — 


—_ a ring Tables. By W. PERREN MAYCOCK, 
5/- net. Postage 2}d. 
Whittaker’s Electrical Engineers’ _— —. By 
KENELM EDpGCUMBE, M.I.I 1.CE 
10/6 net. Postage 6d. 





eee ee Tables. By W. EE. DommMeEttT, 
A.M.I.A.E ;6net. Postage 3d. 


Practical Trigonometry. By HeENRY ADAMS, 
M.1L.C 1.1.M.E., F.S.1. 5/-net. Postage 3d. 


Metric eee Tables. By W. E. Dommert, 
A.M.I.A.E. 2/6 net. Postage 2}d. 

Simplified Methods of Calculating Reinforced -_ 
crete Beams. By W.N. TWELVETREES, M.I. 
A.M.LE.E. od. net. Postage 13d. 


Lightning Conductors and a Guards. By 


Sir OLIVER J. LopGr, F.R LA,.D.,. DSC, 
M.1.E.E 15/— net. Postage I 


TECHNICAL JOURNALS. 


The Art of E. A. Rickards. With a personal Sketch 
by Mr. ARNOLD BENNETT. 63/— net. Postage 
1/3 

Architectural Water Colours and Etchings of W. 
Walcot. 63 -— net. Postage 1/3 

Small Houses of the Late sae | Period. By 
STANLEY C. RAMSEY, F.R.LI 21 net. 
Postage 1 

Houses for Workers. 7/6 net. Postage od. 

Garden City Houses and Domestic Interior Details. 
7/6 net. Postage od. 

Concise Costing for Houses. By T. SUMNER SMITH, 
M.O.S.A., F.1.An. 5/6 net. Post free. 


Recent English Domestic Architecture. Idited by 


MERVYN FE. MACARTNEY, B.A.,_ F.S.A., 
F.R.I.B.A. 3 Vols. 12/6 each net. Postage 
1/6 (3 vols.). EKach volume contains over 200 
pages 


French-English Glossary of Architectural we Building 
Trade Terms. 1/- net. Postage 2}d 


The Architects’ Library of Plates. 7 Portfolios. 
7/6 each net. Postage od. 

Practical Notes for —, Draughtsmen. By 
Ww. S. Cross, M.A I.B.A., and c. 
MUNBY, M.A., F RRA e Portfolio on ** The 
Orders * and how to set them out quickly and 
correctly. 21/- net. Postage 1/3 

Standard Examples of Architectural Details. A Port- 
folio of Large Plates of Details. Selected by 
MERVYN E. MACARTNEY, _B.A.,  F.S.A 
F.R.I.B.A. 10/6 net. Postage 1/3 


Practical Exemplar of Architecture. Selected by 
MERVYN E. MACARTNEY, B.A., F.S.A., 
F.R.I.B.A. 5 Vols. Over 500 Plates. 21/- each 
net. Postage 1/— each Portfolio. 


Some Famous Buildings and their Story. By A. W. 
CLAPHAM, F.S.A., and W. H. GopFREY. 5/- net. 
Postage 9d. 

Etchings by Piranesi. With Introductions by Prof. 

C. H. REILLY, M.A., F.R.I.B.A. 2 Vols. 50 
Selected Plates in each volume. 3/6 each net, 
Postage 1/- (2 vols.) 

Liverpool Architectural a Edited by Prof. 
C. H. Remy, M.A., F.R.1.B.A. Vol. Ill. 5/ 
net. Postage 9d. vol IV. (1920 Ed.). 10/6 
net. Postage od. 

English Ecclesiastical Architecture. Prefatory 
Articles by Sir CHARLES NICHOLSON, Bart., M.A., 
F.R.1.B.A., and CHARLES SPOONER, F.R.I.B.A. 
Over 200 pages. 6/6 net. Postage 1 


” 





Chronological History of British-Architecture.  Pro- 
fusely illustrated, er Articles by Prof. EDWARD 
S. Prior, M.A., F.S.A., F.R.IBA., J. A. 
GotcH, F.S.A., F RI TB.A., and MERVYN E. 
MACARTNEY, B.A., F.S.A., F.R.I.B.A. 15/6 net. 
Postage 1 

A Book cf Ceilings. By GrorGre RICHARDSON. 
Tondon 1776. 48 large Plates £4. 

italian Renaissance Furniture. By Bopr & HERRICK. 

With 134 Iustrations. 20 

Specification for Architects, Engineers, and Con- 
tractors (1921 Edition). Issued annually. 10/6 
net. Postage 1 


Standard Architectural and Technical Works can be obtained direct from 


TECHNICAL JOURNALS, 


The above list includes only a small proportion of the volumes to be found 


29 Tothill Street, Westminster. 


in the Reading Room. 
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201 Moseley St., TONKS a . 

OLBO I CT, 
BIRMINGHAM. (BIRMINGHAM) LONDON, E.C. 
MARK “ADAP ; a” TRADE 


LOCK FURNITURE 
TONKS PATENT 


TRADE MARK 





n't: 





Takes up all irregu- Knobs can be screwed 


larities of the spindle absolutely tight on 


no matter how pro- to door. 


nounced. All bear- — 
; Binding of lock ren- 
ings tight, true, and ; 

dered an impossi- 





smooth inaction. Per- a 
bility. 
fect engagement on N° 
spindle eliminates all 10046 Knobs always in 


rattling. FIXED WITHOUT FITTING. SATISFACTION ASSURED. perfect alignment. 























The Oldest & the Youngest (Monthly) Architectural Fournals 
published in the United States of America 


THE ARCHITECTURAL REVIEW Established 1887 


— and — 
PENCI #5 POI NTS—a “fournal for the Drafting Roon—Established 1920 


THE ARCHITECTURAL REVIEW, superbly illustrated, presents a comprehensive survey of the best American practice 
It is a well-rounded publication of intrinsic value to those desiring touch with the architectural development in America. 
Subscription price, per annum, for THE ARCHITECTURAL REVIEW (American), United States of America, U.S. Possessions, 
Cuba and Mexico, $5.00; Canada, $6.00; all other countries, $6 50. 

PENCIL POINTS. The first number of this little Journal was issued June 1920, and immediately attained a measure of popularity 
rarely accorded a new publication. It is edited primarily in the interest of the architectural draftsman, presenting material of 
practical value in his everyday work. Illustrated articles on Perspective, Sketching and Rendering in Pencil, Pr.sentation 
Drawings, etc. Each issue contains four plate page illustrations of old and new work by Master Draftsmen. 

PENCIL POIN1S embodies a new idea in Technical Journalism. A sample copy will be sent on request. 

Subscription price, per annum, for PENCIL POINTS, United States of America,’ U.S. Possessions, Cuba and Mexico, $1.00; 
Canada, $1.25; all other countries, $1.50 

Note (1). In subscribing for THE ARCHITECTURAL REVIEW (AMERICAN) kindly indicate the word American to 
distinguish from the British publication of the same name. 

Note (2). Payment for subscriptions should be made by /n‘ernat‘onal Money Orders. 

Note (3) Subscriptions for either publication, THE ARCHITECTURAL REVIEW or PENCIL POINTS, may be placed 
through local agencies or directed to the office of publication. 


If sent direct, address orders to 


THE ARCHITECTURAL REVIEW, Inc. 
One Madison Avenue, New York, U.S.A. 
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The Modern Works 


‘HE efficiency of a modern works depends in large 
measure on the kind of fuel employed in the pro- 
duction of light, heat, and. power. 


We submit one example of the advantages of gaseous 


over solid fuel. A well known firm of spring makers, 


who recently installed seven gas furnaces in place of 
hard fuel furnaces, now state that as a result they have 


1. Saved two-thirds of their floor space 


ho 


Dispensed with one stoker 


Secured absolute reliability and uniformity of temperature 


o>) 
a 


4. Entirely eliminated smoke and soot in their shops 


Saved £269 per annum on their fuel bill — more than 
one-third of the total cost 


a | 


They now do the whole of their work by means of gas 
furnaces—the consumption of gas being nearly eight 
million cubic feet per annum. 


Further information on Gas Economy in 
Factory or Workshop may be obtained from 


THE BRITISH COMMERCIAL GAS 
ASSOCIATION 


30 Grosvenor Gardens, London, S.W. 1 
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HAYWARD'S | 


Lichts and . 
BUILDING . . | 
SPECIALITIES. 


|. Hayward’s Pavement 
Lights, Flaps, etc. 

11. Hayward’s Circular Lights 
and Coal Plates. 

i. Hayward’s Iron Staircases. 

lV. Hayward’s Ventilators. 

V. Hayward’s Stable Fittings 
(Cottams). 

Vil. Hayward’s “Jhlimil” Stee! 
Lathing. 

Vill. Hayward’s Radiators and 
Boilers, etc. 

X. Hayward’sSteel Casements 
and Sashes. 

Xl. Hayward’s Ornamental 
Lead Glazing. 

Xll, Hayward’s Patent Reform 
Roof Glazing. 

XIll. Hayward’s “* Copperlite ” 
Fire-resisting Glazing. 





Write for Catalogues and 
full information to 


HAYWARDS LTD., Union St., Borough, LONDON, S.E. 


ALso at 32 King Street West, MANCHESTER, and 141 West Regent Street, GLASGOW. 


Tel.: Hop. 3642. 





Z ies et eat Hiiad es tum” 24 ee 4 as ca ie i 
Hayward’s Patent ‘‘Putty Grooved”’ Stee! Casements and “Prior’’ Lead Glazing. 
Don’t have Wood Casements—Use Steel, which keep WEATHERTIGHT and DRAUGHTLESS. 
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THE HEAPED FIRE 


THE MOST ECONOMICAL AND EFFICIENT 
OPEN FIRE IN THE WORLD. 

















PATENTEES & SOLE MANUFACTURERS, 


BRATT, COLBRAN & CO., 


AND THE HEAPED FIRE CO., LTD., 
10 Mortimer St., London, W.1 








JAMES GRAY, Ltd. 
CENTRAL HEATING 


anc 


HOT WATER SUPPLY 


Danvers St., Chelsea, London, $.W.3 
































Ya N 
MEMORIAL - TABLETS 


IN-BRASS: BRONZE:AND: COPPER 


CHURCH METALWORK 


ARCHITECTS:DESIGNS FAITHFULLY 


INTERPRETED: OR: ORIGINAL 
DESIGNS: SUBMITTED 


F-OSBORNE«anpC2LTD 
27-EASTCASTLE:ST- OXFORD SELONDON-W1 


Telephone MUSEUM: 2264 Telegrams.OSCRAF T \WESDO-LONDON 

















THE ARCHITECTURAL REVIEW 















23 
ae * 





>: we 


if 


i 
bg e 
*' 
gs 


{ 








Mm ee 





~4 } 


a ee 


‘> 


< 
et 
| 























Commemorative: Wrof tran G Gales & 
Hroaze Table 


HILL & SMITH [® 
Croyz7men Mm Mery 


BRIERLEY HILL -STAFFS 
London: 8 Victoria S* SW Moncheyter. rod éxchange/* 





BRONZE | 
BRASS @ 


MEMORIALS S83 





















“ EDMUNDSONS, 'PHONE, LonNDoN." 





‘dmundsor 


E Uy e Lectricity CORPORATION, LIMITED } 








Established nearly Half a 
Century as Specialists in 


Lighting, Heating, and 
Power Installations 
of every description 


INVITE INQUIRIES 





SPECIFICATIONS AND ESTIMATES 
PREPARED FREE OF COST. 











Edmundsons Electricity Corporation 
Heap Offices : Ltd. 


BROAD SANCTUARY CHAMBERS, 11 TOTHILL ST., 
WESTMINSTER, LONDON, S.W.1. 


Telegrams: Telephone: 
Vicroria 2311 (Three lines) 


Forty Branches throughout the Kingdom 

















TT ON Se nec ane as 

WAN SER Architectural and 
AS - Ecclesiastical 

RAT ORR STREET. a» ON Art Metal Workers 

















RAVENHEAD 


SANITARY PIPE & BRICK CO., LTD. 
RAVENHEAD, ST. HELENS 
UPHOLLAND, NR. WIGAN 

Manufacturers of 
Rustic Facing Bricks (Patent No. 13970). 
‘Rus’’ Walling (Trade Mark, ‘‘ Rus’). 
Decorative Brickwork — Vases, Urns, 
Sundial Pedestals, etc. 

Sand Faced Bricks. Clinker Pavors. 
Metallic Wire-Cut Building and 
Engineering Bricks. 

Fire Bricks, etc. Fire Clays. Ganisters. 





TRADE MARK 
i i oS Works Upholland Works 
ST. HELENS NEAR WIGAN 
Telephone- Telephone— 
No, 33 St. Helens No. 1 Upholland 


Scottish Agents: 
Galloway Gibb & Co., Ltd., 18 Blythswood Square, Glasgow. 
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HADDEN'’S 


ELECTRIC LIGHT FITTINGS 
& ART METAL WORK 


Architects and Builders 
wishing to have exclusive 
ideas and designs incorpo- 
rated with lighting and 
decoration schemes are 
invited to consult us. We 
have a staff of master 
specialists and highly 
skilled artist - craftsmen, 
who possess unique facili- 
ties for carrying out work 
of this character. Origi- 
nal and various Period 
Designs are a speciality, 
and a large variety of stock 
models invite inspection. 


Inguiries or a visit to our Show- 
rooms places you under no obligation. 


Electric Light Fittings Manufac- 
turers, and Art Metal Workers. 


62 St. Katherine’s Rd., Notting Hill, Londen, W. tI 


Telephone; Park 5024, Telegrams: Ablivsonet, Phone, London 














J. HADDEN & C9 LP 





APPOINTMENT 
TO H-M 
THE KING 


FATENT 
N°/8734 


Hard Lawn Tennis Court 


“ EN-TOUT-CAS” HARD COURTS have been 
unanimously selected for The New All England Club 
Ground, WIMBLEDON PARK. 


10 Courts ordered for above, including the CENTRE 
HARD COURT on which the Hard Court 
Championship will be played. 





The Court for any weather—over 5,000 made. 
Repeat Orders the BEST recommendation. 


Out of 161 Courts on order, 37 are Repeat Orders. 





Specialists in Garden Formation—Bowling Greens, Croquet Lawns, 
etc., etc. Constructional Agents for SUTTON & SONS, READING. 


Manufacturers of Garden Houses, Pergolas, Seats, ete. 


we, Oe EN-TOUT-CAS Co L? 


a nes GYSTON ¢*wLEICESTER 







































































Glasshouses 


replete with the latest 





improvements in con- 
struction, ventilation, 


—heating, &c.— 





Architects’ Designs carefully 
carried out. 


ESTIMATES FREE. 


Special Catalogue with numerous 





Modern é-z 














designs on application. 

































































SORT TONAL SC OILOERS mah HEATING EN 
LOUGHBOROUGH LEICESTERSHIRE 
os {Lond 2m Office : 122 VICTORIA S*_S S: 











For Estimates of 


MEMORIALS 


IN GRANITE, 
STONE, or MARBLE 


and for any Architectural 


or Constructional Work in 
GRANITE or MARBLE 


APPLY— 


A. & F. MANUELLE, Ltd. 


Quarry Owners, etc., 


4 & 6 THROGMORTON AVENUE, LONDON, E.C. 


(Telephone — London Wall 8836; Telegrams —‘‘FELpspar, LoNnpDoN"’) 
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Settlement will | 
not affect ose soe 


Vulcanite Roofing __ ___—— = ese BEL 


tad | lhe, 
= Ay seteneye sageel 


Under the trying conditions to which riverside buildings are subjected — = 
through saturated subsoil and bank erosion, Vulcanite Patent Roofing, = = 
with’ its remarkable elasticity, will successfully remain weatherproof prapover tA 


and sound. 
In stich circumstances Vulcanite Roofing has been severely tested 
for many decades, and in no case has there been the slightest failure. 


Vibration, or extreme atmospheric conditions, leave it unaffected: 
the surface is seamless, jointless, and it is practically everlasting. 
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Low prime cost is a valuable factor for consideration when preparing 
your plans and specifications. Before completing your designs write 
for full particulars: you will receive prompt attention. 


VULCANITE LTD. 


Biackfriars House, New Bridge Street 
LONDON, E.C. 4 


BELFAST. WIGAN GLAsGow. 
Laganvale. Trident Works, Seven Stars Bridge, Yate St., Camlachie 
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TILES @ SHEETS for 
ROOFING © LINING. 


As used by the L.C.C., H.M. Office of Works, Admiralty, War Office, 
Metropolitan Asylums Board, and the leading Architects. 


BEST FOR ROOFS. 


Because (1) It is very light, and a far lighter superstructure can ® 
therefore be used. 
(2) There is no loss by breakage, either in transit or fixing, 
as is the case with ordinary slate. 


BEST FOR PARTITIONS AND CEILINGS. 


Because (1) It is fire-proof, vermin-proof, and damp-proof. 

(2) It is rapidly fixed to a wood or steel framing. 

(3) It is dry when it is put up, and therefore 
papering and painting can be pro- 
ceeded with immediately. 


THE BRITISH URALITE 


TELEPHONE No My GO. (1908), LTD. 
CENTRAL 8 OLD JEWRY, 


1783 
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LONDON, E.C.. 


Northampton Depot—Lady’s Lane. — 
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A finely ground. Portland Cement 
specially manufactured for reinforced 
concrete work. @ Absolutely 
reliable and uniform in quality. 






It saves time, and time is money. 


Packed only in sacks of 102 lbs. weight. 


- 


‘Ghe 


8 Lloyd's Avenue, 
LONDON, E.C.3. 








FERROCRETE 


Slow Setting. Quick Hardening 


CEMENT MARKETING 
COMPANY — LIMITED, 


STL 
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